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OPERA AND BALLET 
SUPPLY VARIETY 
AT STADIUM 


Art of Musical Russia Gives 
Seldom - Performed Glinka 
Work — Philadelphia Ballet 
in Ravel Numbers 


Smallens Leads Opera 





Iturbi Completes Schedule— 
Hoogstraten Returns—Kerby 
Makes Stadium Debut—Many 
Soloists Appear 


OON, stars, and occasional unwel- 
come airplanes continued last month 
to form the setting for musical New 
York’s favorite summer haunt at the 
Lewisohn Stadium. José Iturbi com- 
pleted on July 7 the first fortnight of 
his podium duties with a program com- 
prising Brahms’s ‘Tragic’ Overture, the 
‘Rhenish’ Symphony of Schumann, and 
Ravel’s ‘Pavane pour une Infante de- 
funte.” The following evening Paul 
Kerby, British conductor not unfamiliar 
to American audiences, made his Sta- 
dium debut in a symphonic agenda of 
British texture, including Elgar’s 
‘Enigma’ Variations, the Purcell-Bliss 
Suite for Strings, Beethoven’s Fifth 
and the ‘Entrance of the Gods into 
Valhalla’ from Wagner’s ‘Rheingold.’ 
Gershwinism held sway at the Sta- 
dium on July 9, when 7,000 heard a 
program led by Alexander Smallens, 
that comprised the Concerto in F and 
the ‘Rhapsody in Blue,’ with the com- 
poser at the piano; ‘An American in 
Paris’; and excerpts from ‘Porgy and 
Bess,’ with Ruby Elzy, Todd Duncan, 
Anne Brown, and the Eva Jessye Mixed 
Choir as assisting artists. The all-Gersh- 
win list, the first since 1932, was re- 
peated the following evening. 


All Viennese List 


On July 11 Paul Kerby returned to 
the podium in a Viennese program that 
included the Overture to Mozart’s ‘Mar- 
riage of Figaro,’ Schubert’s ‘Unfinished’ 
Symphony, Beethoven's ‘Leonore’ Over- 
ture, and a number of compositions by 
Johann Strauss. The Briton, who had 
been laboring under the handicap of a 
sprained back, was forced to make this 
evening his last at the stadium for the 
time being. The following night Mr. 
Smallens was called to fill the emerg- 
ency created by Mr. Kerby’s absence 

On July 13 the Mayor and 7,500 other 
citizens streamed in through the Stadium 
gates to hear Mischa Elman play the Men- 
delssohn Violin Concerto and a generous 
selection of solos. The orchestra, under 
Mr. Iturbi, added the ‘Midsummer Night's 
Dream’ Overture, Dukas’s ‘Sorcerer’s Ap- 
prentice’ and the Andante Cantabile from 
Tchaikovsky’s String Quartet. Mr. El- 
man’s appearance the following evening was 
cancelled by rain, the orchestra setting 
itself up in the Great Hall to play Mozart's 

(Continued on page 12) 
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Ernest Ansermet, Otto Klemperer, Sir Ernest MacMillan and Eugene Goossens Meet in 
Friendly Conclave at Hollywood, Where Each Has Led Concerts in the Bowl 


Noted Soloists Appear with Orchestra 
At Philadelphia Dell Performances 


Iturbi, Thomas, Elman, Ganz, 
Philo, Bauer, Levitzki, Echaniz 
and Others Applauded—Six 
Conductors Lead Symphonic, 
Operatic and Dance Events 


PHILADELPHIA, Aug. 10. 


HE Robin Hood Dell summer con- 

certs during the month of July were 
notable for the number of prominent so- 
loists who graced the programs, most of 
which were conducted by the popular 
José Iturbi, aside from the operas and 
ballets, which were directed by Alexan- 
der Smallens and Saul Caston respec- 
tively. The latter also appeared as lead- 
er of several orchestral lists and other 
conductors during the month were Fras- 
er Harrison and Willem van Hoogstra- 
ten. 

Mr. Caston (first trumpet of the 
Philadelphia Orchestra) who has won 
increasing commendation for his con- 
ductorial abilities during the past few 
seasons here, led a brace of concerts on 
July 4 and 5. At the former, Dvorak’s 
‘New World’ was the feature and the 
program also offered the premiere of 
two movements from a ‘Robin Hood 
Dell’ suite by a young local composer, 


Edmond DeLuca, prize-winner in a con- 
test sponsored by the Robin Hood Dell 
Concerts, Inc. Viola Philo, soprano, 
was heard as soloist, singing arias and 
songs with piano accompaniment by 
Martin Gabowitz. Mr. Caston’s bill on 
the 5th included Tchaikovsky’s Fifth 
Symphony, other composers represented 
including Glinka, Johann Strauss, Wolf- 
Ferrari, and Wagner. 

An orchestral-choreographic program 
was given on July 6 and’7, Mr. Caston 
conducting. The “big” number was 
Ravel’s ‘Daphnis and Chloe’ interpreted 
by the Philadelphia Ballet Company to 
an effective choreography by Catherine 
Littlefield, director and premier dan- 
seuse of the organization. Since your 
correspondent reviewed this ballet when 
the premiere was given in the Academy 
of Music last Spring there is no need 
for extended comment here. Suffice it 
to say that the ensemble did highly 
commendable work, Miss Littlefield ap- 
pearing as Chloe and Thomas Cannon 
as Daphnis. Others doing solo dances 
were Dorothie Littlefield, Edward 
Caton, and Alexis Dolinoff. ‘Fete 
Champetre’ to music of Lully, Gretry 
and Rameau was also given a pleasing 

(Continued on page 14) 


HOLLYWOOD CROWDS 
FLOCK TO BOWL 
CONCERTS 


Ansermet Succeeded by Lert, 
Talbot, Shepherd, Sevitzky, 
Goossens and Finston at Con- 
ductor’s Desk 





Ballet Programs Given 


American Works by Strong 
and W. G. Still Performed— 
Bampton, Bonelli and Gorin 
Heard 


LOS ANGELES, Aug. 10. 
ITH the Hollywood Bowl season 
half spent and some of the most 
exciting attractions still in prospect, the 
fifteenth season of summer concerts in 
the world’s largest natural amphitheatre 
bids fair to remain a distinct achieve 
ment in the annals of the Southern Cali- 
fornia Symphony Association, which 
sponsors the series. To sit on the upper 
rim of the Bowl—the brilliantly lighted 
Pilgrimage Cross in the foreground, the 
occasional sound of players’ voices 
across the canyon, some fifteen thousand 
specimens of humanity below and the 
flare of a match here and there for a 
cigarette or a glance at a program—the 
subdued shrill of a million crickets, a 
lighted shell a quarter of a mile away, 
resembling a miniature stage filled with 
toy soldiers—is to experience something 
of the thrill of Hollywood Bowl. 
Native Work Given 
Ernest Ansermet, Swiss conductor, 
who inaugurated the series on July 7, 
gave a further exhibition of his musical 
wares in three succeeding programs. 
Perhaps his best performance was on 
July 14, when his program included 
Schubert’s ‘Unfinished’ Symphony, Si- 
belius’s ‘Finlandia’ and Rimsky-Korsa- 
koff’s ‘Spanish Caprice.’ The evening 
also brought forth the first American 
work of the series, a set of four sym- 
phonic poems, ‘The Night,’ by eighty 
year-old Templeton Strong, who left the 
land of his birth in 1879—a decade or so 
before most of his contemporary Ameri 
can composers were born! Ansermet 
also conducted Haydn’s ‘Surprise’ Sym- 
phony and Stravinsky’s ‘Firebird’ Suite. 
On July 10, Rose Bampton was 
soloist. Miss Bampton’s voice re 
mains genuinely beautiful. Less suc 
cessful was the American debut 
of Eduard Steuermann, Polish pianist 
and brother of Salka Viertel, noted 
screen writer. Beethoven’s ‘Emperor’ 
Concerto took him considerably beyond 
his emotional depths, at least in a Bowl 
performance. Mr. Ansermet made his 
exit in Ravel’s ‘Bolero,’ and as a part- 
ing gesture, was presented with a laurel 


wreath, a traditional ceremony. Ac 

° - ’ 
cording to rumor, Mr. Ansermet’s 
wreath was a new one. The wreath 


(Continued on page 23) 
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BARCELONA SOCIETY 
HEARD IN BACH WORK 


‘Das Musikalische Opfer’ Given 
by Association of Ancient 
Music in Entirety 


[The following account, mailed just before the 
outbreak of revolution in Spain, describes what 
probably were among the last organized musical 
events before the conflict.—Editor’s note.] 


BARCELONA, July 15.—Marking the 
close of its season, the Asociacié de 
Musica Antiga undertook an ambitious 
and successful task when it presented 
Bach’s ‘Das Musikalische Opfer’ before 
an audience of cognoscenti in the Para- 
nimf of the University of Barcelona. 
Joan Gibert Camina, noted as an au- 
thority upon Bach and his works, not 
only conducted but sustained the exact 
ing clavichord role in the sonata for that 
instrument, flute, violins and ’cello and 
in the fuga candnica in epidiapente, in 
which latter he was associated with 
Narcis Carbonell, flutist. He also 
prefaced the concert with a biographical 
sketch of the period of the composer’s 
life in which the ‘Musikalische Opfer’ 
was created and first presented in the 
[Thomaskirche at Leipzig. 

The Quartet Iberic, which was heard 
alone in the first part, comprises: Fer- 
ran Guerin and Josep Doncel, first and 
second violins; Gracia Tarrago, viola, 
and Ferran Perez-Prié, ‘cellist. Re- 
inforcing this ensemble, so well known 
to Barcelona concert audiences, in the 
concluding fugue for six voices, were: 
Josep Maria Pla, viola; Antoni Planas, 
‘cello, and Joan Gratacos, bass. 

A clavicembalo of Pleyel make, lent 
to the Asociacio for the occasion by one 
of its members, Sr. Lluis Guarro, was 
employed by Sr. Camins. 

Pablo Casals reassumed a role fa- 
miliar to American concert audiences of 
many years past when he essayed a 
Haydn Concerto for ‘cello and orches 
tra in the course of a program in the 
Forest Theatre at the smart Mediterra- 
nean shore resort of Villanueva y Gel- 
tri, near this city. 

The occasion was in the nature of a 
mighty popular tribute to the distin 
guished Catalan conductor and virtuoso 
upon the part of the community. 

A notable assemblage of Barcelona 
society and artistic elements was pres- 





Flagstad Will Sing Senta 
in Metropolitan’s ‘Dutchman’ 


GENTA in ‘The Flying Dutchman’ 
will be added to Kirsten Flag 
stad’s Metropolitan repertoire for 
this coming season, it was learned 
recently. The soprano has sung 
this role in her native Norway, and 
is anxious to resume it before New 
York audiences Wagner’s early 
opera was last performed at the 
Metropolitan five years ago with 
Maria Jeritza as Senta and Fried 
rich Schorr as the Dutchman. 
Before returning to America 
Mme. Flagstad is scheduled for a 
number of appearances in Vienna. 


where she will record the second 
act of ‘Tristan’ with Lauritz Mel 
chior Upon her arrival in the 
United States she will be soloist 


Orchestra, 
forty other concert en 
\t Christmas she will 
commence three months of Metro 
politan appearances, after which 
she will go to Covent Garden for 
the spring season. 


with the Philadelphia 
among some 


gagements. 
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ent to do honor to Senor Casals and 
his orchestra. A plaque was unveiled 
in his honor and the Mayor of the city 
and Consejeros Mestres and Gassol of 
the Generalidad of Catalufia, took part 
in the official ceremonies. mF. 





READING GROUP TO SING 
NATIVE CHORAL PROGRAM 


Selections Will Be Made From Among 
Compositions Sent Prior to 
October 


READING, Pa., Aug. 10.—At a spring 
performance in 1937 the Reading Cho 
ral Society under N. Lindsay Norden 
will present a selection from among 
American choral compositions submitted 
to it up to Oct. 1, 1936. The chorus 
numbers about 200 voices, and will be 
accompanied by a symphony orchestra. 
It is planned to perform either one large 
work, or a number of smaller ones. The 
judges will be Henry Hadley, Earl V. 
Moore, and Mr. Norden. 

Compositions are to be sent to the 
Reading Choral Society, 47 South Sixth 
Street, Reading, Pa. They are to be 
marked with a nom de plume, and a 
sealed envelope containing the nom de 
plume and the address of the composer 
is to be mailed to Dr. Otto Specker, 
Medical Arts Building, Reading, Pa. 
Manuscripts must be sent first class and 
return postage included. Composers 
whose works are selected must agree to 
supply a score and parts not later than 
Dec. 1. 


Five Composers Writing Concertos for 
Heifetz 

That new violin concertos are being 
specially written for him by William 
Walton, Ernesto Halffter and Joseph 
Achron was revealed by Jascha Hei 
fetz on his recent flying visit to New 
York to play at the Lewisohn Stadium. 
The English, Spanish and American 
composers are already at work, Mr. 
Heifetz believes. Arnold Bax, British 
composer, and Roy Harris, American, 
have also promised to write works for 
Mr. Heifetz. 

The violinist is planning to make sev 
eral transcriptions, notably of Bach 
works. He is also writing cadenzas for 
the Brahms, a Paganini and two Mozart 
concertos. 


SYMPHONIES 


Kirsten Thorborg, Swedish 
Contralto, to Sing Next 
Season at Metropolitan 





Kirsten Thorborg 


Kirsten Thorborg, Swedish contralto, 
will make her debut as a member of the 
Metropolitan Opera personnel early 
next season, having signed a contract 
recently with Edward Johnson, general 
manager of the Metropolitan. Neither 
the length of her engagement nor the 
role in which she will make her first 
appearance has been announced. 

Mme. Thorborg, now singing in the 
Salzburg Festival operas, is known 
chiefly as an interpreter of the leading 
Wagnerian contralto roles. She achieved 
notable success as Fricka in ‘Rheingold’ 
and ‘Die Walktre’ and as Waltraute in 
‘Gotterdammerung’ in the first ‘Ring’ 
cycle at Covent Garden, London, last 
May. She had already established a 
reputation in Prague, Vienna and other 
continental cities. 





Another Bayreuth Festival in 1937 

SAYREUTH, Aug. 5.—The administra 
tion of the Bayreuth Festivals has an 
nounced that the Wagner Festival 
Plays will be given during 1937 at the 
customary time in July and August. 


BY WASHINGTON’S 


ASCAP REINSTATES 
MUSIC PUBLISHERS 


Warner Bros. Houses Rejoin So- 
ciety—Their Music to Re- 
turn to Radio 





The reinstatement in the American 
Society of Composers, Authors and 
Publishers of Harms, Inc., T. B. 


Harms Co., New World Music Corpora- 
tion, Remick Music Corporation, Vic- 
toria Publishing Co. and M. Witmark 


& Sons was announced by the so- 
ciety on Aug. 4. This marks the end 
of a long controversy between the 


above publishers and the society over 
allegedly inadequate royalties collected 
by the latter particularly from radi 
stations. A different basis for the col 
lection of royalties was advocated. 

When the publishing houses with- 
drew from the society last December 
to set up their own agency for the col 
lection of performing rights, their move 
was met by a counter action on the 
part of the radio stations whereby the 
music of these publishers was banned 
from the air in so far as the stations 
involved were concerned. 

Suits Dismissed 


Attempts on the part of the publish 
ers to deal directly with individual sta 
tions was not productive of the ex 
pected harmony and some hundreds of 
lawsuits charging infringements had 
piled up by the time the reinstatement 
in ASCAP had been effected. These 
suits now are voluntarily dismissed by 
Warner Brothers (of which the pub 
lishing houses are subsidiary) and the 
status quo ante is to be re-established 
all around. 

Among the composers whose musik 
is once again available for broadcast 
are Jerome Kern, Sigmund Romberg, 
Otto Harbach, George Gershwin, Vic 
tor Herbert, Oscar Hammerstein II and 
Vincent Youmans. 





Schipa Villa Damaged by Fire 
[By Cable to MUSICAL AMERICA] 

Rome, Aug. 13.—Tito Schipa’s villa 
in Fregene, near here, was badly dam 
aged by fire during the tenor’s absence 
in Verona. His family and servants 
fought the flames with buckets of wate: 
for several hours. 


WATERGATE 





The Audience at the Opening Concert of the Washington, D. C., Co-operative Series Given at the Watergate Site on the Potomac. 


Alfred Wallenstein Is the Conductor. 


Among Conductors of Later Concerts Were Henry Hadley, Fabien Sevitzky and Antonia Brico. 


Several Soloists Have Been Heard during the Month 
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BARBIROLLI: As Seen by 


Qualities of Leadership Shown 
When Correspondent Blows 
Part of Instrument Away— 
New Philharmonic Conductor 
impresses as Musician of In- 
tense Earnestness 


By Bastt MAINE 


LONDON, Aug. 1. 

WRITE of John Barbirolli as one 
who was, for one night only, a 
member of the orchestra which he 
was conducting. The orchestra had no 
name. Indeed, it was suddenly assem- 
bled at a party in a Chelsea studio for 
the purpose of performing Haydn’s 





John Barbirolli 


Toy’ Symphony. I played the cuckoo; 
and I mean the reader to understand 
hat in no figurative sense. 

It was arranged, I should say, that 
ould play the cuckoo. For, truth 
tell, I did not play it at all well. 
ind this is the point of my relating the 
ncident here, for I have no intention 
| being autobiographical. My purpose 
is to give the reader a glimpse, 
rom an unusual angle, of the young 
ian who is to conduct the New York 
Phill during the 





harmonic-Symphony 
ming season 
When my first entry was due, I went 
through the movements of playing 
uckoo, but no sound came from the in- 


strument. Barbirolli stopped the per- 
rmance. 
“And where was the cockoo, may I 
1. >? 
“He was here,” I answered, “but his 


nstrument is not of the best.” 
‘Indeed! Let me hear. Blow it now.” 
I blew and, to my shame, the thing 
1rked. It worked like the bird itself in 
il-throated song. “We'll start again, 
dies and gentlemen.” Now, this was 
ilculated to make me feel a worm and 
music critic, and how well calcu- 
ted! Never mind, I thought, I shall 
t them hear it this time. And I pre- 
ired for my first entry by taking a 
ep breath. They shall hear the 
ickoo this time, I promised myself in 
faintly revengeful mood. 
The moment came and 
atly gave me my cue. I blew and 
gain there was no sound. No wonder. 
had blown part of the instrument clear 
vay. Barbirolli pulled up the orches- 
a again. 
‘Ladies and 


Barbirolli 


gentlemen,” he said, 





The New York Philharmonic-Symphony's New 
Conductor Off Duty. Above, in the Woods 
and at the Robert Burns Cottage in Scotland. 
Below, After a Climb and at the Seashore 


“we'll go right through this symphony 
without the cuckoo. I apologize for the 
interruptions.” 

Now, there you have some of the 
quality of this conductor. It was all 
said and done in good humor, of course. 
Yet, though it was a party and the 
whole thing was a joke, Barbirolli con 
ducted with as much zest as if we were 
rehearsing for an appearance in the 
Queen’s Hall. 

That is the first quality, I think, | 
noted in him: his intense earnestness. 
Next, his alertness, by which I do not 
mean “brightness,” that particular at- 
tribute of the “young things” of a few 
years ago. Barbirolli is alert in the 
sense of being sensitively alive. From 
this, of course, springs his boundless 
enthusiasm for anything he happens to 
have undertaken. Not long ago I heard 
him rehearsing the Bournemouth Or- 
chestra in a Brahms symphony, I think 
the First. I was impressed then by his 
care for the phrase and for each detail 
of the phrase. He likes every part in the 
score to sing, and, on that particular 
morning, he spent time in telling this or 
that player how he wanted the phrase 
sung. 

His is the musicianship of the born 
instrumentalist. Well do I remember a 
‘cello recital he gave about ten years 
ago in the Grotrian Hall and especially 
well do I recall his superb playing in a 
Brahms sonata, the beauty of his tone, 
the breadth of his rhythm, the finish 
ot the phrasing and the organic concep- 
tion of the whole structure. When a 
man plays an instrument in that man- 
ner, he can be expected to approach an 
orchestra with the same preconceptions 
of the nature of music and its inter 
pretation. 


Has “Roughed It” 


Barbirolli’s experience in England 
(and Scotland) has been such as to give 
him a firm grasp of routine, a wide 
knowledge of human nature and of the 
peculiar problems it presents in connec- 


ne Who Played the Cuckoo 


tion with the business of music-making 
He has “roughed it.” He has been 
through the mill of provincial opera 
tours, provincial music festival and 
regular provincial concert seasons. And 
whenever he has come into the limelight 
to conduct the Royal Philharmonic or 
another of London’s orchestras, he has 
ilways impressed by his sense of the big 
occasion. 

In concertos he is many a soloist’s 
favorite conductor. From Horowitz 
especially he has won golden opinions 
in this connection. It is here that his 
experience as a soloist counts. He con- 
ducts a concerto knowing all the eventu- 
alities of a solo performance, knowing 
the soloist’s own feelings. 


Havana Philharmonic Gives Concert 

Havana, Aug. 5.—The Havana Phil 
harmonic gave its monthly concert at 
the National Theatre on June 28, with 
outstanding success. There were three 
local premieres on the program: 
Shostakovich’s Symphony No. 1, Op. 10, 
Brahms’s Double Concerto in A Minor 
for violin and ’cello, with Valero Vallvé, 
violinist, and Alberto Roldan, ‘cellist, 
as soloists, and Richard Strauss’s “Till 
Eulenspiegel.’ Amadeo Roldan con 





ducted. The public was generous in its 
applause. N.B 
Barber’s First Symphony to Receive 


World Premiere in Rome 
Samuel Barber, composer of West 
chester, Pa., and a fellow at the Ameri- 
can Academy in Rome, has received an 
invitation from the Augusteo Orchestra 
of Rome, to conduct the world premiere 

of his First Symphony next fall. 


lf he lacks inches as regards stature 


he gives compensation in terms of dyna 
mics. But he is not over-dramatic. His 
gestures are not particularly showy 


They come from the music an e 
he is riding it. Some conductors are con- 
tent to press the li 
driven, giving the 
occasional toucl 
these. He is not 
with all the reins 
and sensitive to ev 
As for repertoire, 
whose tastes for conten 





ear to anything that may reasonabl 
called music. 


Three Operas Chosen for Next Cin- 
cinnati Season 
CINCINNATI, Aug 
tour operas to be given 
part of the program of 
Symphony have been chi 
conductor 
and Theodore F. Gannon, 
follows: ‘Carmen,’ Nov 





( ro ssens, 


Dec. 11-12, and “The 
Figaro’ in an English 





2-23. Singers, now 


be announced soon 


Summer Opera Season Opens in Verona 


Verona, Aug. 5.—The summer opera 
season at Verona opened on July 30 and 
was to continue until Aug. 16, Verdi's 
‘Aida’ and ‘Otello.’ and Donizetti's 
‘Elisir d’Amore,”’ have been given under 
the baton of Tull Serafin. The per 
formances were given al fresco in the 


Roman arena 
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EW WAGNER LETTERS OF HIGH INTEREST 





Richard Wagner in the Later Bayreuth Years 


By Wi. Reicu 


ETTERS of Richard Wagner to 

Judith Gautier, just published and 
annotated by Dr. Willi Schuh (Rotap- 
fel-Verlag, Erlenbach-Ziirich), will cre- 
ate a sensation throughout the entire 
musical world; the publication of these 
letters signifies in reality a true sensa- 
tion for everyone who is concerned in 
any form whatsoever with Richard 
Wagner and will undoubtedly give all 
future biographers of the Bayreuth 
master cause to make corresponding 
corrections and supplements in the biog- 
raphies so far written. 

Concerning the role which Judith 
Gautier played in the life of Richard 
Wagner we have already had some im- 
portant statements from Schuh in the 
past in connection with the discussion 
of the French letters of Wagner pub- 
lished by Julien Tiersot. Of the rela 
tions of Wagner to Camille Mendés and 
his young wife, Judith, later divorced, 
daughter of Théophile Gautier, the of- 
ficial Wagner biography is able to 
report little else than what Wagner him- 
self narrates in ‘Mein Leben’ with re- 
gard to the three weeks’ visit of the 
couple and Villiers de l’Isle Adam in 
Triebschen. The Memoirs of Judith 
Gautier, who also translated ‘Parsifal’ 
into French, are little known outside of 
France and besides discreetly avoid all 
more intimate relationships. Also, du 
Moulin’s extensive biography of Cosima 
Wagner mentions the charming French 
woman only cursorily on one page, 
although Cosima and Judith kept up an 
extensive correspondence for more than 
a decade. Not until the year 1925 did 
Emile Henriot in Le Temps call atten- 
tion to the letters, which today are pre- 
served in the Bibliothéque National in 
Paris, to which Louis Barthou devoted 
in 1932 an extensive study accompanied 
by numerous citations. The first com- 
plete samples of the letters are contained 
in the Wagner biography by Guy de 
Pourtalés which appeared in 1933. 


Intimate Friends of Wagner 


Camille and Judith Mendés belong to 
the earliest and most devoted friends of 
Wagner in Paris. Even at the age of 
eighteen Judith wrote articles champion- 
ing the Wagnerian cause. In 1869 the 
two visited Wagner in Triebschen ac 
companied by Villiers. The young and 
charming Parisienne made even at that 
time a very strong impression on Wag- 
ner and she, too, gave unrestrained ex- 
pression to her admiration for the 





Light Shed on Romance of 
Master with Judith Gautier 


master. They did not see each other 
again, however, until the opening of the 
playhouse in Bayreuth. On Sept. 4, 
1876, he wrote her the first letter: 
“Love, I am sad. This evening there 
is company again, but I am not going 
down. I am reading again a few pages 
from ‘Mein Leben’ which I once dic- 
tated to Cosima. She is sacrificing 
herself for her father, who is accus- 
tomed to large gatherings. Unfortu 
nately! Is it possible that I embraced 
you this morning for the last time? 
No, I shall see you again. I will it 
because I love you. Farewell! Think 
fondly of me.” R. W. 
Through a Bayreuth mediator there 
is started now a correspondence which 
is continued by the sixty-three-year-old 
Wagner in the tenderest and most ex- 
travagant tone. A few samples follow: 


Bayreuth, 1876. 

“Dear Heart: No more crying and 
protesting! I think of the experience 
of your embraces as the most captivat- 
ing ecstasy, the very pride of my exis- 
tence. It is a last gift of the gods who 
did not wish to let me succumb to the 
grief of the false fame of the Nibelun- 
gen presentations. But why talk about 
this miserable stuff! I am not crying 
aloud, but in my best moments I treas- 
ure such a sweet and comforting long- 
ing, the longing to embrace you again 
and never to lose your divine love. You 
are mine, aren’t you?” 

Bayreuth, October 1, 1877. 

... Yes, the music to ‘Parsifal’ is 
now the order of business. I was no 
longer able to exist without plunging 
into such an_ undertaking. Help 
me |! 94 


“é 


(Without date, probably 1877.) 
... For my chaise-longue I should 
like to have a very beautiful, exotic 
cover which I shall call ‘Judith.’ Lis- 
ten! Try to find me the silk material 
which is called ‘lampas’ or—what shall 
it be? Background, yellow satin—as 
pale as possible—strewn with twining 
flowers—roses: the pattern not too 
large, for it is not for curtains; one 
uses that sort of thing rather for small 
pieces of furniture. If there is no yel- 
low to be had, then a very light blue. 
Perhaps even with a white background 
which should be easier to find. I need 


“ 


six meters of it—All this for the good 
forenoons with ‘Parsifal.’” 


(Without date, probably the beginning 
1878.) 

: As far as perfumes are con- 
cerned, go the limit, I beg you, bath 
salts, etc., in profusion, by the dozen. 
For we are living in a wilderness, de- 
serted by all the Graces. Shall I send 
you back the little sample of satin which 
in quality was just what I wanted? 
That’s right—And now, sweet friend! 
Beautiful, brilliant woman! I still dream 
of how I as a fugitive go through the 
dirty streets of Paris, deserted by all 
the world! Suddenly I meet you, yes, I 
meet you, Judith! You take my arm; 
you take me home with you; you cover 
me with kisses!—Ah! it moves me so 
deeply. O time and space! Ye enemies! 
I should have found you then. It is long 
ago! " 

“.. Incidentally, do not think badly 
of me! I am old enough to be per- 
mitted to busy myself again with child- 
ish things! I have three years of ‘Par- 
sifal’ ahead of me and nothing must 
tear me from the sweet peace of crea- 
tive seclusion. Come! O dear 
heart! Dearly beloved! Everything is 
so tragic, everything in the practical 
world! .. .” 


December, 1877. 

‘“ .. With the correction of the proof 
sheets of ‘Parsifal’ I have been having a 
lot of trouble; you will get the complete 
book in a few days. The ‘Arabic dia- 
lect’ in which ‘Fal’ was supposed to 
mean fool or unpolished person was my 
invention. .. . What do I care what the 
Arabic words really mean and I think 
that in my future audiences there will 
not be too many Orientalists !—O 
precious one, dearly beloved! I am tired 
and I seek the loneliness of work, noth- 
ing else!” 

And finally the last well-known letter 


February 10, 1878 
“Dear Heart: 

I have asked Cosima from now on to 
take care of those commissions of 
yours in Paris or rather to make the 
last arrangements with regard to these 
commissions with which I have both- 
ered you so long. I think, too, that it 





Wagner's Villa at Triebschen, Where Judith Visited Him as Mme. Mendés 








Judith Gauthier to Whom Wagner Wrote 
of Satins, ‘Parsifal’ and Bath Salts 


is quite proper to entrust to her, a 
woman, the final dispatch of them since 
nothing unexpected is liable to happen 
now! Besides, I am at present so dis- 
turbed by my affairs—it is a question 
of exceedingly unpleasant things—that 
I no longer find time to continue my 
composition of ‘Parsifal.” Have pity on 
me! All will soon be finished and I 
shall again find those wonderful mo- 
ments of leisure when I so love to 
speak to you about myself.—But do not 
torment yourself about me: that which 
oppresses me will soon be surmounted 
—Be nice to Cosima: write her a nice 
long letter. I will then hear all about 
it. Keep on loving me. You will often 
see me before your eyes and finally we 
shall really see one another again 
Your own, 


R.” 


Definitely Human Documents 


For the general characterization ot 
ie letters which Wagner wrote to Ju 
lith Gautier in the years 1876-78, Schuh 
found the following beautiful words 
which assign to this significant pub- 
lication its proper place in Wag- 
nerian literature: “The letters in 
their often almost grotesque mixture 
of violent avowals of love, ‘Par- 
sifal’ reminiscences, and almost profes- 
sional ordering of Parisian materials, 
perfumes and toilet articles are so re- 
markable—remarkable in the original 
sense of the word—that any objections 
to the publication and annotation of 
documents of such an intimate character 
i. It is not a question 
of showing Wagner en pantoufles, of 
smugly publishing the human, all-too- 
human, which is obvious in these letters, 
but it is a question of making clear the 
intensified state of feeling which Wag- 
ner needed in order to gain an inner 
spur for new creation, ‘Parsifal.’ Wag 
ner is not writing in this instance ‘Let- 
ters to a Milliner,” but confidential let 


ters to a highly gifted and cultivated 
poetess who seemed to Baudelaire the 
worthy daughter f her distinguished 


What Judith Gautier did as the cham 
pion of Wagnerian works in France and 
as the translator of the ‘Parsifal’ drama 
but even more what she was to the 
wwing master as a beloved friend, all that 

learly and impressively in 
these letters. From now on Judith Gau 
tier is no longer to be left out of the 


general picture of Wagner’s life. 


* 


is reflected « 








fo 


_ 0ereenereemnsennemmeessio 

















et 








MUSICAL AMERICA for August, 1936 


ZBURG IN FETE 








Dr. Herbert Graf 


Mr. and Mrs. 


By Dr. PAvut STEFAN 


SALZBURG, Aug. 2. 

HE Salzburg Festival opened 

once more on July 25 according 

to schedule. This is a matter to 

be thankful for, since, as usual, the pro- 
gram was threatened again this year 
with all sorts of difficulties. Weeks in 
advance there were alarming notices in 
the papers about the state of Bruno 
Walter’s health, and although they were 
fortunately exaggerated, it was true 
that he was suffering from the after- 
effects of an attack of bronchitis and 
added to that was 
an inflammation 
of the inner ear. 
Not until the very 


last days before 
the festival was 
there a marked 


improvement in 
his condition. The 
rehearsals for the 
first week had 
to be curtailed, 
nevertheless, in 
number and dura 


tion. 





Mariano Stabile 


Walter is, moreover, unusually busy 
this year in keeping with his popularity ; 
he is conducting ‘Don .Giovanni’ four 
times, Gluck’s ‘Orpheus’ and ‘Corregi- 
dor’ twice each, and a ‘Tristan,’ and in 
iddition two concerts. All these (with 
the exception of the ‘Corregidor’) are, 
to be sure, works which he has conduct- 
ed before in Salzburg and he has re- 
hearsed them all in Vienna, but special 
rehearsals are necessary for Salzburg 
after all. Consequently, the Festival 
management, as well as the general pub- 
lic, were particularly relieved to learn 
that he is at their disposal again this 
ear fully restored. 

The various attractions are distributed 
nore or less uniformly throughout the 
vhole program, so that one can hardly 
peak of a high point of the festival as 
n previous years. The ‘Meistersinger’ 
production, to be sure, on August 8 will 
be a real sensation—but then this work 
vill be repeated three times. Tosca 
nini is already rehearsing it diligently, 
there are to be over forty rehearsals in 
ill, and the strangest stories are told 
ibout these exceedingly strenuous re- 
iearsals. But those who are really in 
tiated, that is, those who themselves 
ike part in the rehearsals, all say essen 
ially the same thing. They tell of Tos 
anini’s uncanny calm and his now 
vell-nigh ‘fabulous’ acquaintance with 
he work, which he has mastered in 


very nuance. 
Occasionally the maestro has one of 


NOTABLES IN THE FIRST WEEK OF THE FESTIVAL 


Charles Kullmann Arturo Toscanini 


his famous fits of 
temper, but they 
are very. rare 
and are confined 
to a fanatic em- 
phasis on a knowl- 
edge which he 
regards as irre- 
futable and which 
has not yet dawn- 
ed on others. At 
the same time the 
maestro is con- 
ducting the regu- 
lar repertoire of 
the festival. His 





: ; Luise Helletsgruber 
is the first and 

last word—on the first as well as on the 
last day of the festival he conducts 


‘Fidelio.’ 

I tried to describe this production last 
year, but it is always new and whoever 
tries to describe it does not get beyond 
the trying. The conception and execu 
tion are grandiose in their harmonious 
ness. Unnoticeably Toscanini takes one 
from the operetta of the beginning to 
the great tragic opera which comes in the 
last scenes of the first act. Whereas he 
wakes the tragic accents even in these 
opening scenes in a masterly fashion, 
still there is an enormous climax which 
fills the finale of the first act with noth 
ing less than Italian brio, in keeping 
with the designation ‘allegretto vivace.’ 
It must be emphasized again and again 
that Toscanini produces his tremendous 
effects without doing the least violence 
to the score. With the same mastery he 


and Bruno Walter 


throws himself into the second act, 
which simply sweeps one off one’s feet. 
But here his energy does not discharge 
itself in an excess of tempo; quite the 
contrary in the strict observance of the 
tempo and of an inexorable rhythm 
which makes for clarity above all. 

All the furore works itself out in the 
allegro of the 
Third ‘Leonore’ 
Overture which 
comes after the 
dungeon _ scene 
and evokes a 
storm of applause 
from the audi 
ence. 3ut Tos- 
canini manages to 
exceed even this 
effect. The clos 
ing scene of the 
opera not 
represent a_  de- 
cline as it usually 
when the 
Overture is played beforehand, but be 
comes the real climax. There were the 
usual ovations which we have come to 
expect for the maestro and for Lotte 
Lehmann, the incomparable Leonore. 
Also very good was Pataky as Flore 
stan, new to Salzburg, and Jerger as 
Pizarro; very excellent, too, the chorus 
and the orchestra. Much of the scenery 
was new and Wallerstein’s management 
was good as always. 

Then on the next day Weingartne 
conducted a Beethoven program in a 
Philharmonic concert, the ‘Prometheus’ 


does 


Alfred Jerger 


does 





‘Fidelio’ in Rehearsal, with Arturo Toscanini and Lothar Wallerstein (Centre) 
Directing the Destinies of Leonore, Portrayed by Lotte Lehmann 





Dusolina Giannini 


Lotte Lehmann 


Overture, Second and Seventh sym- 
phonies. It was all unusually fine, as 
was also his ‘Figaro’ which he conduct 
ed on the third day. The difference in 
style from the performances under Tos- 
canini and Walter is, to be sure, very 


marked. Ludwig Hofmann did Figaro 
this time, Jarmila Novotna was the 
beautiful countess, and Margit Boker 


a charming "Cherubino. 
Walter Leads ‘Don Giovanni’ 


The third evening of opera brought the 
first appearance of Walter since his illness 
He conducted the Italian ‘Don Giovanni’ 
which Salzburg acquired for the first time 
three years ago, Italian text and Italian 
singers, with the addition of those of the 
Vienna State Opera who also sing their 
parts in Italian. The Don Giovanni of 
the first two years, Ezio Pinza, who even 
in his external appearance was so con- 


vincing, was lacking this time: he has 
since gone to Australia. Stabile took the 
part of Don Gio- 


vanni, a_ brilliant 
singer, and a very 
unusual actor who 
presents something 
more of a Sicilian 


man of the world 
than a Spanish 
cavalier. 


Che central figure 
of the presentation 
was the Donna 
Anna of Giannini, 
who perhaps never 
sang so significant- 
ly and grandly be- 
fore. Lazzari was 
a rather crude, but very effective Leporello, 
whom he portrayed as a comical character. 
Che Elvira was the Viennese Luise Hellets- 
gruber, pretty as a picture and clear as a 
bell in her singing, the Zerline by Aenne 
Michalsky likewise of the Viennese Opera, 
who sang the part quite charmingly and 
also acted with unusual cleverness and 
grace. Also the Masetto, Ettl, is one of 
the good singers of the Viennese Opera, 
Ottavio was again the Italian, Dino Bor- 

(Contu ued on page 34) 





Felix Weingartner 


‘Meistersinger’ Broadcast to 


United States 
By Cable to MUSICAL AMERICA) 

SatzpurGc, Aug. 9.—Charles Kull 
mann, American tenor, played the part 
of Walther at Salzburg on Aug. 8 in a 
‘Meistersinger’ which included Hans 
Hermann Nissen of the Munich State 
Opera as Hans Sachs, Lotte Lehmann 
as Eva, Herbert Alsen as Pogner, and 
Hermann Wiedemann as Beckmesser. 
The performance, part of which was 
broadcast to the United States, was con 
ducted by Arturo Toscanini. Dr. Her- 
bert Graf’s direction and Robert Kaut- 
sky’s sets contributed much to the merit 
of the presentation. 


Salzburg 
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EISENSTADT ERECTS A MONUMENT TO LISZT 





Unveiling Ceremonies Are Held 


On 125th Anniversary of Birth 


By Dr. PAuL STEFAN 


VIENNA, Aug. 1. 


after his birth and fifty years after 

his death, the figure of the great 
pianist and composer appears before us 
once again, as it was shown to us at 
the turn of the century: Hungarian 
nobleman, Hungarian rhapsodies, Hun- 
garian sacred music, head of the Na- 
tional Hungarian Academy of Music in 
Budapest. Individual voices have been 
raised, to be sure, calling attention to 
Liszt the cosmopolitan, the man who 
received a large part of his education in 
Paris, spoke a good deal of French and 
wrote mostly French letters; who, 
especially as a composer, is not to be 
imagined without Berlioz. 

This cosmopolitan, however, also 
lived, and deliberately, in the German 
city of the Muses, Weimar, shielded in 
every way he could the out-and-out Ger- 
man, Richard Wagner, and founded the 
Allgemeiner Deutscher Musikverein 
(Universal German Musical Society) 
for the support of the modérn music of 
that time. That in addition to all this, 
with the Catholic inclinations of his 
more mature years he had a spiritual 
(and not merely spiritual) home in 
Rome, must be noted besides. He was 
in short an out-and-out cosmopolitan. 

But was he not, after all, primarily a 
Hungarian? He considered himself a 
Hungarian patriot, remained loyal to 
the budding Hungarian national feeling, 
believed in Hungarian music which was 
for him the music of the gypsies, an 
autochthonous music. In keeping with 
this was the “sz” of his name. Whoever 
is familiar with the Hungarian lan- 
guage knows that this “sz” is pro- 
nounced like an “s’—thus exactly as if 


ie this Liszt year, 1936, 125 years 





TE 


INTERNATIONAL 





Dominates Festival Weeks Cul- 
minating in Opera and Con- 
certs Conducted by Walter 
and de Sabata—Anderson and 
Huberman Heard as Soloists 
—Ormandy Conducts 


VIENNA, July 31. 

ROM June 7 to 21, the public 
buildings of Vienna, the large 
hotels and, even the trolleys were fes- 
tively adorned. There was, too, a series 
of new and older operettas; but the 
offerings of the festival weeks cul- 
minated in the opera and the concerts. 
Walter and deSabata both conducted in 
the opera house and gave numerous con- 
certs as well. Marian Anderson, con- 
tralto, sang the Alto Rhapsody of 
Brahms under the former. Mr. Klem- 
perer conducted a Philharmonic con- 
cert with Bronislaw Huberman as violin 
soloist, and Eugene Ormandy appeared 
with the Vienna Symphony and had a 
simply phenomenal success with Schén- 
berg’s ‘Verklarte Nacht’ arranged for 
strings. There were the usual concerts 
in Schubert’s birth house and in one 
of the Beethoven houses. In the oper- 
atic repertoire an attractive work was 
the opera ‘Der Bettelstudent,” newly 
arranged by two Swiss authors who 
concealed themselves behind the 


it were written ‘‘List.” 

It has now been disclosed that Franz 
Liszt himself or someone else close to 
him first inserted the “z” into the spell- 
ing of the name. His father, like all his 
male ancestors, still signed himself 
List—and the christening entry also 
reads thus. 





account of this German majority the 
district was assigned in 1919 to Austria. 
Liszt would therefore today have been 
an Austrian; his relatives live in 
Vienna. 

The investigations which have been 
pursued back for centuries among the 
ancestors of the composer have also 
gone into the family of the mother: she 
was called Maria Anna Lager and came 
from Austria. His father, Adam, who, 
as we have said, regularly signed him- 
self List, was in the employ of the Es- 
terhazy family and was to receive a 
position on one of the 
Hungarian estates of 
the princely family. He 
proved to be of no use 
there, however, because 
of his faulty knowledge 
of Hungarian and had 
to return to what is to- 
Burgenland. 

Today it is scarcely 
any more romantic to 
be a Hungarian than 
to be an Austrian. And 
as far as Hungarian 
music is concerned, we 
know today from the 
igations of such 
as Bartok, that 
was considered 

the nineteenth 

particularly 
gypsy music, is really 
cultivated music of 


, ; 
lav called 


relatively recent date, 
whereas Hungarian 
peasant music proper 
sounds quite different 
The New Monument to Liszt in Eisensted? und less befitting the 


The composer was born in the little 
village of Raiding. This region belonged 
at that time and up to the peace of Tri- 
anon to Hungary, more exactly West- 
Hungary, a territory with a predomi- 
antly German population, as super- 
ficially Magyarized as Liszt’s name. On 


ir nor: 


om. One de- 
to a great 
man and musician when one establishes 
his non-Hungarian origin and his later 
~osmopolitanism. 

All this in turn, and particularly its 
universality, gives present day Austrian 
Burgenland a right to claim Liszt for 


= - . 
prives riungary Of no Claim 


COMPETITION HELD IN VIENNA 


pseudonym Eugen Otto. Weingartner 
conducted and the stage setting was ex- 
ceptional. 


Voice and Piano Contest Held 


Almost the entire festival time, how- 
ever, was taken up with preparations 
for the great international competition 
for voice and piano. The Vienna Acad- 
emy of Music, successor to the old 
Conservatory, had announced the com- 
petition and the juries included inter- 
nationally recognized professional piano 
teachers and singers, as well as operatic 
composers of distinction. The talent 
of the competitors was of an unusual 
grade. The first two prizes for piano 
were received by two very young com- 
petitors from Soviet Russia, both 
pupils of the Moscow Conservatory of 
the class of Neuhaus—the teacher is 
himself in turn a pupil of Godowsky. 
These prize winners were Jakob Flier 
first, and Samuel Gilels, second. Both 
are phenomenal piano players; only the 
greatest names among famous profes- 
sionals can be mentioned in comparison. 
The first prize for voice was taken by 
Lisa de Paolo, an Italian mezzo-so- 
prano who sang the coloratura parts of 
a ‘Cenerentola’ aria in the compara- 
tively deep original key. The second 
prize went to a Swedish tenor named 
Einar Andersson. 

All the prize-winners, a stately group, 





presented themselves never-end- 
ing concerts to the public at large, 
which not only showed its enthusiasm 
for its fellow count-ymen but for all 
participants. The minister of education, 
Dr. Pernter, gave a reception and tea 
in honor of the juries and the prize- 
winners, and the Soviet Embassy could 
not refrain from celebrating its two vic- 
torious fellow countrymen in addition 
with a special musical tea. 

The serious friend of music will ask 
himself whether such competition is 
worth while, except that it brings guests 
into the country and offers the jurors 
an opportunity to come together. How- 
ever sceptical one may be as to the 
possibility which even a great talent 
finds of giving a convincing picture of 
himself in a quarter of an hour—never- 
theless, the total exhibition of these 
talents was a noteworthy occurrence. 
In the last analysis one will be thank- 
ful to have made the acquaintance of 
so many highly talented young people. 
It is consoling that in these times 
neither the talent for art nor passion 
for it is dying out. It was also very 
flattering for Vienna that the young 
artists had willingly hurried here from 
almost all of Europe. A _ recognition 
btained in Vienna seems still to have 
value—and I believe in spite of every- 
thing that the people who assume that 
are after all right. Dr. Paut STeran 
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Moriz Rosenthal Played Piano Solos at 
Eisenstadt Liszt Celebration 


its own, too. It was, therefore, not sur- 
prising when latterly Eisenstadt, the 
capital of Burgenland, sent forth an in- 
vitation to the unveiling of a Liszt 
monument. A committee had had this 
Eisenstadt monument erected ; the Vien- 
nese sculptor Alexander Jaray had 
made it. Liszt is portrayed in the prime 
of his life. He seems to be sitting on 
1 bench in a park and to be unrolling a 
score. There is no pose about this very 
dignified monument, instead the noble 
features of the master are reproduced 
very beautifully. Midway between the 
castle of the Esterhazys, in which 
Haydn had so much to do, and the new 
buildings of the young Austrian regime 
stands this monument. 
Pernter Gives Address 

The guests at the unveiling heard a 
significant address by the Austrian min 
ister of education, Dr. Pernter, who 
emphasized the universality both of the 
artist and of the man Liszt and asso- 
ciated his deep faith with his chivalrous 
nature. Before the unveiling cere- 
mony—it took place on a Sunday—the 
guests attended a service in the so-called 
Bergkirche of Eisenstadt, in which 
Haydn is buried. There the Coronation 
Mass of Liszt was performed by the best 
Viennese talent. Finally there was a 
festival concert in the largest hall of 
Eisenstadt done by members of the 
Vienna Symphony under the direction 
of the Liszt disciple, Felix Weingartner. 
He conducted the Préludes and the sym- 
phonic poem ‘Tasso,’ which portrays the 
suffering and triumph of a great artist. 
Along with this another follower of 
Liszt, Moriz Rosenthal, gave solos. In 
this instance, too, there was symbolic 
reference to the life of the man who was 
being celebrated: from the ‘Années de 
pélérinage,’ one piece which embodied 
Swiss recollections, and one which con 
tained Italian; in addition the ‘Mephisto 
Waltz,’ a most appropriate piece for the 
virtuoso and for the composer as well. 

It was by no means a demonstration 
against the Hungarian Liszt celebra 
tions of this year. One simply wanted 
to call attention for once to the Liszt 
without the “z,” a man and an artist 
who was so becoming the ideal Austria 
of a great art and culture. 





A new synthetic resin called “Prexi 
glas” has been made in Germany which 
is said to be admirable for finishing 
certain musical instruments such as the 
violin and flute. 
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Dear Musical America: 


If, as the Norwegian press and the 
soprano herself report, Kirsten Flagstad 
is to sing Senta at the Metropolitan 
next season, that impressionable and 
sacrificial young person will be of her 
rightful nationality for possibly the first 
time in New York’s operatic history. 
My memory may be at fault, but for the 
life of me I can’t recall an earlier Senta 
who was Norwegian by birth rather 
than just braids. And Senta of course 
must be assumed to have grown up on 
that rocky seacoast of Norway on which 
the curtain rises, though of course Papa 
Daland would have had to walk more 
than the seven miles specified in the 
libretto to get to the town where Kir- 
sten first saw the light. The ironical 
part of the tale, however, as I find it re- 
told in the New York Times, is that, 
having found a native Senta, the Metro 
politan must denaturalize her to the ex- 
tent of having her re-learn the role in 
German, after she had sung it repeatedly 
in her own tongue. This is only the half 
of it, however, because of still another 
report that Flagstad intends to become 
an American citizen. That qualifies her 
at once for the role of an American 
heroine, which, of course, would be 
Minnie in ‘The Girl of the Golden 
West,’ sung in Italian! I’m not good 
at higher mathematics myself, but I 
have the notion that when a Bulgarian 
sings Faust in Icelandic and a Lap 
lander croons the slumber song of Selika 
in Portuguese we will have arrived at 
something like squaring the circle. 


+ * * 


\ 4riend who has been doing some 
research on the inexhaustible subject of 
prima donnas, recently lamented in my 
presence over their failure to do any 
more the things expected of prima 
donnas in the good old days. What has 
hecome of the jewel robberies, for in 
stance? Back in the gay nineties no 
prima donna worthy of the name got 
along without having her gems stolen 
\nd as ballyhoo, my friend considers 
the radio and the movie a poor substi 
tute. There was something artistic, 
something refined, something cultured 
about having diamonds, rubies, emer 
alds, pearls, amethysts and turquoises 
pilfered, especially if the word tiara 
could be brought in, that no subsequent 
form of réclame has possessed. 

Then there was the matter of inter- 
polations, not merely in the lesson scene 
of ‘The Barber of Seville.’ Nearly every 
soprano of the eighteen-eighties had a 


waltz written for her, full of vocal fire- 
works carefully edited so as not to in- 
clude anything the singer was not par- 
ticularly expert in accomplishing, and 
no opera was complete without said 
waltz. Clara Louise Kellogg related 
lovingly how the one Arditti wrote for 
her was the last music heard in one of 
London’s theatres before it burned 
down. Yet she seems never to have for- 
given Emma Abbott for introducing in 
[ think, ‘Lucrezia Borgia,’ the hymn 
“Nearer, My God, to Thee.’ The lesson 
scene of ‘Il Barbiere’ was, of course, the 
continual challenge to all up-and-doing 
divas. Minnie Hauk was proud of hav 
ing put the English language on th: 
map in Berlin by always singing “Kath 
leen Mavourneen’ in her performances 
as Rosina there. But it was Julia 
Hinckley, the short-lived prima donna 
of Civil War times, whose lesson aria 
was ‘The Star Spangled Banner.” 


7 * ~ 


Which brings me to the subject of 
tenors and the Reader’s Digest. That 
publication bravely sets forth that Rich 
ard Crooks is the first American tenor 
to sing leading roles at the Metropolitan 
Shades of Riccardo Martin, Orville 
Harrold, Mario Chamlee, Charles Hack- 
ett, Frederick Jagel—for the rest, I'll 
refer you to the erudite Pitts Sanborn 
of the World-Telegram. I wonder how 
many opera-goers of today remember 
Lloyd d’Aubigne, the American tenor 
who sang at the Metropolitan in the de 
Reszke period. His real name was 
Thomas Lloyd Dabney and of course his 
familiars knew him as Tom Dabney. He 
was the David of his day in ‘Meister 
singer’-—with Jean de Reszke to sing 
Walther, and Edouard, Hans Sachs- 
but in at least one instance he 
Faust in substitution for Cremonini. He 
was a Virginian by birth, but he became 
thoroughly Europeanized and ended his 
days a teacher of singing in and about 
Paris. Of course, there were Americar 
tenors before d’Aubigne—plenty 
them, freguently with Italianized names 
like the Chevalier Scovelli, Signor Pe 
rugini and Signor Bassetti, and others 
like Charles R. Adams and Willian 
Candidus, who got along with thei 
names as they were—both of these latter 
having extended careers in opera 
abroad. Perugini, whose real name was 
Chatterton, had one distinction that n 
other American tenor, so far as I have 


Sang 
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ever beard, possessed. He was the prize 
imiamt m a baby show conducted by P. 
T. Barowm. 


7. > ” 

Two of our most scholarly writers on 
music, Richard Aldrich and Daniel 
Gsregory Masom, have taken pen in hand 

typewriters mever will be scholarly) to 
see that justice is dome to the late Ar- 
thur Whiutimg. The praise they bestow 
upom hom is well deserved. He was, 
as Aldrich has said, “an apostle of good 
taste and discrimimation im performance, 
a semsitive expoment of the finer values 

] expression, a fastidious in- 
terpreter.” His services im the universi- 
tes were indeed what Mason contends 
tor them, when, im extolling his explana- 
tory recitals m Yale, Harvard, Prince- 
ton amd elsewhere he maintains “it is 
not am exaggeration to say that most of 
the youmg men capable of a love of 


ow TTwTecwes 
pO ey a or Ee 


musac who were graduated . during 
the two decades followimg 1907 have 
umd ther lives permanently en 
mched ” But I think that if Whit- 
ng could read what has been written 
about hom he would be most pleased to 
find that these good friends have not 
forgottem his wit. Masom recalls two 
characteristic imstamces of the manner 


mn which Whiting delighted those who 
est. Ome was his remark, 


Knew Mum 
m emerging from a song recital of 
mawkish sentimentality. “If he had only 
sung with a little less expression, there 
woukin’t hawe beem a dry eye in the 
hoarse Amother was his comment on a 
fellow composer’s use of the title ‘Le 
~répascule That sounds,” he said, 

L ol. ™ Dern - ba “12'al 

~ - - 
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Per- 


. —— " ° 
nams the Swecusm cn > a Det reailous oft 
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Gustaf 


E prscopal march im Stockholm 
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cr $4,000 to the fund 
ore? m ¢ 
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( penhagen 


\CHERZANDO QKETCHES 


By George ' 


"Say, old timer, is 





Hager 


there a2 


good piace 
around here to compose a pastoral symphony? 
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Anyway, Stockholm is still buzzing with 
the excitement of the soprano’s. May 
visit, and Copenhagen, too. 

« * * 


This may be just another animal story 
to most of you, but to me it points a 
deep and abiding moral. It seems that 
Fabien Sevitzky piloted nine members of 
the summer symphony, playing at 
Watergate, Washington, D. C., to the 
local zoo for the purpose of determining 
what reaction, if any, was to be had out 
of a bunch of jungle personalities upon 


being exposed to symphonic music. 
Armed with instruments and flushed 
with scientific zeal, the capital trou 


veres set up first of all before the ele 
phant house. 

Before two measures had been per 
formed, the essential data was at hand 
and the earnest seekers were ready to 
write their treatise and go home. With 
the first peep, “Babe” was moved to 
whack little “K’Chi” resoundingly on 
the rear. “K’Chi” screamed. The more 
practical “Jumbina,” however, made for 
the water tub, filled her trunk to the 
cork-line, advanced to the bars and 
doused the scientific gentleman thor- 
oughly. 

With as much dignity as conditions 
would permit, the latter bowed out of 
the elephant domain and waited next up 
on “Wahoo,” the baboon. “Wahoo” was 
having flea trouble and paid little or no 
attention to his visitors in the beginning 
but one brush of the violin bow brought 
him out front grabbing at a photog- 
rapher’s trousers and _ yelling shrill 
‘wahoos” at the top of his voice. 

“Joe,” the lion (last subject) was not 
to be disturbed by trivialities, however. 
His only reaction was a disdainful stare. 

“IT guess that we have proved beyond 
1 doubt that music affects animals,” said 
Mr. Sevitzky after the last audience. 
lhereupon he and his party retired from 
the zoo and, we suspect, from the field 
of scientific investigation. 

* + + 


The theory of relativity must play a 
great part in Jascha Heifetz’s life—or 
at least some version of the space-time 
conception. The violinist flew here from 
the Pacific Coast for two engagements 
it the New York Stadium and one in 
Philadelphia. One of my imps saw him 
during his short stay in New York and 
heard him comment that while it takes 
only seventeen hours to fly cross-conti 
nent, it requires just about the same 
time to go only forty miles in his sail 
boat up the coast. \pparently, Mr. 
Heifetz prefers the shorter distance in 
the longer time, because, although he is 
fond of his sailing, traveling, especially 
the grind of long tours, does not appeal 
to him. 

Television might help this, he thinks. 
If the artist can stay in one place and 
play, and still be seen and heard all over 
the country—or all over the world—it 
will be a great relief to many artists, 
he believes. 

This is a new point in the speculation 
about the possibilities of television. 
However, it is wise to keep in mind 
Bobbie Burns’s immortal lines, for tele 
vision may turn out to be the very pow 
er that gives us the gift of seeing our- 
selves as others see us—and to many 
people it may come as a big shock. Per 
haps it will result in more attention to 
dieting, posture, tailoring and manner 
isms by the entire musical profession, 
speculates your 


a 





UCCESSFUL SERIES CLOSES AT 


Chicago Symphony Concerts 


with Various Conductors and 
Soloists Attract 50,000 Over 
Five Weeks—Grant Park Pro- 
vides Diversified Musical Fare 
for Big Audiences 


Ca Aug. 10.—The Ravinia 
4 Park season came to a close on the 
afternoon of Aug. 2 with Werner Jans 
sen conducting the Chicago Symphony 
in a program which included Sibelius’s 
Second Symphony, the Prelude to ‘Par- 
sifal’ and other works by Schumann, 
Barber and Gasco. Willoughly Wall- 
ing, chairman of the committee which 
sponsored the Ravinia concerts, an- 
nounced that 50,000 had attended the 
five-weeks series and that the success of 
the undertaking has been such that a 
six-weeks season is being arranged fot 
next summer. 

Hans Lange, conducting the Chicagi 
Symphony, provided a miniature Brahms 
festival during his four-performance 
engagement on July 9, 10, 11 and 12, 
placing one symphony by the Hamburg 
master on each program. Supplemen 
tary material was drawn principally 
from the popular classic literature. M1 
Lange’s reception was so warm that he 
was re-engaged for a special concert on 
Aug. 1, during the final week of the sea 
son, when he conducted Beethoven’s 
First Symphony and compositions by 
Bach, Chadwick, Paganini and Respigh 

Beethoven’s Fifth Symphony and 
Schumann’s Fourth were presented | 
Willem van Hoogstraten on July 18 
and 19 respectively. 


\ 


Several Soloists Heard 


During the week of July 19, Ravinia 
Park presented a different conductor and 
a soloist on each program. Armand 
Tokatyan, tenor, sang Puccini arias 
under the baton of Isaac Van Grove 
On July 25, Tomford Harris, pianist 
was soloist in the Chopin E Minor Con 
certo under Ernest Ansermet. A Gersh 
win evening, in which the American 
composer appeared as soloist and con 
ductor in his own works, drew a record 
attendance of nearly 8,000 on July 25 
Marion Claire, soprano, and Joseph 
Vito, harpist, were soloists under Henry 
Weber on the following afternoon. Miss 
Claire sang the ‘Butterfly’ aria, songs 
by Strauss and Marx, and the ‘Blue Da 
nube’ with brilliance and charm. 

Mr. Janssen made his local debut con 
ducting the Chicago Symphony at Ra 
vinia on July 30. He was enthusias 
tically received in a program including 
Sibelius’s First Symphony and works 
by Handel, MacDowell and Liszt. He 
appeared again on the podium on July 
31 and also for the final concert. 


Grant Park Events 


The high point of the Cavallo Syn 
phonic Band concert, conducted by P 
A. Cavallo, at Grant Park on the eve 
ning of July 10, was the appearance 
the Cavallo modern choir in 
melodies under the baton of P. A. Ca 
vallo, Jr. The band was heard in the 
Overture to ‘Tannhauser,’ Ravel’s “Bo- 
lero’ and other works. On July 15, the 
Chicago Symphony took over the Grant 
Park platform for performances of Bee 
thoven’s ‘Eroica’ and his ‘Egmont 
Overture and a group of Russian con 
positions including Stravinsky’s ‘Fire 
bird’ Suite under Eric DeLamarter. Twe 
other concerts by the symphony at this 


park during July, on July 22 and 29 


Noni t 
popula 
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Hans Lenge Conducted 2 Small! Erahms Cycle 


m Four Perfermances 
were conducted by Chremce Evans, first 
violist, and Rothe Samidliers young C} 
ag COTTIDOSST 
The Cavallo Band mr » the park 
for programs on July 1G 1Z compo- 
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Jean Amderson, mamst. and Winfre 
Stracke, bass, were sollosis at enm Cliff 
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July 18 mm a progrem comming standard 
and modern works m the following eve- 
ning Isaac Van Growe took tie batom of the 
Chicago Civic Opera Oncitesira for its park 
roncert, passing ton to Frank Laird Wall 
er for the pertonmamce of Jui 24. at which 
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program, the Chragm Piniharmonk 
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De Pal University Chorus appeared as 
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der Velnen. welll ono » Park audiences. 
we ¢ CHS? Gy TE TUSSI, 
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season, reappeared at 
the shell under that 
conductor with Basha 
Malinoff, soprano, 
as co-soloist. It was 
the latter’s first per- 
formance at the 
Park. The next eve- 
ning Gladys Welge, 
first violinist of the 
Women’s Symphony, 
succeeded the con- 
ductor, Ebba Sund- 
strem, who had de- 
parted for Europe. 
Ray Steiner, bass- 
baritone, was the 
soloist of the oc- 
casion. 

On Aug. 2, 
vallo’s Symphonic 
Band, in collabora- 
tion with the Cavallo 
Modern Choir, reap- 
peared at the shell 
im @ program of 
unique arrangements. 
Mr. Cavallo’s com- 
bination was heard 
the succeeding eve- 
ning in_ selections 
from ‘Blossom Time’ 
und “The Vagabond 
King. Richard 
Czerwonky took the 
helm of the Chicago 
Philharmonic for its 
two concerts. the 
veek of Aug. 2. On 
the 3rd he conducted 
L program compris- 
ng the Franck Sym- 
phony, Sibelius’s 
Finlandia, and 
shorter works by Leoncavallo, Beethoven, 

alo, Wagner, and Paul Held, with Bere- 
rice Taylor as soloist. Beethoven’s Seventh 
Symphony, ‘Siegfried’s Rhine Journey,’ 

izet’s suite ‘L’Arlesienne,’ works by Mo- 


Ca- 





Ravinia 


Janssen Led the Final 
Festival Concert 


Werner 


rart and Tchaikovsky, and two symphonic 
oems by the conductor, formed the 
Aug. 7, on which date Mrs 
=rnest J. Kreutgen, wife of Chicago’s post- 
master, was soloist, together with Dave 

ibinoff, popular radio violinist 

One of the organizations holding the 
shell limelight between these two perfor- 
mances was the George Dasch Symphonic 
Band on Aug. 4, appearing in a novel pro 
gram with John H. Patrick, Radio City 
ass, as guest artist. The Women’s Sym 
yhony under the leadership of its concert 
master, Gladys Welge, reappeared at Grant 
Park on Aug. 5 and 8. With the organiza- 
tion as soloist at the first of these concerts 
was Lolita Bertling, young soprano of the 
Chicago Grand Opera. William Philips and 


ugenda for 








RAVINIA PARK 


Henry Weber and Marion Claire Who Were 
Conductor and Soloist Respectively With the 
Chicago Symphony 


his wife, Alice Philips, appeared with the 
women’s forces on the latter date in two 
duets, as well as the Schubert Serenade 
and Hildach’s ‘Passage Birds’ Farewell.’ 
Four soloists assisted Mr. Thaviu in his 
Grant Park program of Aug. 6. They were 
Betty Jane Schultz, soprano; Morton 
Manne, baritone; Marie Ecker, soprano; 
and the British tenor, Henry Thompson. 

Dr. Glenn Dillard Gunn, Chicago critic, 
teacher and conductor, occupied the podium 
as guest conductor for the Chicago Civic 
Opera Orchestra on Aug. 9, while his 
daughter, Janet Gunn, a few feet away, 
played the piano solo in Saint-Saens’s 
‘Tarantella.’ Maria Matyas, mezzo-soprano 
of the organization, also assisted at the 
concert. In addition to the Saint-Saens 
work, the program included compositions 
by Weber, Wagner, Tchaikovsky, Schu 
bert, Sowerby, and Berlioz. 


M. A. McL. 


Two Italians Named Directors of 
Chicago Opera 

Cuicaco, Aug. 10.—Jason F. “Whit 
ney, president of the Chicago City 
Opera Company, recently announced 
that Dr. Joseph P. Quattrone, president 
and chairman of the board of the Banco 
di Napoli Trust Company of Chicago, 
and John B. Zingrone, prominent radi- 
ologist, were elected directors of the 
company 

Lapham Gives Japanese Musicale 

at International House 

Cuicaco, Aug. 10.—A Japanese Mu 
sicale was given at International House 
on July 21 by Claude Lapham, com- 
poser-pianist, assisted by Charlotte 
Chambers, violinist; Marie Ecker, so 
prano, and Paul Pierce, baritone. The 
program, well received by the audience, 
was made up of compositions by Mr 
Lapham and recordings of native music 
He will give similar concerts through 
out the west. 
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ed me one after 
r 


revgatam, where 


The Modern Office and damphter emtertaume 
Building Which 


noon at her ‘ 


Domne Om ‘ 





Houses Stockholm'’s 2» obiligimg sigittsecimg bus driver de- 

Musical Bureeu posited me ait the emd of a tour. She is 

Konsertboleget joing exactimg work, teaching at the 

Royal Academy, and tells me that 

next year am opera department is to be 

By QUAINTANCE Eaton added and sie i to head it. We all 

had teomcheom the mext dav at one of 

TOCKHOLM and Copenhagen in the most emtramcimg restaurants imagin- 
July, bound in mid-summer musi- abjle, Bramda Tomtem, where one of the 

cal lassitude, still present mouc! proprietors, Swem Stal, has brought 

of interest to the music lover, ever some of ims priceless art treasures to 
though he is bemused with sight-seeme, lecoraite mamy lutte rooms of imdividual 


and the fascinating process of getting 
acquainted with two beautiful cities. A 
few days in each place, all this traveler 
had to spend, are not enough. Yet 
pressions crowd fast in a foreign lat 
and each day seemed filled to the brian 
If there is littke music to hear, 
occasional concerts by well-known art 
ists in the two unique amusement parks 
called ‘Tivoli’ in each city, it is at least 
possible to look at the buildings where 
music holds forth in season and to meet 
a few of the musical personalities wh 


Save 


Flegstad Sang 


harm and desig Herr Stal is an 
takes al 


restaurants 


actor, a crite amd mowelrst, and 





A i > othe tust ichieve 
errs 
More telepinome calls brought about an 
appa elmer Enwall, director 
Komserthollaget, the large concert man- 
acem A Wiens rem I arrived, was 
Marian Amdersom, moted Negro contralto, 
’ i mime 2 week or sO as the 
fu ' 3 m between great 
SUCCESSES vine and Russia and late: 
UT ope ML ALSMILMICS J ust two week S 
STEW ONES 2 Wale Glee Club had cause: 
Kirsten Flagstad: The Sun Shines On @ Happy > —_ Pag ere gg os ———e a 
Soprano, Resting at the Swedish Bathing Re- | — o ae Mics — 
sort, Stromstad — neg a Miss Mu 
lersom, 2 prmme favorite im Scandinavia, is 
linger on in the cities against the uni- egg see Stockholm mext season, and 
versal rule, at least in Stockholm, oo a eee re other ey 
going out to summer homes with the Dige — = ‘s ‘told to mat “1 


first warm weather. All of the mus 


buildings have been too well describe () . 1 ‘ aed, ught, and [ 
in these and other pages for this e& peauT MNES « Swedish are such a 
thusiast, who saw them for the first Sas atvOF requires the utmost 
time, to attempt anything fresh 


Stockholm, the Royal Opera was close 
for repairs, and wandering about the 
dark foyer was not productive of muct 
information. The Konserthus could be 
visited and proved duly impressive 
Many phone calls—dialed from thi 
hotel room, lest anyone think that the 
language is an unsurmountable barr 
failed to locate Kurt Atterberg, note 





composer, who was eventually 

‘overed to be at his summer home 

liscovery too late for communicat 

lohn For sell and Gertrud \V ettrergrTre 

n like case By great good luck 

‘aught Julia Claussen “on the wing 

just in town for a radio broadcast t 

light I arrived, and staying fot 

lays before going “summering” fot Edwin WicArtihur amd Mrs. McArthur at Break 
good. The former Chicago and Met test om the Charming Terrace of the Hotel 


olitan Opera singer and her hu D' Angleterre im Copenhagen 


Coperthegen's Unique Amusement Park, Tivoli, by Night. 


A LITTLE INCIDENTAL M 
to a SCANDINAVIAN VI 


in gymnastic prowess to get into, stay in, 
and get out of, a third-class upper berth— 
no reflection on the Swedish trains, which 
are the utmost in efficiency and cleanliness. 

Kirsten Flagstad was in the Danish capi- 
tal, booked for two concerts in the amaz- 
ing Tivoli, for which she had been en- 
gaged by the conductor of the orchestra, 
Sv. Chr. Felumb. It was my good for- 
tune to spend an hour with her that first 
afternoon, and my pleasure to report that 
she looks in wonderful health and seems in 
equally wonderful spirits after a short rest 
at a Swedish bathing resort, Strdémstad. 
She confessed to having forgotten a great 
deal of the English which she had learned 





The Concert Hall, Where Kirsten 


& Shown at Left Centre, Built Like a Mosque and Brilliantly Illuminated 


here so painstakingly, and most of the con 
versation was carried on by her charming 
husband, Henry Johansen, who is still tre 
mendously proud 
of the career which 
he has urged her 
to make. She, on 
her part, insists 
that she will retire 
in another 
years, so we must 
make the most of 
it. She plans to go 
to Vienna, 


three 


among 
other engagements, 
before she returns 
Octohe r 
Important among 
her reasons for be 


here in 





ing in Denmark 
was the making of 
some new record 
ings for His Mas 
ter’s Voice, which 
has a Copenhagen Julia Claussen and the 
studio And later Author in Stockholm 
that evening to 
ussist in the recording, arrived Edwin 
McArthur and his wife, the former en 


tirely recovered from the four-weeks bout 
with scarlet fever which had incarcerated 
him in London and prevented him from 
accompanying the soprano at her big Lon 
don concert. They had been in Munich 
and Vienna, and were rapidly making up 


for the earlier disappointments of their 
first trip to Europe 
After breakfast on the delightful 


D’Angleterre Hotel terrace next morning, 
Mrs. McArthur and I sallied forth sight 
seeing and shopping and in the afternoon, 
Mr. McArthur and I went to call on the 
two prominent concert managers, both of 


whom are to be found in large music-stores, 
i valuable adjunct to their business. Both 
Wilhelm Hansen, long established there, 


und Christen Sédring, of Skandinavisk og 
Borups Musikforlag, who has been pro- 
gressively managing concerts for ten years, 
received us most cordially 


We were much interested and amused 


SIT 
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USIC 


One Portico of the 
Stockholm Town Hall 
Where Popular Sum- 





mer Concerts Are 
Given 
to hear of one particular trait of the 


Scandinavian musical public—for it holds 
good in Stockholm as well. People will 
not give their money or time to hear any 
artist unless he or she is an established 
favorite—better, a sensation. New artists 
have but one recourse: to give a concert 
“on their own,” and hope for the critics 


to appear—few others will. Then, if the 
criticisms are good—and Scandinavian 
critics are said to be very severe—one of 


the managers may take them under his wing 


ME. FLAGSTAD told me that she 
had had the same experience about 
five years ago. She gave a_ concert 
in Copenhagen for an _ audience of 


thirty-five—mostly critics. Then came 
the furore of her triumphs at Bayreuth 
and at the Metropolitan. The night 


of her first concert this summer, July 22, 
no tickets could be had, for love or money. 
| had not bothered her for tickets, as 
Herr Sodring had offered to get me some, 
but even he had the utmost difficulty, as 
the press list was closed. The excellent 
places in the fourth row which fell to my 
lot were “pay” tickets 

The concert hall, built in the form of 
a mosque and fantastically decorated with 
out, though simple and unpretentious with- 
in, was gaudily lighted as we approached, 
only the garishness which would have been 
irritating in an American amusement park 
was softened and made subtle by the 
beauty of the trees of the park in which it 
The hall holds 1,200, and it was 
filled to overflowing. I was told that for 
Mme. Flagstad’s second concert, on the 
24th, it was as great a rush 

She sang an all-Wagner list, Senta’s 
Ballad (she told me she is to sing the 
role at the Metropolitan this year), Elisa- 
beth’s Prayer and ‘Dich teure Halle’ from 
“Tannhauser’ and the Liebestod and encores, 
the orchestra playing Wagner excerpts 

And thus it was with the memory of 
[solde’s beautiful and piteous supplication, 


is set 


mingled with the clock chimes of both 
cities in ther delicious minor mode, that 
this tourist sailed away to America next 


morning—memory not dissipated by the 


strains of the jazz bands which Tivoli has 


enthusiasts until 2 ! 


to offer its dance a.m 





Marian Anderson “Makes Hay" with Terese 
Enwall, Wife of the Stockholm Concert 
Manager 
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(Continued from page 3) 

‘Figaro’ Overture, Tchaikovsky's ‘Pathe- 
tique’ Symphony. Liszt's ‘Les Preludes,’ 
and Rimsky Korsakoff's ‘Spanish Caprice, 
with Mr. Iturbi conducting. Clement 
weather on July 15 permitted the return 
of Mr. Elman as soloist, this time in the 
Tchaikovsky Concerto in D, in addition to 
the customary solo offerings Eleven 
thousand attended 


‘Trovatore’ First Operatic Venture 


‘Il Trovatore,’ on July 16, was the Sta- 
dium’s first operatic venture of the sum- 
mer. The principal parts were taken by 
Anne Roselle as Leonora, Cyrena Van 
Gordon as Azucena, Pasquale Ferrara as 
Manrico, Carlo Morelli as di Luma, and 
Louis d’Angelo as Ferrando. The Metro- 
politan Chorus and Mr. Smallen's baton 
functioned with rock-like reliability. The 
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OPERA AND BALLET ENLIVEN STADIUM 


performance was repeated the following 
evening. 

Arnold Volpe, originator of the idea of 
Lewisohn Stadium Concerts and first 
Stadium conductor, returned to the colon- 
naded grounds on July 18, leading the 
orchestra in two Tchaikovsky works, the 





Willem van Hoogstraten 


Fifth Symphony, and the ‘Italian Caprice.’ 
Mr. Iturbi occupied the podium for the 
first portion of the concert, conducting the 
Stadium forces in Weber’s ‘Freischutz’ 
Overture and Haydn’s ‘Surprise’ Sym 
phony. The next evening was devoted to 
a program of novelties, with Mr. Iturbi 
again at the helm. Boieldiev’s ‘Calif of 
Bagdad’ Overture, Chavarri’s ‘Acuarelas’ 
and the suite from Howard Hanson’s 
‘Merry Mount’ occupied places beside 
Beethoven’s Symphony No. 7, in the even 
ing’s proceedings. The Great Hall was the 
scene of a rainy 
evening’s music on 
July 20, when Mr. 
Iturbi led the or- 
chestra in the ‘Sur- 
prise’ Symphony of 
Haydn, Brahms’s 
First and Debus 
sy’s ‘Nocturnes.’ 
On July 21 Mo 
zart’s E Flat Piano 
Concerto was ac- 
corded the talents 
of Mr. Iturbi both 
as conductor and 
as soloist. The pro- 
gram under the 
same baton also 
included the Intermezzo from Granados’s 
‘Goyescas,’ played in memory of La Ar- 
gentina, Tchaikovsky's ‘Pathétique’ Sym- 
phony, and ‘Till Eulenspiegel’ by Strauss. 
The following evening the Spanish conduc- 
tor led Beethoven’s ‘Eroica,’ Franck’s 
‘Wild Huntsman,’ and Debussy’s ‘After 
noon of a Faun.’ 





Arnold Volpe 


‘Czar’s Bride’ a Novelty 


A fair-sized Stadium audience on 
July 23 was treated to one of America’s 
rare performances of Rimsky-Korsa- 
koff’s opera “The Czar’s Bride,’ as well 
as one of the Stadium’s rare perform- 
ances in point of quality. The cast 
offered by the Art of Musical Russia 


for the occasion comprised Maria 
Kurenko as Marfa, Edwina Eustis as 
Liubasha, Jeanne Palmer as Domna 


Subrova, Georges Dubrovsky as Griaz- 
noi, Michel Shvetz as Sobakin, Ivan 
[vantzoff as the Physician, and Ivan 
Velikanoff as Likoff. The ballets, with 
Leon Fokine as soloist, were arranged 
by Maria Yakovleva. Mr. Smallens 
conducted. The performance was re- 
peated the following night. 

Paul White’s Symphony No., 1, 


received 


its Stadium premiere on July 25, with the 
composer on the podium. Also performed 
at this concert, under Mr. Iturbi, were 
Brahms’s ‘Tragic’ Overture, Saint-Saéns’s 
‘Danse Macabre,’ a Chorale for Strings by 
Templeton Strong, and Liszt’s ‘Hungarian’ 
Rhapsody No. 2. The following night Mr. 
Iturbi conducted a program including 
Beethoven’s ‘Egmont’ Overture, Mozart’s 
Symphony in G Minor, and a short Ameri- 
can composition, Robert Russell Bennett’s 
‘Adagio Eroico.’ A stellar quarternity of 
pianists, scheduled to appear in Bach’s A 
Minor Concerto on July 27, was deferred 
until the following day because of threat- 
ening weather. The substitute program, 
conducted by Mr. Iturbi, consisted of 
Beethoven’s ‘Coriolanus’ Overture, Schu- 
bert’s ‘Unfinished’ Symphony, the Pre- 
lude and Love-Death from ‘Tristan und 
Isolde,’ and three works by Granados. 


A Quartet of Pianists 


The next evening four men entered the 
Stadium at one end, and 13,000 persons 
streamed in through the other. The four 
were Harold Bauer, Rudolph Ganz, Mr. 
Iturbi, and Mischa Levitzki, who joined 
redoubtable forces in the Bach two-piano 
concerto. The insatiable audience de- 
manded four-piano encores and got the last 
movement of the concerto and _ three 
‘Danzas Andalusas’ by Infante. Franck’s 
D Minor Symphony had been performed 
under Mr. Iturbi previous to the Bach 


work. On July 29 William Harms, Kansan 
pianist, made his New York debut with 
the Stadium forces in the E Flat Concerto 
f assisting 


of Liszt. Another 
Margaret Harshaw, 
who sang the con- 


artist was 


tralto solo in ex- 
cerpts from de 
Falla’s ‘El Amor 
Brujo.’ 


Two Ravel works, 
‘Daphnis et Chloe’ 
and ‘Bolero’ were 
propounded in the 
terpsichorean me- 
dium by the Phil- 
adelphia Ballet on 
July 30 and 31. The 
soloists of the eve- 
ning were Catherine 
Littlefield, choreog- 
rapher of both of- ‘ 
es meal Dorothy Paul White 
Littlefield, Thomas Cannon, Alexis Dolin 
off and Edward Caton. Mr. Smallens con 
ducted. Mr. Iturbi returned to the podium 
on Aug. 1 with a symphonic program com 
prising Borodin’s ‘On the Steppes of Cen 
tral Asia,’ Stravinsky’s ‘Petroushka’ and 
the Third Symphony of Brahms. The fol- 
lowing evening he led an all-Wagner pro- 
gram comprising the Overture to ‘Tann 
hauser,’ the ‘Siegfried Idyll,’ the funeral 
music from ‘Gotterdammerung,’ the Pre 
lude and Liebestod from ‘Tristan,’ the ‘Ride 
of the Valkyries,’ from the preludes to 
‘Meistersinger’ and ‘Lohengrin.’ 

The largest audience of the summer sea- 
son, estimated at 15,000, carpeted the 
stadium grounds as Jascha Heifetz, in for 
mal dress, stepped 
out among his be- 
shirted co-musi- 
cians on Aug. 3, to 
play Mozart’s D 
Major Violin Con- 
certo. His program 
for the evening also 
included the Glazu 
noff Concerto, and, 
as encores with the 
orchestra, Sara- 
sate’s ‘Zigiinweiser’ 
and the ‘Havanaise’ 
of Saint-Saéns. Mr. 
Iturbi launched the 
evening with Mozart's ‘Eine kleine Nacht- 
musik’ and also played Joaquin Turina’s 
‘La Procesion del Rocio,’ which received 
its Stadium premiere. The program was 
repeated for an equally large audience the 
following evening, which marked Mr. 








George Gershwin 


Iturbi’s last appearance at these concerts 
for the season, a fact emphasized by the 
audience’s applausive salutation. 


A surprise 








Jascha Heifetz 


dinner was given him by the orchestra fol- 
: c 2 
lowing the performance of Aug. 3. 


On Aug. 5 Willem van Hoogstraten, 
Stadium veteran, made his podium bow in 
Be: - 

a program comprising Beethoven’s 


‘Eroica’; the preludes to Wagner’s ‘Lo 
hengrin’ and the third act of his ‘Meister- 
singer’; Tchaikovsky’s ‘Romeo and Ju 
liet’; Strauss’s ‘Emperor’ Waltz, and, as an 
encore, the ‘Russian Sailor’s Dance’ by 
Gliére. Rain preventing the scheduled per 
formance of ‘Carmen’ on the following eve 
ning, Alexander Smallens led the forces at 
the Great Hall in a substitute program of 
selections by Wagner and Franck. 


Large Audiences for ‘Carmen’ 


The energetic Carmen of Bruna Castagna 
was viewed by an audience of 12,000 on 
Aug. 7, with Mr. Smallens conducting. The 
cast included Ar- 
mand Tokatyan as 
Don José, Irene 
Williams as Mi- 
caela, Carlo Mo- 
relli as Escamillo, 
Thelma Votipka as 
Fransquita, Louis 
D’Angelo as Zu- 
niga, and Georgia 
Standing, Charles 
Haywood and AIl- 
exis Tcherkassky 
in the remaining 
roles. The Yakov- 
leff Ballet, with 
Thalia Mara and 
Arthur Mahoney 
as guest artists, 
supplied the terpsichorean interludes. Mme. 
Castagna’s services having been preempted 
on the following evening by a prior en- 
gagement, Edwina Eustis, American con- 
tralto previously heard at the Stadium with 
the Art of Musical Russia, sang her first 





Mischa Elman 


Carmen on_ short 
notice, and with 
considerable suc- 


cess. The rest of 
the cast remained 
unchanged. On 
Aug. 9 Mr. Van 
Hoogstraten re- 
turned to the or- 
chestra with a pro- 
gram comprising 
Tchaikovsky’s 
Fourth Symphony, 
Edwina Eustis the overtures to 
Weber’s ‘Oberon’ 
and Smetana’s ‘The Bartered Bride,’ Pau! 
Dukas’s ‘The Sorcerer’s Apprentice’ and 
the tone poem, ‘Death and Transfiguration’ 
by Richard Strauss. 





A festival consisting of the works of 
Carlos Gomez, the Brazilian composer, 
is in preparation in Rio de Janeiro in 
honor of the centenary of the birth of 
the composer of ‘Guarany’ and other 
operas, 























Cameron, Sokoloff and Lange 
Are Guest Conductors in 
‘Popular-Classic’ Programs 

Se. Ore., Aug. 10.—The 


Stadium Philharmonic played to a 
larger audience at its second concert, 
on July 7 than at the first when many 
visitors to the N.E.A. convention wer« 
included among the auditors. Basil 
Cameron, as conductor, again made a 
most favorable impression. 

The orchestra played the overtures 
‘Merry Wives of Windsor’ and Tchai- 
kovsky’s ‘1812,’ Smetana’s ‘Dance of 
the Comedians’ and ‘Tales from the Vi 
enna Woods’ by Strauss. The precision 
and beauty of the string choir was em 
phasized In the second half of the 
program, the William F. Christensen 
Ballet, accompanied by the orchestra, 
gave a colorful and charming choreo- 
graphic presentation of the “Nut Crack- 
er Suite.’ 

The attendance at the last of the se- 
ries of six weekly concerts by the or- 
chestra was nearly 9,500. This interest 
assures the continuance of this summer’s 
experiment in 1937 

Extra Concert Given 

Nikolai Sokolott conducted the 
Stadium programs on July 14 and 21 
He also led the orchestra in an “inti- 
mate musicale” given in the Reed Col- 
lege bowl on July 19. Alfred Mirovitch 
[chaikovsky B Flat Minot 
July 14. He added two en 


played the 
Concerto on 


SUMMER CONCERTS 


Pianists and Ensembles Give 
Performances—Symphony 
to Open in September 


OAKLAND, CAL., Aug. 10.—Announc« 
ment that the Oakland Symphony will 
open its 1936-37 season on Sept. 
made today by Orley See, conductor: 
Daniel Bonsack of the orchestra’s first 
violins will play the Tchaikovsky Con 
certo. The orchestra will play Beetho 
ven’s Fifth Symphony and at least one 
work by an American composer. 

Marcel Maas, the Belgian pianist, 
concluded his series of six recitals o1 
July 27 at Mills College, playing a 
Haydn sonata, one of Beethoven, the 
Bach Chromatic Fantasie and Fugue and 
a generous list of encores drawn from 
works of Bach, Scarlatti and Daquin 
In the five earlier recitals he had been 
heard in Bach, Mozart, Bartok, Franck, 
Ravel’s ‘Tombeau de Couperin,’ Liszt’s 
B Minor Sonata and Beethoven’s Thir 
tv-two Variations in C Minor. 
sing artistry of both depth and clarity 
ibetted by high technical proficiency, 
Maas won the hearty acclaim of Eastbay 


music lovers 


sc 
é) Was 


Posses 


Pro Arte in Last Concert 


at Mills was the final concert 

the Pro Arte Quartet, an all-Beethover 
iffair, July 29. On July 19 by popular 
demand the group, with Mr. Maas 
played for the third time at this series 
Darius Milhaud’s own quintet arrange 
ment of his ‘Création du Monde.” On 
July 26 they played the Franck Quartet 
in D, Ravel’s Quartet, and Malipiero’ 


Also 


‘Cantari alla Madrigalesca, 1 work 


1 to Mrs. Elizabeth Spr 


dedicate . 
; ‘ . ] 1; 
was present in the au 


ix 
~ 9 
( oolidge, who 


ce 





HEARD IN 


cores. Among the orchestral numbers 
was Rabaud’s ‘La Procession Nocturne,’ 
a novelty here. The program on the 
2lst consisted of overtures by Weber 
and Tchaikovsky, the nocturne from 
‘Midsummer Night’s Dream,’ ‘Night on 
Bald Mountain,’ the ‘Blue Danube 
Waltz’ and ‘Finlandia.’ After the last 
number there were such vigorous out- 
bursts of applause 
that Mr. Sokoloff 
responded with 
Skilton’s ‘Indian 
Dance’ and thank- 
ed the audience 
for the demon- 
stration. During 
the intermission, 
Willem van Hoog 
straten, who had 
flown out from 
Chicago the pre- 
ceding day, made 
a speech com 
mending the sum- 
mer concerts. He 
was welcomed by 
a standing orches- 
tra and audience. 

Hans Lange made his first appearance 
as conductor here on July 28, and con 
ducted again on Aug. 4. Listed on the 
first program were the Largo from the 
‘New World’ Symphony, ‘Danse Ma- 
‘Fingal’s Cave’ Overture, ‘Es 
pana,’ a Strauss waltz and part of the 
Peer Gynt Suite.’ Virginia La 
from ‘La Traviata’ and en 


Nikolai 


Sokoloff 


cabre,’ 


Rae 


ang arias 


OAKLAND 


Deering drew capacity audi 
both of his piano recitals on 
the University of California campus, 
Berkeley. At the first, July 23, he played 
Schumann’s Fantasie, a Bach prelude 
ind fugue in Liszt pianistic dress, Mo 
irt, Hummel and a group of Brahms; 


Henri 


ences to 


it the second, a 
week later. Chop iam 
in’s Sonata in B 
Minor, Op. 58, 
also works ot 


vo 


> 


Franck and 
Chopin 

The WPA 
String Quartet 
played quartets of 
Beethoven, Schu 
bert and Haydn, 
and, with Merrill 
Remington assist 
ing, a Mozart 
quartet on 
luly 28. Gastone Usigli returned from the 
South to conduct his own WPA orches 
tra here in Brahms’s First Symphony, 
R. Strauss’s ‘Don Juan’ and Frederick 
Preston Search’s ‘Dream of McKorkle’ 
overture on Aug. 4. Alois Reiser was 
guest conductor of the same orchestra 
on July 10, playing Tchaikovsky’s Fifth 
Symphony, two of his own compositions 
and works of Dvorak and Saint-Saéns 
the composer, is 
spending the summer at Berkeley 
he conducts a 








Gastone Usigli 


( I oe 


Roget Sessions. 
while 
composition 
at the University 
FrepD NOLAND 


seminar in 


ind other courses 


Ear! B. Hall Joins Carl Fischer, Inc. 
Earl B. Hall, well-known 


1 


rchestra music 
joined the firm of Carl 


in band and 
activities has recently 


Inc.. 


Fischer, 


is head of their band and orchestra 
usic department. Mr 


Hall has been 
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Requests were sent to the man 
agement asking for her appearance on 
the closing program. 

At the following concert, the orches 
tra played the Prelude to ‘Lohengrin,’ 
a movement from Tchaikovsky’s Sixth 
Symphony, shorter numbers by Wolf 
Ferrari, Tchaikovsky, Groffe, Mowrey 


cores. 


and Herbert. Miss La Rae sang ‘Caro 
Nome’ and encores. Part of the pro 
gram was broadcast in the West ovet 


manager of the band and orchestra mu 


sic departments of Lyon and Healy, 
Chicago; Jenkins Music Co., Kansas 
City; G. Schirmer, Inc., New York 
City, and associate in the music r 


search division of the Radio City Music 


Hall 


Musical Art Series in Chicago 

Cuicaco, Aug. 10.—Artur Schnabel, 
Josef Lhevinne, Ignatz Freidman, Guio 
mar Novaes and Albert Hirsh will be 
the pianists heard in the first cycle of 
the Musical Art Series to be given un 
der the auspices of the Adult Education 
Council in Orchestra Hall, on Nov. 17 
Dec. 15, Jan. 25, Feb. 2 and March 7, 
of the 1936-’37 season. Mr. Lhevinne 
will appear first in an all-Chopin pro 
gram on Nov. 17. 


Alfred Wallenstein Sails for Europe 

Alfred Wallenstein, American con- 
ductor, and Mrs. Wallenstein, sailed on 
the Washington on July 29 for a vaca 
tion in Europe, where thev will spend 
two weeks with Arturo Toscanini in 
Salzburg. Thev will return the end of 
August when Mr. Wallenstein, who is 
musical director of WOR, will resume 
his direction of the weekly radio con 
certs and will appear as guest 
tor of the Great Lakes Symphony in 
Cleveland. O.. on Sept. 1 


cr nduc 


Trio Gives Concert at Weston, Conn. 

Weston, Conn., Aug. 10.—Lyda So 
koloff presented the trio of Remo Bo 
lognini, violinist: Harry Kaufman, pian 
ist, and Horace Britt, ’cellist, in a cham 


ber music concert at The Barn Music 
Hall on Aug. 4 Beethoven’s Trio in 
D. Op. 70. No. 1: Techaikovsky’s Opu 


50. and Mendelssohn’s Trio in D Minor 
vere ablv performed before 
appreciatin e audience 


large and 
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Photo. Art 
Basil Cameron, One of the Guest Conductors of the Stadium Philharmonic Concerts 


NBC through KGW, the Morning Ore- 
gontan. 

Mr. Lange’s superb musicianship and 
the orchestra’s response to his leader 
ship were recognized by repeated ova 
tions. The closing encore was the Pre 
lude to the third act of ‘Lohengrin.’ 

The winter season of the Portland 
Symphony, Willem van Hoogstraten 
conductor, will open on Nov. 10. 

JocELYN FouLKEs 


COOLIDGE FOUNDATION 
LAUNCHES NEW QUARTET 
Kroll, Moldavan, and 
Gottlieb in Congress Chamber 
Music Group 


Berezowsky, 


WasHINGTON, D. C., Aug. 10.—Th«e 
Klizabeth Sprague Coolidge Foundation 
of the Library of Congress has inaugu 
rated a new chamber music group, the 
Coolidge Quartet, composed of William 
Kroll and Nicolai Berezowsky, violins; 
Nicholas Moldavan, viola, and Victor 
Gottlieb, ’cello. The Coolidge Founda 
tion will occupy most of the time of the 
organization, which will be free 
for a limited number of outside en 
gagements. 

Its first public appearance will not 
occur until Oct. 30, when the quartet 
will take part in the annual Founder’s 
Day program in the auditorium of the 
Library of Congress. The group was 
heard on Aug. 7 in the first of a series 
of four half-hour broadcasts 
NBC network 


new 


over an 


Frederick and Mrs. Morse to Visit 
Graingers 

Frederick and Mrs. Morse of Whit 
Plains, N. Y., sailed for Europe on the 
Queen Mary on July 29. While they 
are in England they will visit Percy and 
Mrs. Grainger at their home in Peven 
sey. Mrs. Morse is Mr. Grainger’s 
American concert manager. They will 
tour France, Switzerland, Ital 
Holland and Belgium. 


also 


Seattle Symphony Lists New Series 

SEATTLE, WAsH., Aug. 10.—The Seat 

tle Symphony will give a series of eight 

subscription concerts under the baton 

of Basil Cameron with tentative date: 
beginning on Nov. 16. Ruth Allen Me 
Creervy is the new executive secretary. 
oe Uf. 
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(Continued from page 3) 
ballet, finely executed in solos and en- 
sembles. Aside from the dancers re- 
ferred to, mention is in order for Joan 
McCracken and Karen Conrad. 

John Charles Thomas was soloist on 
July 9, Mr. Iturbi conducting. Though 
the evening was extremely warm a large 
audience attended. The popular bari- 
tone offered arias of Wagner and Verdi 
with orchestra and songs with piano ac- 
companiment by Carol Hollister, and 
applause brought several encores. Out- 
standing among the orchestral items 
were Beethoven’s ‘Egmont’ overture 
and his First Symphony. 

Rain and threatening weather forced 
the cancellation of the concerts sched- 
uled for July 10 and 11, and the conse- 
quent displacement of two soloists, Mar- 
garet Harshaw, contralto, and Josef Wis- 
sow, pianist. On July 12 the program, 
led by Mr. Iturbi, featured Tchaikov- 
sky’s “Pathétique. On the 13th and 
14th Gounod’s ‘Faust,’ the second of 
the four stage works listed for this 
Dell series, was 
given, Mr. Smallens 
conducting. The 
performance was 
laudable on the 
whole, and a per- 
ennial favorite, the 
opera drew big au- 
diences at both per- 
formances. The 
Marguerite was Jo- 
sepha Chekova and 
the title role was 
taken by Sydney 
Rayner. Harold 
Kravitt won honors 
as Mephistopheles 
and Wilbur Evans pleased as Valentine, 
Edwina Eustis appeared as Martha, and 
others participating were Pearl Besuner 
and Abrasha Robofsky. The dances in 
the Kirmess scene were executed by 
members of the Philadelphia Ballet, the 
principal dancer being Karen Conrad. 

One of the largest crowds ever to at- 
tend a Dell event was on hand when 
Mischa Elman appeared as soloist on 
July 16 under Mr. Iturbi. Mr. Elman 
exhibited his violinistic skill and tone in 
Lalo’s ‘Symphonie Espagnole’ and solo 
groups with piano accompaniment. 
After the Lalo the applause brought two 
encores, Mr. Iturbi playing the piano 
accompaniments for these. 

An all-Wagner program attracted an 
appreciative audience on July 17, Mr. 
Iturbi’s list offering the ‘Siegfried 
Idyll’ and excerpts from ‘Lohengrin,’ 
‘Tristan,’ ‘Meistersinger’ and ‘The 
Ring.’ The concerts of July 18 and 19 
introduced Fraser Harrison to Philadel- 
phia audiences. On the former date Na- 
talie Bodanskaya, soprano, scored as so- 
loist, offering arias of Mozart and Puc- 
cini with orchestra, and a song group 
with Sylvan Levin at the piano. Or- 
chestral numbers included items by Ber- 
lioz, Grieg, Enesco and others. For his 
second bill Mr. Harrison essayed Tchai- 
kovsky’s Fourth Symphony, but more 
interesting to the concertgoer in search 
of something off the beaten track was 
Reger’s ‘Variations and Fugue on a 
Theme of Mozart.’ Pieces by Mendels- 
sohn and Casella rounded out the list. 

Another orchestral - choreographic 
program was presented on July 20 and 
21. Saul Caston conducting. Several 
dancers headed by Edwin Strawbridge 
and Lisa Parnova were seen in dance 
compositions to Debussy’s “The After- 
noon of a Faun,’ Dukas’s ‘The Sorcer- 
er’s Apprentice,’ Strauss’s “Tales from 
the Vienna Woods’ and other numbers. 

What is said to have been the record 
attendance since the Dell concerts started 





Saul Caston 
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ECLECTIC FARE AT ROBIN Hoop DELL 


turned out on July 23 when the program 
offered four pianists, Harold Bauer, Ru- 
dolph Ganz, Mischa Levitzki and Mr. 
Iturbi, the latter serving as conductor. 
The quartet was heard in the Bach con- 
certo for four claviers and strings, and 
Infante’s ‘Danzas Andalusas.’ At the 
end of the concerto continued applause 
secured the repetition, first, of the finale, 
and later, of the first movement. The 
four artists also combined their talents 
in three ‘Danzas Andalusas’ and if the 
audience had its 
wish the group 
would have contin- 
ued playing well 
into the night. 

Beethoven’s Sev- 
enth Symphony 
was the feature on 
July 24. Mr. Iturbi’s 
reading being emi- 
nently satisfying in 
its grasp of the 
values of the score. 
The same master’s 
- ‘Coriolanus’ Over- 
ture; three Spanish 
dances of Grana- 
dos, and Strauss’s ‘Till Eulenspiegel’ 
rounded out the list. Mr. Caston held 
the podium on July 25, with Mr. Ganz 
as soloist in the Liszt E Flat Piano Con- 
certo, his performance winning deserved 
applause which brought a generous 
group of encores. The symphony was 
Brahms’s Second. Mr. Caston led again 
on July 26, Franck’s Symphony head- 
ing the program which also included 
Tchaikovsky’s ‘Nutcracker’ Suite and 
other items. 

Mr. Smallens returned to the Dell on 
July 27 and 28 to direct presentations 
of Flotow’s melo- 
dious ‘Martha’ sung 
in English by a 
well balanced cast. 
Irene Williams 
pleased as Lady 
Harriet ; Miss Eus- 
tis did commend- 
able workas Nancy; 
Mr. Rayner was 
the Lionel, and 
Wilbur Evans, the 
Plunkett. Eugene 
Lowenthal and 
Abrasha Robofsky 
made the most of 
the comedy parts 
of Sir Tristan and the Sheriff. Features 
of the performances were the renditions 
of the various vocal ensembles which 
made the opera so appealing. 

An all-Spanish program attracted a 
good sized audience on July 30, Mr. 
Iturbi conducting. The program was 
almost an all-deFalla bill, this composer 
being represented by a suite from ‘El 
Amor Brujo’ (the incidental contralto 
songs being sung by Miss Eustis) the 
Symphonic Impressions ‘Nights in the 
Gardens of Spain,’ the brilliant piano 
solo part being finely played by José 
Echaniz; and a suite of Dances from 
‘The Three Cornered Hat.’ Other 
Iberian musicians represented were 
Turina and Granados. Mr. Iturbi also 
conducted on July 31, offering Rossini’s 
‘William Tell’ overture; Mendelssohn’s 
‘Italian’ Symphony, and works of Grieg 
and Bizet. 

Willem van Hoogstraten led on Aug. 
1 and 2, the soloist on the former date 
being Conrad Thibault, heard in an ex- 
cerpt from Mahler’s ‘Kindertoten Lieder’ 
and an aria from Verdi’s ‘Don Carlos’ 
with orchestra and a song group with 
Sylvan Levin at the piano. Applause 
brought several encores. Orchestral 
items included Schumann’s Fourth Sym- 





Conrad Thibault 


> 


Fraser Harrison 








José Iturbi with Anton Torello, First Bass of 
the Philadelphia Orchestra, in Front of Mr. 
Torello's Home 


phony. For his second program Mr. 
van Hoogstraten gave the position of 
honor to the Brahms Fourth Symphony, 
the balance of the bill being made up of 
more popular fare. 

WILLIAM E. SMITH 


WPA MUSICIANS MASS 
FOR GARDEN CONCERT 








Rapee Leads Huge Orchestra and 
Gunpowder Percussion Group 
in Federal Presentation 
Why Naploeon left Moscow was 


amply demonstrated at Madison Square 
Garden on July 29, when the army and 
coast-guard joined forces with the 
gentler ranks of WPA musicians in a 
cannonnading version of the ‘1812’ 
Overture by Tchaikovsky. Already 
bristling with 275 determined music- 
makers, including a symphonic band of 
seventy-five under Giuseppe Creatore, 
the orchestra revealed a hidden flank to- 
ward the end of the Overture as curtains 
parted over the muzzle of a cannon and 
eighteen rifles. Erno Rapee, the con- 
ductor, cued them in much as he would 
a harp or zither, and grim business 
transpired. 

Bruno Castagna, Metropolitan colora- 
tura, shared the guest artists’ limelight 
with the doughboys, whom she preceded 
in a group of arias comprising ‘Voce 
di donna’ from ‘Gioconda’; the ‘Haba- 
nera,’ ‘Seguidilla,’ and ‘Gypsy Song’ 
from ‘Carmen’ and, after many calls, a 
popular Italian melody with Mr. Rapee 
as piano accompanist. Other numbers 
on the program were the conductor’s 
transcription of Tchaikovsky’s A Minor 
piano trio and Strauss’s “Tales from the 
Vienna Woods’ arranged for large or- 
chestra by Maurice Baron. The audi- 
ence, not quite as large as expected, 
numbered almost 6,000. Mayor La- 
Guardia prefaced the activities with a 
short speech, during which he denied all 
intentions of “conducting Tchaikovsky.” 





Soloists Named for Philadelphia Or- 
tra’s Next Season 
PHILADELPHIA, Aug. 10.—Soloists 
scheduled to appear with the Philadel 
phia Orchestra during the 1936-37 sea- 


son include Dr. Josef Hofmann, 
Mischa Levitzki, Artur Schnabel, 
Viadimir Horowitz, Sergei Rachmani- 
noff and Rosalyn Tureck, pianists; 
Fritz Kreisler, Mischa Elman, Jascha 
Heifetz and Iso Briselli, violinists; 


Kirsten Flagstad, Lauritz Melchior and 
Lawrence Tibbett, vocalists, and Gre- 
gor Piatigorsky, ’cellist. 


PHILADELPHIA CIVIC 
FORCES ARE ACTIVE 


WPA Symphony Lists Numerous 
Works of Local Composers 
on Programs 


PHILADELPHIA Aug. 10.—While the 
major part of summer musical activities 
here are centered in Robin Hood Dell, 
mention should be made of the excellent 
concerts presented by the ninety-piece 
Civic Symphony, major unit of the 
Philadelphia branch of the W.P.A. Fed- 
eral music project, which now includes 
more than 300 musicians in its person- 
nel. 

On July 6, 13, 20, 27, and Aug. 3 the 
organization gave a series in Mitten 
Hall, Temple University, Dr. Emil Folg- 
mann and Guglielmo Sabatini alternat- 
ing as conductors. Soloists who ap 
peared at these concerts were George 
Lapham, tenor; Wilburta Horn, so- 
prano, accompanied by her twin sister, 
Charlotte Horn; Riva Bercova, and Ce 
celia Thompson, sopranos; Harry May- 
er, pianist, in the Mozart D Minor Con- 
certo, and Nathan Snader, violinist, in 
the Bruch G Minor Concerto. On July 
24 Dr. Folgmann led a concert in Ir- 
vine Auditorium, University of Pennsyl- 
vania. The soloists were Isadore 
Schwartz, in the Mendelssohn Violin 
Concerto, and Marguerite Barr Mac- 
Clain, contralto. On July 29, Mr. Sa 
batini conducted Mendelssohn’s ‘Italian’ 
Symphony. A number of concerts were 
also given in the Music Pavillion, Wil 
low Grove Park, at one of which Tibor 
Serly appeared as guest-conductor, and 
Emil Borsody, ’cellist, was soloist in 
Victor Herbert’s rarely-performed F 
Minor Concerto. Bertha Schlesinger, 
dramatic soprano, was another of the 
soloists in this series. 

Worthy of comment is the fact that 
many concerts of the Civic Symphony 
include works of Philadelphia compos 
ers sponsored by the local branch of the 
W.P.A. Composers Forum Laboratory, 
J. W. F. Leman supervisor. Some works 
recently given were ‘Intermezzo’ by F 
A. DiCecco; a Suite, ‘Old Hebrew Folk 
Melodies’ by Bernard Morgan; ‘Havana 
Nights’ by James Francis Cooke in an 
orchestration by Bruno Einhorn, a mem 
ber of the project personnel, and con 
ducted by Mr. Einhorn; a serenade ‘Mi- 
ramar’ by Joseph LaMonaca, and an 
‘Oriental’ Rhapsody and ‘Oriental’ 
Suite by Leon Lewin, also a member of 
the Civic Symphony. In addition to 
these orchestral works, compositions for 
bands have been given by the project’s 
two concert bands, the Penn and Syl- 
vania. 

The office of the Philadelphia project 
reported recently that 1200 performances 
have been given by its various units 
since last November and that audiences 
so far total more than 1,000,000. 

WiLuraM E. SMITH 





Chicago Company to Give Opera 
Scenes in Costume on Sundays 
CTs Aug. 10.—The Chi- 
cago City Opera Company will 
give a series of five Sunday night 
operatic concerts in costume, with 
orchestra and scenery, next season 
beginning Nov. 8, according to Paul 
Longone, general manager of the 
company. Top price for these per- 
formances will be $1.00. Each item in 
the program will be a scene from a 
separate opera. A somewhat similar 
form of operatic concert was intro 
duced at the Metropolitan in New 
York last season. 


























Choral and Chamber Music 
Groups Complete List of Tonal 
Recreations — Women Com- 
posers Hold Conference — 


Stress Laid on Native Musi- 
cal Works 


CHAUTAUQUA, N. Y., Aug. 10. 


™MHAUTAUQUA’S July Music 
( Week opened on the 10th of that 
month with Georges Barrére at 
the helm of the symphony and Ernest 
Hutcheson at the keyboard in Mendels- 
sohn’s G Minor Concerto. Joan Pee- 
bles, contralto, appeared with the or- 
chestra in a popular program on July 21, 
and Mischa Mischakoff, concertmaster, 
was heard on the following evening in 
the Beethoven Violin Concerto. A series 
of children’s concerts was introduced by 
Mr. Barrére on the morning of July 25. 
That evening Annamary Dickey, so- 
prano, appeared as soloist on the or- 
chestra’s first program under Howard 
Hanson, who conducted two subsequent 
concerts. For Mr. Hanson’s final ap- 
pearance on July 28 Mr. Barrere was 
the soloist in Arthur Foote’s ‘Night 
Piece’ and George Adolphe Hue’s ‘Fan- 
tasie. On Aug. 8, Walter Howe, con- 
ductor of the Chautauqua Choir, led the 
symphonic forces in his ‘Norwalk Fan 
tasy’ for full orchestra. 
The Chautauqua Opera Association 
launched its season on July 20 with a 





Ernest Hutcheson (Right) and Austin Conradi, 
at Chautauqua, Where Both Are Teaching 
Piano Classes 


production of Gilbert and Sullivan’s 
‘Gondoliers,’ and continued on July 24 
and 27 with Gounod’s ‘Faust.’ Balfe’s 
‘Bohemian Girl’ and Bizet’s ‘Carmen,’ 
the former on July 31 and Aug. 3, and 
the latter on Aug. 7 and 10, complete 
the association’s accomplishments to 
date. The opera personnel comprises 
the sopranos Marvel Biddle, Annamary 
Dickey, Alma Milstead, and Maxine 
Stellman ; the contraltos Pauline Pierce 
and Joan Peebles; the tenors Albert 
Gifford, William Hain, Roland Part 
ridge, Warren Lee Terry and Earl 
Weatherford; and the baritones Donald 
Dickson, George Britton, Roderic Cross 
and Gean Greenwell. Albert Stoessel, 
on leave of absence pending the comple 
tion of his opera, is musical director; 
Alfredo Valenti is artistic director; and 
Albion Adams business manager. Al- 
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The Cast and Staff of the Chautauqua Opera Association on the Steps of Norton Memorial Hall. In the Centre, Front Row, Standing, Is 
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Alfredo Valenti, Artistic Director; on His Right and Left Respectively Are Gregory Ashman and Alberto Bimboni, Associate Conductors 


berto Bimboni and Gregory Ashman 
share the podium in continental and Gil- 
bert and Sullivan works, respectively. 

The Chautauqua Choir continues as 
an important feature of the community’s 
musical life. On July 26 this group 
gave a concert of works by representa- 
tive American women composers, and 
on Aug. 8, augmented to 500 voices by 
singers from Jameston, Erie, and War 
ren, Pa., gave Parker’s ‘Hora Novis- 
sima.,’ 

\ conference of American women 
composers, some of whom were later 
represented in the Chautauqua Choir 
concert, was held on July 24 and 25. 
Iris Brussels, Dorothea Bestor, Eliza- 
beth Butterfield, Leola Fairchild, Mari 
anne Genet and Madelaine Emich were 
the composers whose works were heard. 

The Mischakoff String Quartet, com- 
posed of Mr. Mischakoff, first violin: 
Reber Johnson, second violin; Milton 
Preves, viola, and Georges Midquelle, 
’cello, has held concerts on July 18 and 
Aug. 1, and lists a third for Aug. 15. 

In addition to the guest artists already 
mentioned with the Chautauqua Sym- 
phony, solo appearances have included 
Georges Miquelle in Saint-Saéns’s A 
Minor ’Cello Concerto, Alberta Masiello 
in Beethoven’s Piano Concerto No. 5, 
Harrison Potter in Mr. Stoessel’s Con- 
certo Grosso for String Orchestra with 
piano obbligato, Alice de Cevée in Mo- 
zart’s E Flat Piano Concerto, Inez 
Lauritano in Lalo’s ‘Symphony Espa- 
gnole,’ Horatio Connell in baritone 
arias, and Albert Gifford, tenor. 





Edith Mason Heard in New Hampshire 


WHITEFIELD, N. H., Aug. 11.—Edith 
Mason, soprano of the Metropolitan 
Opera, appeared in a benefit song re- 
cital here at the Chase Barn Theatre on 
Aug. 10. 








Thousands Turned Away at Jones Beach Stadium” 


FORTUNE GALLO 


and his 


SAN CARLO OPERA COMPANY 


Create the greatest summer sensation that New York has ever known 





“Carmen” - - - : : - June 27 
“Aida” - . - - - - - June 28 
Fokine Ballet - - - - July 3, 4 and 5 


“The Student Prince” - - Week of July Il 
(60,000 Attended 7 Performances 
“Rose Marie” - - - : Week of July 21 
(54,000 Attended 6 Performances 
“Blossom Time” - 2 Weeks Starting July 28 
(Breaking All Summer Attendance Records 











“CARMEN’— 


Another red letter in the comstructive career 
impressario happened at Jones Beach when an audience of ! saw at 
“Carmen” under new and most spectacular settings Henriette Weber in 
i, Y. Journal 

10,000 see opera at Jones Beach as throng enjoys “Carmes WV. } me § 
“Carmen” and “Aida” were presented to the enthusiastic applause of tw 
audiences of 10,000 each, marking a new kind of lyric theatre Vew York Sun 


FOKINE BALLET— 


A capacity audience of 10,000 attended the performance of the Fokime Ballet at 
Jones Beach Stadium and several thousand lisappointe persons were turned 
away.—New York Herald Tribune 


“THE STUDENT PRINCE”— 
10,000 loyal operetta fans crowded 
The occasion recaptured old glamour a: 
of Fortune Gallo.—N. Y. Evening Post 
Gallo opera a summer sensation 10,300 heard The Student Prince Burns 
Mantle in N. Y. News 





More than 17,000 came to see operetta under the stars at mes Beach when 
Fortune Gallo presented “‘The Student Prince nr intic surroundings Robert 
Garland in N. Y. World Telegram 


San Carlo Opera Season of 1936-1937—25 Weeks Entirely Booked 


FORTUNE GALLO 1697 Broadway, New York 
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Common Sense in Music Reviewing 
in the Secondary Cities 
N° one conversant with the subject can have 
f 


ailed to note a gradual improvement in the 
quality of what is being printed about musical 
events in newspapers over the country. This im- 
provement has been chiefly in the direction most 
needed—that of common sense. That there is 
room for more of it is plentifully obvious, but 
there has been an encouraging trend away from 
flamboyant feature writing toward what may as 
well be described as sound reporting. If much of 
what is written is utterly commonplace, it can be 
read without a squirm or a smile. This is only 
partly due to the employment of supposed special- 
ists. The simple fact is that few newspapers out- 
side the great cities can afford full-fledged music 
critics. What has happened in many instances is 
that reporters and desk men, employed primarily 
for other work rather than music reviewing, have 
been found to share in the general public’s steadily 
increasing store of musical knowledge. More in- 
telligent writing has come about in the same way, 
and perhaps in about the same degree, as more 
intelligent listening. Indeed, it is to be suspected 
that the level of newspaper writing about music 
in a community is in many instances about the 
level of musical comprehension in that community. 
In this respect, as in most others, newspapers are 
the mirrors of their readers, quite as much as the 
readers are the mirrors of their newspapers. 

If there is still a tendency for those in the music 
capitals to sniff at what is printed about musical 
events in secondary cities, this is less because of 
rhapsodic extravagance in the wording of reviews 
than formerly held true. The radio and the phono 
graph have played their part in familiarizing 
writers and their readers alike with performances 
of such a variety of excellence as to provide a 
background far transcending purely local experi 
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ence. If comparisons ordinarily have no place in 
the actual phrasing of reviews, there is no gain- 
saying the tremendous part they play in the shap- 
ing of opinions. Runaway enthusiasms of the 
sort that may do harm rather than good in a 
city’s cultural progress are commonly the result 
of inexperience and a lack of perspective. To- 
day, the problem of the newspaper reviewer in the 
secondary city may be of the contrary nature. He 
may find it difficult to so adjust his outlook as 
to be fair to local musical enterprises which, on 
the basis of his broader experience, he knows leave 
much to be desired. If his perspective is not that 
of the community, he may find himself a loose 
spoke in the wheel. If he tries to write in a city 
of 100,000 as he would expect to write in a city 
of 1,000,000, he may be made to feel—and justly 
so—that he is merely vaunting his own knowledge 
and opinions at the expense of musical move- 
ments in the community which his newspaper 
seeks to serve. 


NE important distinction needs to be borne in 

mind in comparing the task of a newspaper 
reviewer in qa secondary community with that of 
his contemporary in a metropolis. Civic issues 
enter strongly into the one; and almost not at all 
into the other. In the great cities, it is more or 
less taken for granted that if one musical institu- 
tion goes under, another will take its place. In 
lesser communities, the need for the fostering of 
projects that can be maintained only with difficulty 
presents a very different situation. Continual 
harping on the deficiencies of a local orchestra, f 
instance—or on the weaknesses of its conductor- 
is as likely to be as destructive in the smaller city 
as it may be constructive in the larger one. Al 
too easily the public may decide that a venture 
calling for so much fault-finding, is not worth the 
support asked for it. Then, instead of an im- 
provement, there may be a collapse, with the pair 
ful necessity for a new and even more rudimen- 
tary beginning. 

Common sense comes into the picture here as 
well as in details of writing. The reviewer dealing 
with local institutions simply cannot expect % 
apply the same yardstick that would be appli 
to the few outstanding organizations of their kind 
He must know that a local orchestra cannot sur 
vive the tests that in the music capitals are applied 
to the virtuoso best. But if common sense argues 
against the rigid application of standards that 
not fit, it argues also against false praise. The 
skilled reporter learns that there are ways of writ- 
ing interestingly about events, without concocting 
puffs or eternally intruding his personal dissatis 
factions on the reader. Conductors, soloists, ever 
type of performer, need to reconcile themselves 
to a kind of sensible reporting in which there is 
more of description and less of laudation or blame 
The reviewer writes about them; not for them 
For the community, it is the music that counts, 
not the fortunes of either the performer or the 
reviewer, 


The perspective must remain that 
the community, much as the individual may strive 
to enlarge it or better it according to his ow: 
lights and convictions. 











A Partial List of Musical America’s 
Correspondents in the U. S. A. and Canada 
BALTIMORE MONTREAI 


‘ranz C. Bornschein Thomas Archer 
708 East 20th St The Gazette 


_— 


LOS ANGELES 
Hal D. Crain 
2051 Vine St 

Hollywood 


PHILADELPHIA 
W. E. Smith 
2027 Walnut Ave 


SAN FRANCISCO 
Marjory M. Fisher 
Alexander Hamilton Hote 


MILWAUKEE 
Anna R. Robinson 
635 N. Water St 


MINNEAPOLIS TORONTO 
John K. Sherman Robert H. Roberts 
Minneapolis Star 2 Glen-Elm Ave 
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Mahler Monument Plans 
on Exhibition in 
Vienna Gallery 


VIENNA, Aug. 1. 

OR some weeks now there have been 

exhibited at the Annex of the Neue 
Galerie in the Lothringer Strasse plans 
tor a Mahler monument to be erected 
in Vienna. They are in part the sketches 
tor sculpture ot the well known archi- 
tect, Peter Behrens, who is active in 
both Berlin and Vienna, together with 
his former pupil and now partner Alex- 
ander Popp; the sculpture itself, by 
Anton Hanak who has since died. ‘hen 
come a whole series of plastic models 
by the young Viennese sculptor Fritz 
Wotruba who is considered one of the 
representative artists of present-day 
Austria. Thus the silence is broken 
which hung over the Viennese Mahler 
monument for so many years, and the 
public may, indeed must, take a stand 
on this matter. 

The instigation to erect a Mahler 
monument proceeded from Guido Adler, 
professor at the University of Vienna, 
who is world renowned and particularly 
abroad is deservedly esteemed as an 
authority on music. He succeeded bril- 
liantly with the Beethoven Centenary 
Celebration in 1927, as with many un- 
dertakings which originated with him. 
In the full consciousness of this success 
he wanted to crown his life work in 
external matters with this monument 
for his boyhood friend, Gustay Mahler. 
The plan was greeted with enthusiasm 
everywhere. The then President of 
Austria, Michael Hainisch, undertook 
the chairmanship of the committee—but 
that meant that he really took part in 
the most important deliberations. 

Richard Schmitz, at that time Minis- 
ter of Education, today Burgomaster of 
Vienna, promoted the purposes of the 
committee effectively by turning over 
to the committee the opera house for a 
concert, the proceeds of which were to 
be devoted to the monument. This fund, 
moreover, was visibly increased by gifts 
which came also from abroad, particu- 
larly Holland and America. Mengel- 
berg and Bruno Walter, as well as other 
great conductors, gave concerts in bene- 
fit of the monument. Soon enough 
money had been collected for one to be 
able to proceed with the artistic plans. 


Site Problem Arises 


At this juncture the difficulties began. 
The experts of the committee, close 
friends of Mahler, were of the opinion 
that the monument must be something 
of a model, not merely a sculpture—this 
sculpture was rather to be fitted nicely 
into the ensemble of the city and to do 
this an architectural setting would be 
the proper means. An architect and a 
sculptor were, therefore, jointly com- 
missioned. Behrens as architect, Anton 
Hanak as sculptor, after long delibera 
tion. Hanak left behind, when he died 
two years ago, something like 100 
sketches for a Mahler monument, all in 
his baroque, expressionistic style, taking 
all sorts of themes as their points of 
departure. The task of the artists be 
came more complicated from year to 
year, because, in spite of the best inten 
tions of all the authorities, the various 
available squares of Vienna did not 
meet the strict requirements of the ex 
perts on the committee. 

After rejecting various sites within 
the city proper, one finally turned to a 
remote suburb, Grinzing, which seemed, 
indeed, to be consecrated by Beethoven 
and which represented in addition the 
locality in which Mahler was accus 
tomed to take his last walks in Vienna. 
But even this site finally selected in 
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Grinzing had its disadvantages, from 
an artistic standpoint as well as from 
that of city planning—it had been cho- 
sen to be the terminus of the beautiful 
Vienna Hoenstrasse. It cannot be de- 
nied that finally a sort of apathy arose in 
the committee. To the outside world the 
impression was even less favorable. 
There were people abroad who began 
to accuse the Austrian authorities of a 
kind of sabotage against the monument, 
which is absolutely untrue. 

People, on the other hand, who were 
familiar or thought they were familiar 
with the private proceedings of the com- 
mittee condemned the uncompromising at 
titude of the experts who thought they had 
to keep on experimenting with new ideas 
and even expressed the opinion that it did 
not matter whether the monument was 
erected now or fifty years from now, as 
long as it was made by the very best artist 
A number of donors became uneasy and 
foreign papers took up their complaints. 


Plans May Be Passé 


The plans of Behrens and Hanak, de 
spite the approval they will find, may be 
considered passé. Wotruba is an ingenious 
sculptor, but with a will of his own. He 
has no intention of reproducing Mahler’s 
figure wholly or in part, but sets up sym- 
bolic figures or rather lets them crouch 
round about the monument: women figures, 
who hear the call of the music and are 
moved by its harmony, by the simple style 
of Mahler’s melodics; then again men fig- 
ures, who are intended to embody the in 
spiration of the musician. 

Wotruba’s models would present much 
material for discussion, were they exhibited 
at a different season. But perhaps they. 
too, are already passé. Now that the ball 
is rolling and the question of the Mahler 
monument has been discussed publicly, the 
author of this article, who is likewise the 
secretary of the monument committee, can 
make the following authentic statement: 
the committee did not wish that the private 
proceedings should be made public before 
the experts had agreed definitively on a 
choice of location. Since, however, that 
has happened, the discussion must be got 
on the right track. The committee has 
been promised a new and particularly suit 
able place for the monument in the heart 
of the city 

However, the committee will be obliged 
to announce a public competition among 
the sculptors, at least among the Austrians 
Perhaps one of the sketches of Wotruba 
will be able to win this competition. If 
not, then one must at least hope that the 
winning sketch will actually be the best 
The committee will at anv rate be glad to 
see itself relieved of all further respon 
sibility. The foreign nublic. however. mav 
be assured (and particularly the donors) 
that the Austrian authorities and the whole 
Austrial public will, so far as in them lies 
work for the idea of a Mahler monument 

Dr. PAuL STEFAN 





Sherman Smith Awarded Degrees 


Cotumsus, O., Aug. 10.—Sherman 
K. Smith, voice scientist and lecturer of 
New York delivered the commencement 
address at Capitol College on June 23 
and following the regular processional 
and granting of degrees he received two 
honorary doctorates, a Doctor of Sci- 
ence, for research and authorship of 
much widely accepted teaching material, 
and a Doctor of Music for furthering 
the cause and study of vocal music in 
the United States 


Poets Hear Becker Compositions 

Compositions by Gustave Becker, 
\merican pianist, were performed on 
July 12 at a meeting of the Congress of 
American Poets in the Barbizon Plaza 
Art Rooms. The works, most of 
which had not been heard before, 
were performed by Mr. Becker, Youry 
Bilstein, ’cellist, Clara Rondi, soprano, 
and Virginia and Mary Drane, vio 
linists. 
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To Publicize the Chicago Opera, These Posters, Made Life Size, Were Painted by 


Norman Tolson. 


They Depict Lucien Muratore as Romeo, Maria Kousnezoff as 


Cleopatra, Mary Garden as Tosca and Geraldine Farrar as Carmen 


Oh, Those Premieres! 

The premiere of young Erich Korn- 
gold’s two operas, ‘Violenta’ and ‘The 
Ring of Polykrates’ was to have taken 
place on the same evening at Vienna 
and Munich. The latter city, however, 
got the start on the appointed evening 

1916 


Straddling the Atlantic 


“If I had a million dollars,” said Mme 
Johanna Gadski, “I tell you what | 
would do. I’d have a home in America 
and one in Germany.” 


1916 


Pretty Good, Clara! 

Clara Butt’s activities netted $26,020 
in British money for the British Red 
Cross Society from Jan. 1 to May 31 

1916 


Operatic Plots 
[here are only three operatic plots. 
Che lady is wronged—Gounod wrote it 
and called it ‘Faust;’ the gentleman is 
wronged—Bizet wrote it and called it 
‘Carmen ;’ both the lady and gentleman 


are wronged—Puccini 
called it ‘Tosca.’ 


wrote it and 


1916 
A Quoi Bon? 


W. R. Bagley of Muncie, Ind., claims 
to have set a new endurance record on 
the piano by playing continuously for 
fifty hours and five minutes, 

1916 
“It Only Seems Longer!” 

Players of wind instruments are ex 
ceptionally long lived. Cornet players 
average 69.1 years; clarinet players, 
64.4 years; oboe and bassoon players, 
63 years 


1916 


How Many Can? 

The first duty of every English singer 

is to sing his own language perfectly. 
1916 
How True! How True! 

Most eminent of England’s music 
critics, Ernest Newman, has been going 
after one of his pet aversions. My ob- 
jection to the prima-donna is that, as a 
rule, she represents merely tone and 
technique without intelligence. 


OU 
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ANTON BRUCKNER 


VIENNA, Aug. 5. 
HE Upper Austrian Bruckner Fes- 
tival was held from July 18 to 22. 
This year many more international 
guests were present and the foreign 
press in particular had assembled in 
large numbers. It is safe to say that 
the most important newspapers of Eu- 
rope and many in America were repre- 
sented. Whereas last year the festival 
lasted only two days, of which one was 
spent in St. Florian, this year it took all 
of five days, and in addition to Linz and 
St. Florian one also visited Steyr, a 
glorious little city with an exceedingly 
picturesque square, where there are still 
a number of houses with Gothic gables 
and others with magnificent Renaissance 
courts. 

In one of these houses in the market 
place Franz Schubert was a welcome 
guest. Here, as in Linz, the capital of 
Upper Austria, he had friends, for 
whom he played his songs, assisted by 
his friend Vogel, the singer (Schubert 
at the piano). 

Bruckner, too, often came to Steyr. 
At the time when he was still a school 
teacher in the nearby village of Kron- 
storf, he put up at the parsonage dur- 
ing his vacations, where rooms had been 
furnished for him. Even after he was 
no longer the village schoolmaster of 
Kronstorf, he remained loyal to Steyr 
and even arranged to be buried there, 
should his interment in St. Florian meet 
with difficulties. But since the mon- 
astery deemed it an honor to entomb 
Bruckner in the church of St. Florian, 
he did not have to seek refuge in death 
in Steyr. 


Schubert, Mozart Included 


The repertoire of the Bruckner Fes- 
tival had also been enriched. It included 
works not only by Bruckner alone but 
also some by Schubert and Mozart, who 
had likewise been a visitor to Upper 
Austria. One of the latter’s most beau- 
tiful symphonies still bears the name of 
the ‘Linz Symphony’ because it was 
composed during a stay in Linz when 
Mozart was on his way to Vienna after 
visiting his father in Salzburg. This 
particular symphony was performed in 
Linz at this time, out in the open—in 
the most inspiring setting which one 
can imagine. Picture to yourselves an 
exquisite, large court, that of the Land- 
haus building (the State Capitol), sur- 
rounded on two sides by two-story Re- 
naissance arcades with a beautiful foun- 
tain in the middle. Under the arcade 
on the first floor the Vienna Symphony, 
conducted by the Linz orchestra leader, 
Robert Keldorfer, had taken its place. 
The court was dimly illuminated by 
Chinese lanterns; above one saw the 
summer sky studded with stars. The 
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BRUCKNER FETE IN PICTURESQUE SETTING 





Five-day Event in Upper Austria 


Brings Notable Performances 


orchestra sounded marvelous and the 
audience was quite enraptured. 

After the concert one proceeded to the 
reception rooms of the Landhaus where 
the Landeshauptmann (Governor) re- 
ceived many of the guests of the fes- 
tival. Here there was a second private 
concert, in which Mrs. Christie, the wife 





trom Glyndbourne. 

The following day, July 19, the guests 
of the festival went to St. Florian. [| 
have tried repeatedly to depict St. 
Florian, that wonderful baroque mon- 
astery with its grand architecture 
and magnificent arrangement of the in- 
terior, its church so rich in atmosphere, 


A Gothic Altar Panel Depicting the Birth of Christ in the Church at Kefermarket, Near Linz 


of the founder of the operatic perform- 
ances at Glyndbourne, England, and an 
excellent operatic singer there, took 
part. Mr. Christie had come to the 
music festivals in Linz and Salzburg 
with a whole staff of fellow-workers 


ZURICH HONORS 





Two Organizations Co-operate 
in Week of Music by 
Austrian Composer 
Zuricu, Aug. 5.—The Sixth Interna- 
tional Bruckner Festival, arranged by 
the International Bruckner Society 
jointly with the Tonhalle Society of 
Ziirich, represented one of the most sig- 
nificant demonstrations which have 
taken place up to the present time for 
the Austrian composer, Anton Bruck- 
ner. A week was devoted exclusively to 

his works. 

The Festival began with the great 
KF Minor Mass, which was excellently 
performed by the regular director of the 
Tonhalle, Volkmar Andreae, and his 
chorus. The next day in the Lieb- 
frauenkirche a solemn service took 
place, celebrated by the abbot of that 


under the organ of which Bruckner now 
lies buried. It is also a known fact that 
luring his lifetime he had a sort of 
spiritual home in St. Florian, not to 
mention the years in which he was ac- 
tive as the organist of the cathedral. 


BRUCKNER WITH 


St. Florian monastery to which Bruck- 
ner owed so much during his life and 
where, according to his wish, he lies 
buried. In accompaniment to the service 
there resounded the solemn D Minor 
Mass of the master. In the Festival 
gathering of the International Bruckner 
Society, which included an eloquent ad- 
dress by Rudolf Holzer, the ‘Te deum’ 
was presented, his most monumental 
sacred work. Hans Lavater conducted. 


Five Symphonic Concerts 


Following the introductory perform- 
ances of sacred music came the sym- 
phonic concerts which brought five of 
the most important symphonies: Peter 
Raabe of Berlin conducted the First 
and Ninth Symphonies and was able, 
particularly in the conclusion of the lat- 
ter, to give a mystical transfiguration 
which was simply overwhelming. Sieg- 


Once again on this occasion the mag- 
nificent structure did not fail to produce 
the usual effect. 

A service was held in the morning at 
which the E Minor Mass of Bruckner, 
which is accompanied only by wind in- 
struments, was performed. The music 
director of the cathedral, Trittinger, 
conducted this excellent performance 
and he also led the choirs at the after- 
noon concert which took place in the 
awe-inspiring marble hall of the mon- 
astery, a truly baroque room of splendor. 
The Austrian Chancellor and. several 
ministers had appeared and the provost, 
Dr. Hartl, delivered the address of wel- 
come, The concert opened with Schu- 
bert’s Fifth Symphony in B and offered 
from among Bruckner’s less familiar 
works three motets, including the won- 
derful ‘Virga Jesse.’ The choir of the 
monastery, likewise under the leadership 
ot conductor Trittinger, was excellent. 
The concert closed with the difficult, but 
in many respects grand 112th Psalm of 
Bruckner, a fragment, which was ren- 
dered complete by a repetition of the 
first part. 


Visit to Countryside 


The following day took the foreign press 
all over the countryside; one visited a 
second of the great and venerable cloisters, 
the magnificently situated Cathedral of 
Krems. First, however, one went to Ans- 
felden, a little village near Linz, Bruckner’s 
birthplace. Ansfelden consists of but a few 
houses, a church of no special significance, 
and a very remarkable parsonage, indeed. 
One’s attention is directed in the cemetery 
to the grave of Bruckner’s father, who was 
a school teacher, as later on Bruckner him 
self, and who died at the age of forty; the 
tombstone was endowed by a subscription 
among pupils. 

A few weeks ago in the house where 
3ruckner was born, in which since that 
time, in truth, repeated alterations have 
been made, a ‘Bruckner room’ was re- 
stored and furnished with furniture from 
old families of the vicinity. The parsonage, 
a beautiful little baroque building, con- 
structed by Carlone, the same Italian 
architect who built St. Florian, is magnifi- 
cent. One should like to say that the little 
Bruckner already as a schoolboy absorbed 
not only the impressions of the landscape 
but also a significant work of architecture. 

This same evening, that of the twentieth, 
the first Festival concert in Linz also took 
place. Linz has no large concert-hall; for 
such purposes a large auditorium has to be 
used which served originally for an exhibi 
tion—it holds 3,000 people. Bruckner’s 

(Continued on page 34) 


FESTIVAL WEEK 


mund von Hausegger of Munich con- 
ducted the Fifth and Sixth symphonies. 

At the last Festival concert finally, 
Andreae gave a finished performance of 
the greatest instrumental creation of the 
master, the Eighth Symphony. Nat- 
urally the Fifth, Sixth and Ninth sym- 
phonies were presented in the “original 
versions” put out by the International 
3ruckner Society. Again on this oc- 
casion they proved their artistic supe- 
riority. 

With a fine sense of propriety one 
came back in the last program to the 
sacred music, for which the magnificent 
baroque interior of the church of the 
famous cloister Einsiedeln offered a par- 
ticularly beautiful setting. In accom- 
paniment to the high mass celebrated by 
the abbot of the cloister resounded 
Bruckner’s noble E Minor Mass. 

WIL. REIcH 
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De Basil and Monte Carlo Com- 
panies Appear Simultaneously 
—Audiences Show Increase in 
Wisdom as Well as Numbers 


By Basit MAINE 


LONDON, Aug. I. 


‘NO far as music in Central London 
ss is concerned, the month of July 
has been chiefly a tale of two bal- 
lets: de Basil’s Ballets Russes at Covent 
Garden and the Monte Carlo Ballets, 
under Michel Fokine’s direction at the 
Alhambra Theatre. The remarkable 
thing is that these seasons, running cur- 
rently, have set up no box office rivalry ; 
rather has the one aided and abetted the 
other. 

The public for ballet in London, and 
in the provinces too, has increased i 
numbers, strength and knowledge to a 
remarkable degree during the past few 
years. Admittedly, it is but a superficial 
kind of judgment to form impressions 
by “looking ’round” an audience; yet | 
cannot avoid the impression (it is no 
more than that) that the on-coming 
generation is drawn to the ballet in in- 
creasing numbers every season. So that, 
if opera is to be accounted the art of 
the day before yesterday (and may, of 
course, prefer not to be up-to-date) bal 
let is certainly the art of today and many 
1 tomorrow. 


Books Follow Vogue 


The vogue has been attended by all 

sorts of publications on the subject, 
some good, others inept, others down 
right insincere. It is unfortunate, per 
haps, that ballet should attract so many 
“undesirables,” both from authors and 
public. Nothing but harm is done by 
the gushing nonsense which is being 
poured out to satisfy the class called 
(but not by me, tor I abhor the word) 
“balletomanes.” Especially is a true 
understanding of music impeded by such 
writings and such “appreciation”; for 
this kind of author regards music as the 
least of the components of the art, if, 
indeed, he has anything to say of it 
at all. 

I hope, however, I may be allowed to 
mention the name of one book which 
appears to me to be above the average. 
Let me say that the fact that I have 
written one of the chapters has not 
affected my judgment, for after the book 
was published, that was the only chap- 
ter | did not read! The others are of 
varying merit, but as a whole, they give 
a more comprehensive view of the art 
than any other book I have read on the 
subject. ‘Footnotes to the Ballet’ is the 
title of the book (London: Lovat Dick- 
son). Caryl Brahms writes on Chore- 
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TWO BALLET CORPS DIVERT LONDONERS 


Dan- 


A eine 


ography, Arnold Haskell on The 
cer, Antony Asquith on Music and the 
Films, Constant Lambert on Symphony 
and Ballet, Sokolova on The Role and 
Belois on scenery and costumes 

The dancing of the De oom- 
pany at Covent Garden this seasom has 
been of a high order on every 
Not only have the stars 
more brilliantly than ever, 
felt an organic 


—— 
bas 


oocasiom 
been shmmg 
but ome has 


strength m every pro- 


CHANGES NEXT 


When the New English Singers of Londor 
Tour Next November There Wil 


guarantee performances in keeping with 
the orchestra's reputation. 

The playing has undoubtedly had its 
fects upom the dancing. For example, 
hawe seem “‘Choreartium’ several times 
his seasom, amd om one occasion we 
heard such a poor account of Brahms’s 
Fourth Symphony that the dancers 
could mot possibly sustain the exaltation 
amd high-mindedness which are proper 
to the imterpretation of the choreogra- 


es ea 





Elstob 


SEASON IN SINGING GROUP 


Under Cuthbert Kelly, Return from Their Eleventh 
Be 2 Slightly Different Personne! as Follows: 


Dorothy Silk, 


Nellie Carson, Marry Morris, Eric Greene, Peter Pears amd Mr. Kelly. Miss Carson Will Be 
Late Accom@enist 
duction, as if every unit were working the result was, that although their 
with fine precision hysical art was as superb as ever, that 
Alas! This is true only of the stage other art f the spirit) by which the 
work. The playing of the Lomdom mechanical is concealed, failed them for 
Philharmonic has been far from satis- 
factory at times, and especially at those Among the individual performances, 
times where most was reguired of them those | remember most satisfactorily are 
in ‘Choreartium,’ for example It ts Verchimina’s Andante in the Brahms 
true that the orchestra has had a grwel- ballet (for me the peak of experiences 
ing time, having played nightly at thus season Toumanova and Lichine 
vent Garden since the end of Apr Butt m the opening movement of the same 
does this not call for better miter work, Baronova im ‘Les Cent Baisers,’ 
organization? If an opera seasom, 2 Psota as the Assistant in ‘La Boutique 
ballet season and an important music Fantasque,’ and Dnailova as Mariuccia 
festival are undertaken im sequence by m “Les Femmes de Bonne Humeur.’ 


an orchestra, the 
surely be arranged 


deputy system 


im sucr 


The Monte Carlo Company, 


givimg us anything of quite 


without 
so high an 
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order in individual achievement, has left 
us nonetheless with delightful memories, 
especially of Fokine’s new ballets, 
‘L’Epreuve d’Amour,’ and ‘Don Juan,’ 
the latter a most enchanting production 
for the eye. 

The orchestra here was the London 
Symphony to which, on the percentage 
system, I would award about fifty-five 
marks as compared with the London 
Philharmonic’s—well, thirty-eight would 
be a generous allowance! 





DATES LISTED FOR 
WESTCHESTER FETE 


Hugh Ross Again to Conduct 


Festival—Program to Be 
Named in Fall 


W HITE PLAINS, Aug. 10.—Hugh Ross 
will conduct the 1937 Westchester music 
festival, the dates of which are May 13, 
14, and 15, the event to be held as usual 
here in the Westchester County Centre. 

Mr. Ross conducted this festival for 
the first time last May with marked suc- 
cess. The chorus of 400 voices was ac- 
companied by an orchestra of select 
players from the New York Philhar- 
monic-Symphony and _ several noted 
soloists appeared as well as winners of 
the first Westchester festival auditions. 

To Be Thirteenth Season 


The 1937 festival will be the thir- 
teenth season of this musical event. 
Under the new constitution adopted by 
the festival association at its annual 
meeting, new officers and directors have 
been elected to serve for the year 1936- 
1937. Mrs. Valentine E. Macy of Os 
sining, formerly vice president, will 
head the association as president. Other 
officers are E. P. Prezzano of Mt. Ver- 
non, and Jane Deeter Rippin of Os- 
sining, vice-presidents; Mrs. M. K. 
Lederer of Mt. Vernon, secretary, and 
A. K. Bowes of White Plains, treasurer. 





Olney Re-appointed Manager 


In addition to the officers, other 
directors are Mrs. Harold H. Bennett 
of Scarsdale, Canon H. Adye Pritchard 
of Mt. Kisco, Robert E. Erskine of 
Scarsdale, Dr. Laurance D. Redway of 
Ossining, and Mrs. Howard Willets of 
White Plains. Mrs. Bennett will again 
head the auditions committee which will 
begin taking applications in October. 
Julian Olney of White Plains, who 
acted as business manager last season, 
has been re-appointed in that capacity 
for the festival. 

A meeting of local conductors and 
representatives of the choral council 
will be held with Mr. Ross in Septem 
ber to decide on the 1937 festival pro- 
gram. He is at present abroad in Eng- 
land where he recently conducted the 
sritish Broadcasting Company Or- 
chestra. 





WILL BE 





Studio: 350 West 57th Street, 


IN HIS NEW YORK 





EDWIN McARTHUR 


Concert Accompanist and Coach 


FOLLOWING HIS SUMMER SEASON IN BUROPE, MR. McARTHUR 
AVAILABLE STUDIO 
FROM AUGUST 3ist TO _OCTOBER 3ap 


MR. McARTHUR WILL AGAIN BE HEARD THIS SEASON WITH KIRSTEN FLAGSTAD 


AND OTHER FAMOUS STARS 
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CINCINNATI ATTENDS BALLETS AND OPERA 


Kofski Photo Lab 


A SUCCESSFUL MEMBERSHIP DRIVE COMMITTEE 


The Membership Drive Committee for the Indiana Civic Music Association in Richmond In- 
cludes (from Left to Right), Mrs. E. C. Cline, Chairman, Mrs. Harper Muff, Elizabeth Krueger, 
Mrs. Fred Hicks, Dail Cox, Robert Sudhoff, Mrs. F. A. Torrence, Mrs. Mercedes Walker, Civic 


E. H. Harris, 


Concert Representative, 


Howard Hunt, 


Ruth Peltz and Mrs. Marjorie Beck 


Lohmann 


RicHMOND, INb., Aug. 
Civic Music Association completed a 
successful membership drive late in the 
Spring when E. H. Harris, president, 
announced that the largest auditorium 
would be taxed to capacity by a sold-out 


San Antonio Hears Recitalists 

SAN ANTONIO, Aug. 10.—Elsa Die 
mer Wick, soprano, of Chicago, was 
heard in recital recently at Incarnate 
Word College Auditorium. Arias from 
Handel’s ‘Judas Maccabeus,’ Massenet’s 
‘Herodiade’; French songs by Debussy 
and Paladilhe, songs in German by 
Reger, Grieg and Brahms, and others 
were on the program. Hazel Whitley 
Petraitis was the accompanist. Nothera 
Barton, pianist, appeared in recital on 
June 30 at San Pedro Playhouse, spon- 
sored by the Tuesday Musical Club, 


10.—The 


membership. The events to be presented 
during the coming season will be the 
Ballet Russe, Maganini Chamber Sym- 
phony, under Quinto Maganini, and a 
recital by Elisabeth Rethberg, soprano, 
of the Metropolitan Opera. 


Mrs. Eli Hertzberg, president, Bee- 
thoven’s ‘Appassionata’ Sonata, and 
works by Brahms, Chopin, von Mick- 
witz and Debussy were played. 

G. M. T. 





Andrist Soloist with New York Festival 
Orchestra 

Karl Andrist, violinist, appeared as 

guest st jloist with the New York Festi- 

val Orchestra at the Brooklyn Museum 

on July 5, playing Lalo’s 
Espagnole.’ 


‘Symphonie 
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Summer Season Enters Eighth 
Week—Haussermann-Scott 
Dance Given Premiere 
CINCINNATI, Aug. 10.—The Cincin- 
nati summer opera season is entering 
upon its eighth week, with the virtual 
certainty that the entire ten-weeks’ 
schedule, with few changes, will be 
completed. Between July 5 and August 
2 ten different productions, two of them 
ballets, were given. Each struck a note 
of distinction, either in the character of 
the work or the repute of the artists 

engaged. 

Bruna Castagna brought her fervid 
characterization of Carmen to the Zoo 
Garden on July 5 and during the week 
thereafter. With Harold Lindi as Don 
José, and Angelo Pilotto as Escamillo, 
backed by a strong cast, this perform- 


ance drew some of the largest crowds 
of the season. ‘Don Juan,’ the only Mo 
zart opera on the schedule, was a re 


freshing contrast to the heavier fare of 
this summer, and provided grateful 
vehicles for Joseph Royer as the versa 
tile Don, and Norma Richter, Edward 
Molitore, Rosa Tentoni, and Daniel 
Harris. Jeanne Pengelley was an able 
addition to the company. Miss Tentoni 
has given two of the most moving por- 
traits of the season, in addition to splen- 
did work in ‘Cavalleria Rusticana’ and 
‘Don Juan.’ The peculiar pattern of 
Puccini's heroines fall naturally into 
Miss Tentoni’s grasp, and was grace 
fully displayed in ‘Madama Butterfly’ 
and ‘La Boheme.’ Dmitri Onofrei, Jo- 
seph Royer and Charlotte Bruno were 
the other principals in ‘Butterfly,’ and 
the rollicking atmosphere and pathetic 
interludes of ‘Bohéme’ were admirably 
provided by Lawrence Power as Rodol- 
fo, Joseph Royer as Marcello, Daniel 
Harris as Schaunard, and Italo Picchi 
as Colline. Santa Biondo merited the 
applause which greeted her as Musetta. 


Thomas’s ‘Mignon’ Given 
Another personality who has added 
incalculably to the color of the series 


was Coe Glade. Her depiction of 
Thomas’s Mignon paralleled in its indi 
vidual manner, that of Miss Castagna’s 
Carmen. Miss Glade sings the latter 


role in a repeat performance on Aug. 11. 


Edward Molitore was the Wilhelm 
Meister. Rosemarie Brancato was the 
dainty Philine. Norman Cordon, Daniel 
Harris, Charlotte Bruno, and Lodovico 
Oliviero sang with assurance. ‘Lohen- 
grin’ supplied the setting for the dra- 
matic voice of Dmitri Onofrei. He was 


heard earlier in the season as Pinkerton. 
The Wagner opera was given with a 
well-rounded cast including Norma 
Richter as Elsa, Stefan Kozakevitch as 
Telramund, Mr. Cordon as King Henry, 
Lydia Van Gilder as Ortrud and Daniel 
Harris as The Herald. ‘Pagliacci’ 
proved such a success on its first hear 
ing on July 12 that it was repeated dur 
ing the week of August 2. The cast, 
the same on both occasions, included 
Harold Lindi and Mr. Pilotto as Cani 
and Tonio, and Miss Biondo as Nedda 
‘Aida’ was one of the more spectacular 
attempts and gave free rein to the in 
genuity of Anthony Stivanello and the 
scenery department. Mr. Lindi, Miss 
Richter, Mr. Pilotto, and Miss Van 
Gilder were the principals 
Ballets Are Effective 


Two ballets during these 
the result of an enthusiastic 
Ruth Page’s ‘Bolero’ earlier in the sea 
son. John W. Haussermann Jr., a Cin 
cinnati composer, was among the audi- 
ence which saw the 


weeks were 
response to 


world premiere of 


in a choreo- 
Blake Scott. 


his ‘Nocturne and Dance’ 
graphic interpretation by 
The performers were Mr. Scott, Elea- 
nore Doyle, and the ballet. The musical 
score, which has been heard here before, 
revealed new color and imagery in an 
effectively staged poem of movement. 
A favorable reception during the week 
July 12-18 caused its repetition on Aug 
ust 2, 5 and 7. 

On the latter occasion George Gersh 
win’s ‘An American in Paris’ was 
the vehicle for a highly individual bal- 
let composed by Miss Page, in collabo- 
ration with Nicholas Remisoff. It was 
performed, with an elaborate stage set 
ting, by a large company of artists and 
included the celebrated tap-dancer, Paul 
Draper. It has proved a remarkably 
effective creation. 

Throughout the season, now ap 
proaching its conclusion, Fausto Cleva 
has prepared, and conducted six per 
formances almost every week with un 
swerving devotion and uniform artistry 

RICHARD LEIGHTON 


Several Concerts Given in Bay View, 
Michigan 
Bay View, Micu., Aug. 10- 
Michael Press, violinist; Beatrice 
Brody, contralto, and F. Dudleigh 


organist, gave a program im 
Jay View Auditorium on July 22. Miss 
3rody sang a group of Lieder by 
Brahms, Mr. Press played the Mendels- 
sohn Concerto, Op. 64, with Archie 
Black at the piano, and Mr. Vernor was 
heard in works by Guilmont, Bimboni 
and D’Antalffy 


Vernor, 


Fontainebleau Faculty Lists Additions 

FONTAINEBLEAU, FRANCE, Aug. 5.— 
Jean Batalla and Mme. Capet, of the 
Conservatoire National de Paris have 
been added to the staff of the Fontaine 
bleau School of Music as assistants in 
the piano department to Robert Casa 
desus, it was announced recently. The 
additions were the result of increased 
enrollment during the summer session 
Several student recitals will be broad 
cast from the palace of Fontainebleau 
late in August 


Fowler and Tamara Plan Tour 
Fowler and Tamara, dancers, will 
open their season on Oct. 20, in Wor 
cester, Mass., and during the following 
two weeks will appear in Eastern Can 
ada. They will appear in more than 


fifty engagements during the season, 
ending their tour in California in 
March, going directly to Mexico City 


from the West Coast to make a number 
of appearances at the Teatro Nacional. 
They are at present in Budapest on an 
eight-month’s tour of Europe 


Constance Hope Sails for Europe 
Hope, public 

counsel, sailed for Europe on 
on the Conte 


relations 
Aug. 1, 
de Savoia to spend six 
weeks on the continent. She will join 
her associate, Edith Behrens, in Salz 
burg, and before she returns will go to 
Italy where she will discuss plans for 
the forthcoming May Music Festival in 
Florence. 


Constance 


Maurice Ames on European Tour 


Maurice Ames, mezzo-soprano, sailed 
on the Bremen on July 17 for a concert 
tour that will include appearances in 
London, Paris, Copenhagen, 
Stockholm and other centres. 
New 


American tour with concerts in 


York and Boston. 


Oslo, 
Upon her 
return in December she will open her 


an 


~ 


ce 














Lincoln Choir To Tour 
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Hufnagle 
The Lincoln Cathedral Choir, an A Cappella 
Group of Fifty-five Mixed Voices 


The Lincoln Cathedral Choir, an a 
cappella group of fifty-five mixed voices 
recruited mainly from the undergradu- 
ate body of the University of Nebraska, 
founded seventeen years ago and still 
conducted by John M. Rosborough, will 
tour the East during the coming Christ 
mas season. The choir will leave Lin 
coln on Dec. 21 to appear in the cities 
and concert halls of the East, and will 
return on Jan. 4. 


WPA MUSIC LIGHTENS 
MINNEAPOLIS SUMMER 


Six Concerts Scheduled by Project— 
Forces Show Improvement— 
Harpist’s Group Heard 


MINNEAPOLIS, Aug. 10.—A musically 
barren summer here has been averted 
through the increasingly skillful en- 
deavors of the Twin Cities Civic Or- 
chestra, a WPA project, which is pre- 
senting a series of six summer concerts 
under auspices of the University of 
Minnesota’s summer session. 

At the first of the six concerts, given 
under Abe Pepinsky, University Sym- 
phony conductor, Guy Maier, assistant 


to Nikolai Sokoloff, was heard in the 


Mozart C Major Concerto. The pianist 
brought an airy, playful quality to the 
music, and revealed a suave and deft 
style. Under Mr. Pepinsky’s baton, 
Gluck’s Overture to ‘Iphigenia in Aulis’ 
and Mendelssohn’s ‘Italian’ symphony, 
were interpreted with brilliance. 

The second program was conducted 
by Bernhard Anderson of St. Paul. It 
contained Berlioz’s ‘Roman Carnival’ 
Overture, Dvorak’s ‘New World’ Sym- 
phony and a group of baritone solos by 
Berthold Busch of Minneapolis. 

Alberto Salvi, harpist, and his instru- 
mental ensemble, heard at the Univer- 
sity, gave a program of works by 
Loeilet, Beethoven, Pierné and other 


omposers. oe 


Dunning Teachers Meet in Dallas 

Da.ias, Aug. 10.—The National As 
ociation of Dunning Teachers held its 
sessions in Dallas from July 8 to July 
11. Sallie Graves Sellers is president 
Mrs. Laud German Phippen was con 
vention chairman, and Myrtle McKay 
was originator and director of an origi 
nal extravaganza on the evening of July 
10 at the Amphitheatre at the Centen 
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nial Exposition. Those participating in- 
cluded Murray Kendrick, tenor; Sellars 
Berry, flutist; Lilian Griffith, mezzo- 
soprano; the Schubert Choral Club, the 
Latimer School of Expression, and the 
Hart Dancers. 

Mrs. Jean Warren Carrick, national 
president, presided. On July 11 Wil- 
liam Beller, pianist, gave a program at 
the Adolphus Palm Garden. Other mu- 
sicians heard during the sessions were 
Mrs. Jos. B. Rucker, Wm. J. Marsh, of 
Ft. Worth; Mrs. Carrick, Virgean 
England Estes, of Ft. Worth; Mary 
Dunn and Ethel Miller Bradley. 

M. C. 


LITTLE BOAR’S HEAD 
SCENE OF FESTIVAL 


Opera, Chamber Ensembles and 
Choruses Led by Sevitzky 
in Two-day Program 

LittLe Boar’s Heap, N. H., Aug. 10. 
—The fourth annual musical festival 
held on the estate of Arthur L. Hobson 
was given here on July 11 and 12 by 
the Fabien Sevitzky Ensembles, the 
Young Musicians’ Orchestra, a vocal 
ensemble and the United New Hamp 
shire choruses, Norman Leavitt, con- 
ductor. Maria Koussevitzky, soprano, 
was the soloist, and Fabien Sevitzky 
conducted. 

The first program on Saturday after 
noon was prefaced by an address of wel 
come by Mrs. Arthur L. Hobson, presi 
dent of the festival and Sevitzky En 
sembles. Mr. Sevitzky spoke on the put 
pose of the festival, and Rossini’s ‘Sta 
bat Mater’ was sung by Mary Shaw 
MacMahon, soprano; Mme. _ Sara 
Dickey Simpson, contralto; Clarence 
Schirmer, tenor, and Gerald McCulloh 
bass. 

‘Cavalleria’ Sung in English 


Mascagni’s ‘Cavalleria Rusticana’ was 


given in English that evening with 
Frances Madden as Santuzza, Edna 
Merritt as Lucia, Louise Murray as 


Lola, Howard Harrington as Turridu, 
[fom Thomas as Alfio and Ann Novins, 
\ Girl. Mr. Sevitzky was the conductor. 

On Sunday afternoon he led the brass 
ensemble in fanfares and Busch’s ‘In 
Festive Mood,’ the chamber ensemble 
played an arrangement of Purcell’s ‘La 
ment,’ and Phoebe Davison, soprano, 


sang Schubert’s ‘Serenade,’ with the 
chamber ensemble. The Overture to 
Gluck’s ‘Orpheus,’ and four chorales 


were also performed. That evening ex- 
cerpts from ‘Tannhauser’ and ‘Die Meis 
tersinger,’ First ‘Peer Gynt’ 
Suite, and works by Tchaikovsky were 
played. Maria Koussevitzky sang an 
aria from Puccini’s ‘Butterfly,’ and one 
from Tchaikovsky’s ‘Pique Dame.’ The 
audiences were large and _ responsive 
despite somewhat inclement weathet 


Grieg’s 


Roeder Pupils in Great Barrington 
Recitals 

GREAT BARRINGTON, Mass., Aug. 10. 
—A number of recitals have been given 
under the auspices of Carl M. Roeder 
who is conducting a summer course in 
music at the Barrington School. James 
Friskin, pianist, was heard as guest 
artist on July 18 playing works by Bach, 


Chopin, Brahms, Beethoven, Debussy 
and others, while Frances Hogan, 
Peggy Eastburn, Rosetta Goodkind, 


Sarah Hill, Katherine Braun and Doris 
Frerichs, pianists, were heard in recital 
on July 17. On July 11 Miss Goodkind. 
Elizabeth Schwettzer, Miss Braun, Miss 
Hill and Miss Frerichs played standard 
works 


MUSICAL SORORITY 
MEETS AT OAKLAND 


Mu Phi Epsilon Convenes in 
Twenty-fourth National 
Convention on Coast 


OAKLAND, CALiF., Aug. 10.—Awarid 
of seven prizes in composition, decision 
by delegates to continue support of proj 
ects with which the organization has 
been identified in the past—among them 
the MacDowell Colony at Peterboro, N 
H.—and installation of officers were 
among the highlights of the biennial na 
tional conclave of Mu Phi Epsilon, 
which closed on July 2 at Mills College 

Winners in the competition for new 
works were: Ruth Orcutt, University 
of Kansas, piano solo; Martha Morgan 
Short, Chicago, solo for instrument 
other than piano; Elizabeth Henderson 
Pittsburgh, song; Constance Cochnowe1 
Virtue, San Diego, choral; Miss Orcutt 
ensemble ; Susannah Armstrong, Ameri 
can conservatory, Chicago, winner in 
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In Attendance at the Convention at Mills 

College Were (Left to Right) Dean Luther 

Marchant, Mme. Ernestine Schumann-Heink 
and Bertha Hornaday 


b 
l 
- 


Nast prize winver:’ class, and Mis 
Virtue, best composition over all. 

Mrs. Bertha Marron King, Minne 
apolis, was re-elected president; Alma 
M. Geiser, Cincinnati, secretary; 
Helena Munn Redewill, San Francisco, 
editor and business manager of publica 
tions, and Louise M. Allensworth, At 
lanta, alumnae secretary. 

After delegates voted to combine the 
offices of vice-president and musical ad 
viser, Grace Seiberling of Chicago was 
elected but Helena Mueller, Appleton, 
Wisconsin, was named in her stead 
when Miss Seiberling announced she 
would be unable to serve. Other than 
Miss Mueller, Dorothy Enlow Miller, 
Lawrence, Kansas, the treasurer-elect, 
was the only new officer elected 

Visitors Perform 

An alumnae concert and an active 
chapter delegates’ concert brought into 
play the talents of visitors from all parts 
of the United States, among them Mae 
Doelling Schmidt, New York pianist; 
Lois Adele Craft, Kansas City harpist; 
Hazel Griggs, New York pianist; 
Caroline Hunt Mahaffey, Boston con- 
tralto; Estella Miller and Ione 
pianist and violinist of Cleveland; Ana- 
belle Hulme, Los Angeles flutist; Kath- 
erine White, Seattle soprano; Gertrude 
Graves Martin, Portland soprano, and 
Elizabeth Reeves, San Francisco ’ cellist. 
30th concerts, held in the acoustically 
grateful chamber music hall at Mills, 
were well attended 

Among the 200 delegates and visitors 
was Mme. Ernestine Schumann-Heink, 
who came up from her home at Holly 
wood for one day to take part in con 
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Palace Studios 
Bertha Marron King, Who Was Re-elected 
President of the Mu Phi Epsilon Sorority 


vention business and be feted at an 
evening reception. In a closing session 
delegates voted continued support ol 
Gad’s Hill Settlement School, Chicago, 
and of young artists’ contests through 
the National Federation of Women’s 
Clubs. 

During their stay here the visitors 
enriched the Summer musical calendat 
to the extent of two concerts, nine in 
formal musicals and eight radio pro 
grams, four of them played over na 
tional hookups 

Mrs. K. V. King, Oakland, and Mrs 
F. H. Covey, Berkeley, served as chair 
man and secretary of the convention 
committee. Members of all Pacific Coast 
chapters and alumnae clubs were assist 
ing hostesses. The 1938 convention will 
be held in the Great Lakes province, 
dates and city to be selected by officer 
in that district Frep NOLAND 


DENVER HOLDS SUMMER 
COMMUNITY FESTIVAL 


Performances of ‘Vagabond King’ 
Given Under Auspices of City 
and Denver Post 


Denver, Cot., Aug. 10—The com 
munity summer festival was unusually 
successful this year. The project, which 
is sponsored by the city and the Denver 
Post, has for the last three years pre 
sented a program free to the citizens in 
Cheesman Park. This year “The Vaga 
bond King’ was given with a local cast 
for three performances, and the attend 
ance was gratifying. On the last night 
over 40,000 heard a performance of the 
Friml score. 

Local soloists appearing were Anne 
O’Neil and Katherine Bowman, s 
pranos; Emiline Barton, mezzo 
soprano; Joseph Clifford, tenor, in the 
title role, and Roy Youngs, who proved 
a capable comedian. The operetta was 
presented under the general direction of 
john C. Kendel with Fred Hile as stage 
director. 

The Central City Theatre has this 
chosen to present Gilbert and 
Sullivan’s ‘Gondoliers’ for its three 
weeks’ program. Frank St. Ledger is 
serving as both production and musical 
director, and a cast of well-known art 
ists from New York and California are 
playing the principal with a 
chorus of local singers. The program 
has been received with great enthusi 
asm. Percy Rector Stephens is holding 
a master class in Denver during the 
summer that is attracting many music 


students. +. &. Be 


season 
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Goldman Band, Tentoni and 
Others Assist at One of 
Annual Events 


Provipence, Aug. 10.—The Thir- 
teenth Spring Festival Concert of the 
Providence Festival Chorus, assisted by 
the Verandi, the Goldman Band, Rosa 
Tentoni, soprano, and Leonard B. 
Smith, cornet soloist, took place in the 
R. I. Auditorium on June 14 before 
5,000 people, the largest number to at- 
tend an indoor performance. John B. 
Archer led the chorus and his “The 
Trail’ (words by Grace M. Sherwood) 
found a place on the program; Edwin 
Franko Goldman headed the instru- 
mentalists and selected Providence as 
the city to hear first performances of 
two new marches from his pen, 
‘Equinox, and ‘Bugles and Drums,’ 
Oscar Ekeberg is the director of the 
Verdandi. 

Wagnerian numbers featured the 
choral portion of the program, while the 
principal works from the band were by 
Berlioz and Dvorak. Miss Tentoni sang 
an aria from ‘Aida’ and a group of 
songs. She joined the chorus in the 
‘Inflammatus’ from Rossini’s ‘Stabat 
Mater.’ 

Mr. Smith played the brilliant ‘Italian 
Fantasy’ of Bellstedt and added his own 
‘Spanish Caprice.” As in past years the 
patron of these concerts is Mr. Stephen 
O. Metcalf. 

An operetta on a Rhode Island colon 
ial subject, “Samuel Cranston,’ book by 
John Roland Hogue and Alice Leal 
Pollock, music by Henry Hadley and 
Alexander Rihm, was presented by resi- 
dents of Burrillville and Glocester in 
the Harrisville Assembly under the aus 
pices of the Burrillville-Glocester Ter- 
centenary Committee on July 11 and 13. 
lhe director was Alexander Rihm and 
Ruth Tripp was assisting pianist. 

Rhode Island Night was celebrated at 
the “Pops” in Symphony Hall, Boston, 
on June 17 by the playing of composi 
tions by three composers from this state 
and the appearance as guest conductor 
of Dr. Wassili Leps, conductor of the 
Providence Symphony. Dr. Leps con- 
ducted a symphonic sketch by Hugh 
MacColl, two movements from the 
‘Chamounix’ Suite of Florence Newell 
Barbour, and a new march, ‘Rhode 
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5,000 AT PROVIDENCE FESTIVAL CONCERT 


Island Forward’ by Raymond G. Wil- 
liams. 

Hugh F. MagColl, prominent Provi- 
cence business man and composer, was 
elected President of the Providence 
Symphony on June 29. He succeeds 
William L. Sweet who has served since 
the inception of the organization in 
1932. Mrs. Daniel Beckwith was 
elected honorary president. Vice-presi- 
dents are Mrs. Arthur M. Allen, Mrs. 
Sidney Clifford, Mrs. George Hail, 
Herbert W. Rice, and Mrs. Wilson G. 
Wing. Mr. Raymond G. Williams is 
secretary-treasurer, and Dr. Leps, con- 
ductor. 

Symphonies Appear 


The Rhode Island Civic Symphony 
under Dr. Leps, gave the eleventh in a 
series of state-sponsored concerts at the 
Elk’s Auditorium on June 29. Emma 
Beldan, soprano, of Newport, was solo- 
ist. 

The first of the season’s popular con 
certs at the Newport Casino was given 
by an orchestra of players from the 
Providence Symphony led by Dr. Leps 
on July 12. Carl Thorp, pianist, was 
soloist in the Grieg Concerto. 

Mme. Avis Bliven Charbonnel was 
elected president of the Clavier En- 
semble at its annual meeting on June 22. 
Other officers are Evelyn Safford, Stella 
Bishop, Doris Whale Johnson, Mar- 
jorie Morgan, and Ethel Richardson. 

Antoinette Scuncio is the president of 
the Hoemer Music Club at the College 
of Education. 

Considerable activity by teachers was 
indicated by numerous pupils’ recitals 
during June. Among teachers repre 
sented were Lydia Bell, Rita Bicho, 
Gertrude Joseffy Chase, Lorette Gag- 
non, Dr. Leps, Edith B. Lewis, Irene 
L. Perry, Lucille Wright Thompson, 
Elizabeth Vellella, Mrs. Eli A. Wilcox, 
Geneva J. Chapman, Pierre Pelletier, 
and Hugo Norden. 
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Konraty Added to Vocal Staff of 
Eastman School 
Rocuester, N. Y., Aug. 10.—Nich 
olas Konraty, for a number of years 
dramatic director and producer of the 
opera department of the Eastman School 
of Music, Howard Hanson, director. 
has been added to the vocal faculty of 

the school. : 
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Vittorio Giannini with Franca Somigli (Marian 

Clarke), at the American Academy in Rome, 

Where the Soprano Sang Excerpts from Mr. 
Giannini's Opera 


Rome, Aug. 5.—Two Americans, 
Franca Somigli (Marian Clarke), so- 
prano of the Royal Opera Company, 
and Vittorio Giannini, composer, have 
been active in musical circles in Rome. 
Miss Somigli was guest soloist at one 
of the closing concerts of the American 
Academy recently when she sang ex 
cerpts from Mr. Giannini’s_ opera, 
‘Lucedia,’ written while he was a 
fellow at the Academy. 

The composer’s new ‘Requiem’ will 
be the first American work to be ac- 
cepted by the Vienna Society of the 
Friends of Music, when it will be per- 
formed by that society in March, 1937. 
Mr. Giannini, who has recently com- 
pleted his last year as a Fellow at the 
Academy, is thirty-three years old and 
was born in Philadelphia. His First 
Symphony, ‘In Memoriam Theodore 
Roosevelt,’ was written for the dedica 
tion ceremonies of the New York State 
Roosevelt memorial and played in New 
York last year. 





D’OYLY CARTE COMPANY 
TO GIVE SAVOY OPERAS 





British Organization to Return After 
Year’s Absence—Repertoire of 
Favorites Announced 


The repertoire of the D’Oyly Carte 
Opera Company will return to the 
United States after a season’s absence 
to present Gilbert and Sullivan operas, 
will include the most popular works of 
the immortal Savoyards. The engage- 
ment will begin at the Martin Beck 
Theatre, New York, on Thursday eve- 
ning, Aug. 20, with ‘The Mikado,’ which 
will be given the rest of that week and 
the entire week following, nine perform- 
ances in all. The bills will thereafter 
be changed on Monday evenings. 

‘Trial by Jury’ and ‘The Pirates of 
Penzance’ will be sung the week of Aug. 
31; ‘The Gondoliers’ the week of Sept. 
7; ‘The Yeoman of the Guard’ the 
week of Sept. 14; ‘lolanthe’ the week of 
Sept. 21; ‘Cox and Box’ and ‘Pinafore’ 
the week of Sept. 30, ‘Patience’ the 
week of Oct. 5, and ‘Princess Ida’ the 
week of Oct. 12. The performances will 
again all be conducted by Isadore 
Godfrey. 


OPERETTAS CONTINUE 
AT BEACH STADIUM 


‘Student Prince,’ ‘Rose Marie’ 
and Others Presented by 
Gallo Singers 


Prince Karl Franz’s amorous whis 
perings to the waitress Kahtie boomed 
across 150 feet of ocean on July 11 as 
Fortune Gallo’s Jones Beach produc 
tions entered their third week with a 
revival of ‘The Student Prince.’ De 
spite the threat and momentary realiza 
tion of rain over 10,000 
remained loyal to the blandishments 
of Sigmund Romberg’s twelve-year-old 
operetta and its Shubert version. Pat 
taking in the mythical activities were 
Robert Shaefer as the Prince; Ilse Mat 
venga as the irresistible aubergist 
Hope Emerson as the Grand Duchess 
Anastasia; Maxine Castleton as Prim 
cess Margaret, and John Wheeler as the 
proprietor of the Three Golden Apples 
Inn. Miss Marvenga, it is to be noted 
is the creator of her role. Giusepp: 
Bamboshek conducted. The perforn 
ance was repeated throughout the week 
Monday and rain emergencies excepte 


pe rsons 


‘Rose Marie’ Given 

The enviable record of the Gall 
Shubert combination progressed a1 
other notch on July 21 with the produc 
tion of Rudolf Friml’s ‘Rose Marie 
The cast comprised Ruth Urben im tl 
title part, Roy Cropper as Jim Keny 
Sandra Ward as Wanda, Hope Emet 
son as Lady Jane, and Harry M 
as Hard-Boiled Herman, in addit 
Douglas Leavitt, Bartlett Simmons 
Robert Shaefer. Significant contrib 
tions to the performance were made 
Watson Barratt, the stage designe 
Gertrude Hoffman, choreographer, a1 
Max Weldy, costume man. A real | 
dian Princess, Lushanya, paddled bac! 
and forth in a real birch-bark cano 
singing real Indian love songs durimg 
the intermission. Mr. Bamboshek agai 
led the orchestra. This production, to 
continued for the duration of the wee 

Romberg’s music again welled fort 
from the floating stage on July 28, whe 
Mr. Barratt, Miss Hoffmann, and |! 
ward Scanlon, stage manager, joine 
forces in the lavish and 
spiracy of ‘Blossom Time.’ Diana Gay 
len, of the San Carlo group, played ti 
prima donna part of Mitzi, wil 
Bartlett Symmons portrayed that 
Franz Schubert. Robert Shaefer was 
heard as Baron Franz Schober, Maxine 
Castleton as Bellabruna, Maris Rix and 
Gracie Worth as Fritz and Kitzie re 
spectively, and Mr. Leavitt as Christiat 
Kranz. The conductor was again Mr 
3amboshek, and Princess Lushanya 
this time surnamed Mobley, substitute 
a gondola for the previous week’s canoe 
during the intermission. The operett: 
was to continue until Aug. 9 
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A Unique Musical Magazine Published 

The first issue of a unique musical 
periodical entitled Musica Viva has just 
been received by MusicaL AMERICA 
The editor is Hermann Scherchen and 
the place of issue, Rhode Saint-Genése 
Belgium. The most interesting feature 
of the publication is that all articles ap 
pear in four languages, German, Frenct 
Italian and English, the original in eact 
case occupying the greater part of the 
page and the translations in small type 
in a column along the edge. There are 
supplements, in the issue received, a 
reproduction of a piano piece by Busoni 
and of a fugue by Mozart, the original 
of which is in the British Museum. 
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ANSERMET CONDUCTS 
IN SAN FRANCISCO 


Benelli Is Seleist — Goossens 
Leads Concluding 
Concerts 
Saw Framwctsco, Aug. 10.—The 


eleventh amma! seasom of summer sym- 
phomy comcerts im Hillsborough’s de- 
hghtinl Woodlamd Theatre opened on 
July 19 with Ermest Ansermet conduct- 
mg the Sam Framcisco Symphony. The 
distingunsined Swiss batomist had never 
appeared here previously and, although 
he was hamdocapped by an unfortunately 
comoocted program amd lack of rehearsal 
time, he prowed a simcere musician who 
comdmetied om a quiet, business-like man- 
ner with 2 well-potsed beat. He com- 
values of 
neatly set 
figurations en- 
succeeding in 


makimg the musnec exciting 


romtrasting 
shorn rs heat CM moods and 
ie warhoms musical 


neyrrtytetest mot et 2ver 


Romain,’ 

two excerpts from 
Strong’s “The 

rewealimg the beamty inherent in 
Peasants’ Battle 

standard works by 

D Schubert. 

A week later Willem van den 
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Large Crowds Attracted to Hollywood Bowl 


(Continued from page 3) 
made some eight years ago and pre- 
sented periodically to globe-trotting con- 
ductors, was carried back to Paris last 
year by a maestro who accepted the 
token literally ! 

The first fortnight also brought two 
ballets and three other conductors. Dr. 
Richard Lert was at the helm on July 
9, giving a sterling account of Weber’s 
‘Freischtitz’ Overture and Brahms’s 
Fourth Symphony. He also conducted 
the orchestra for Albertina Rasch’s bal- 
let interpretation of Schumann’s ‘Carna- 
val.” The ballet was not up to Miss 
Rasch’s previous Bowl standard, al- 
though some of the episodes were effec- 
tive. Irvin Talbot, associate musical 
director of Paramount, made his Coast 
debut as a symphony conductor on July 
16. Conducting from memory, he re 
vealed gifts of high order. The second 
part of the program brought forward the 
Oukrainsky Ballet, 
with R. A. Shep- 
herd as conductor. 
Experience’ in 
Bowl programs has 
given the dancer 
practical ideas of 
Bowl requirements, 
and these were lav- 
ishly met. Music by 
Malevy and Bizet 
was utilized. 

Eugene Goossens, 
here for his thirty- 
sixth Bowl program after 
years, 





Fabien Sevitzky 


“seven long 
as he termed his re-appearance 
in a speech to the musicians at the first 
rehearsal, recaptured some of the elusive 
atmosphere of the early days of Bowl 
concerts. The opening ‘Carnaval’ Over 
ture of Dvorak and Brahms’s Second 
Symphony found him not only at home 
before the orchestra, but exerting the 
spell of his personality upon the audi 
ence as well. Elgar’s ‘Enigma’ Varia- 
tions, ‘La Procession del Rocio’ by Tu- 
rina and Polonaise from the Suite in 
G by Tchaikovsky, were played after the 
intermission and brought both Mr. 
Goossens and the players ovations. 
Fabien Sevitzky, lately of Boston, had 
his Bowl opportunity in the first half of 
Thursday’s concert. He chose Weber’s 
‘Euryanthe’ Overture and Brahms’s First 


San Francisco Symphony. It was Mr. 


Goossens’s second Sunday afternoon 
program under the trees of the Wood- 
land Theatre and _ he __ introduced 


Vaughan Williams’s Overture to “The 
Wasps, his own ‘Rhythmic Dance,’ 
Saint-Saéns’s ‘The Youth of Hercules’ 
and Mendelssohn’s ‘Scotch’ Symphony 
Woodland patrons. He also offered, 
in engaging fashion, Delius’s ‘The 
Walk to the Paradise Garden’ and the 
Polonaise from Tchaikovsky’s Suite in 
G. The largest audience of the brief 
season assembled to hear the novel fare, 
and remained to give Mr. 
enthusiastic ovation. 


Goossens an 


The previous Sunday, the conductor 
from Cincinnati had electrified auditors 


by his unique and facile baton tech- 
nique as he led the orchestra in 
Dvorak’s ‘Carneval’ overture, Brahms’s 


Second Symphony, Elgar’s ‘Enigma’ 
Variations, Smetana’s ‘Vltava,’ and the 
conductor’s arrangement of the chorus 
of Gibichungs from ‘Die Gotterdam- 
merung.’ Immediately after the Aug. 9 
concert, the San Francisco Symphony 
left for San Diego to play an engage- 
ment in the Ford Bowl on the Exposi 
tion grounds, under the baton of Alfred 
Hertz. Maryory M. FISHER 


Symphony. While the presentation a 
week earlier of Templeton Strong’s 
pieces was heralded as a patriotic ges- 
ture for the American composer, to Wil- 
liam Grant Still, Negro composer, now 
resident in Los Angeles, went the honor 
of being the first composer to hear his 
work played this 
season. The works 
were “Land of Ro- 
mance’ from his 
‘Africa’ Suite, and 
the Scherzo from 
the ‘Afro-Ameri- 
can’ Symphony. 
Using themes of 
strong racial ac- 
cent, he not only 
seems to have 
something definite 
to say, but knows 
how to say it in 
distinct and con- 
vincing manner 
An audience that 
included a large percentage of Negroes, 
attracted by the opportunity to hear 
the Hall Johnson Singers as well, gave 
him loud applause. The fifty choristers 
did justice to three groups of works 
and again one marvels at the perfection 
of the ensemble. 

Mr. Goossens returned to the podium 
on July 24, with Albert Spalding as 
soloist in Beethoven’s Concerto for Vio 
lin in D, Op. 61, Mottl’s arrangement of 
a Gluck ballet suite afforded a perfect 
setting and orchestra, soloist and con 
ductor united in a magnificent perform 
ance. There were many recalls and two 
extras forthcoming. The second part of 
the evening was devoted to music by 
Bax, Sibelius and de Falla. 





Rose Bampton 


Goossens in Catholic Lists 

The fourth week, marking the half 
way period, saw the departure of Eugene 
Goossens and brought out by far the 
largest audience ot the summer for 
Thursday night’s concert, sponsored by 
Metro-Goldwyn-Mayer, with Nathaniel 
Finston as conductor, and Igor Gorin, 
baritone, as soloist. Mr. Goossens’s 
presence brought a marked stimulus in 
Bowl programs, which were judiciously 
chosen and expertly given. His practice 
of choosing some of the shorter and 


Swarthout to Sing in Hollywood Bowl 
Under Stokowski 

Los ANGELES, Aug. 10.—Gladys 
Swarthout, mezzo-soprano of the Metro- 
politan Opera, who is at present making 
a new musical picture ‘Champagne 
Waltz,’ will appear as soloist in the 
Hollywood Bowl with the Los Angeles 
Philharmonic under Leopold Stokowski, 
on Aug. 17. This will be both Miss 
Swarthout’s and Mr. Stokowski’s debut 
appearances in the Bowl. Frank Chap- 
man, baritone, and Frank Forest, tenor, 
will also be heard in Bowl concerts. 


less familiar works in symphony litera 
ture seemed to find favor. In addition 
to Glazounoff’s Symphony No. 8, in F 
Flat, played on July 28, there were also 
compositions of consequence by Handel 
Saint-Saéns, Delius, Enesco and 
‘Rhythmic Dance’ by Goossens. 


Igor Gorin in Debut 


Mr. Finston, M-G-M’s musical direc- 
tor, has been heard previously in Bow! 
programs, but never has he been heard t 
better advantage than in Dvorak’s ‘New 
World’ Symphony, which he led on this 
occasion. He was given many recalls 
which he shared with the musicians 
Mr. Gorin, young Viennese haritone 
whose first starring vehicle will go into 
production shortly, made a sensational 
success with his audience and 
a voice and artistry that 
him far in the con- 
cert and operatic 
fields. Once he had 
dispatched the Pro- 
logue to ‘Pagliacci,’ 
he evidently began 
to feel at home be- 
fore the sea of 
20,000 faces and 
sang the pattering 
‘Largo al Factotum’ 
with rare ebulli- 
ence. His voice is 
of exquisite tex- 
ture. Arthur Ro- 
senstein was the accompanist. Fred 
erick Stark took charge of the orches 
tra for the performance of the Lee 
Deane Ballet, which rhapsodized t 
music by Bizet, Strauss and Tansmar 
The ballet was frankly experimental 
an attempt to portray the quality of the 
music in structure, color and 

Richard Bonelli was 
last Goossens program in six arias and 
‘Annie Laurie,’ sung with tender sim 
plicity. The audience was discriminat 
ing and appreciative. Mr. 
chose Mendelssohn’s ‘Scotch’ 
phony, which sounded delightfully fresh 
and unhackneyed for all its hundred 
years’ existence. Vaughan Willi 


disclosed 


should carry 


Oe 





Igor Gorin 


movement 


soloist on the 


{ Py, yOSSeNS 


vm 


ams’s 


‘Wasps’ created something of a furore 
and there was also applause for Har 
son’s ‘Merry Mount’ excerpts 

Hat D. Crain 


Marjorie Lawrence in Opera in Buenos 
Aires 

BuENOosS Arres, Aug. 5.—Marjorie 
Lawrence will be heard here in a series 
of appearances at the Teatro Colon un- 
til the end of September. She sang the 
title role in ‘The Girl of the Golder 
West’ on July 20. Following the com- 
pletion of her South American en 
gagement, Miss Lawrence will return t 


France for a few weeks before coming 
to the United States for her second 
season at the Metropolitan Opera 


House. 
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Piano Music, Duo and Solo, and Songs Among Publications 





Twe-Piano Series Edited by Bartlett and 
Robertson 


tuo-pianists who offer dull programs 


am no longer take refuge in the plaint 
that the literature for two pianos is so 
severely limited that more diverting lists 


are impossible to compile. The literature 
today is extensive. Only a fraction of 
is music composed for the medium 
but innumerable transcriptions and arrange 
ments have come into being in recent years 
which are eminently worthwhile and fill 
the meed with perfect adequacy. 

Among these is the series edited by 
Ethel Bartlett and Rae Robertson which 
they have used with success in their recital 
programs. Music of a variety of types 
und periods has been selected, annotated 
with helpful historical and technical re- 
marks by the editors, and prepared unaf- 
sdly for performance. These cannot, in 
sense, be counted among the “trick” 
rangements which have been epidemic of 
ute [They are straight-forward, simple 

fl : 


J os) 
ima =senmsidi¢ 


-ourse, 





expansions (in some Cases 
reductions ) of the composer’s original com- 
position for four-hand playing 

Five works by two of the Bachs want 
particular attention. From Johann Se 
astian there is ‘Wachet auf, ruft uns die 
Stimme,’ the hymn tune which forms the 
basis of one of his cantatas and was later 
udapted as a chorale prelude for organ; 
the two piano arrangement was made for 
Bartlett and Robertson by W. Gilles Whit 
r The soprano recitative and aria, 
weiden,’ from the 
gewisslich 


take 
Schafe koOnnen sicher 
cantata, ‘Das ist } 
wahr,” from the ‘Cantata aus dritten Ad 
ent’ No. 141. both transcribed for two 
m Marv Howe, and the aria ‘Seht, 
iehe thut.’ arranged by Hubert 
ilso from the archives ot Johann 

Wilhelm Friederich Bach 1s 
epresented by an unpretentious but very 
ul Sonata Also deserving of spe 
, \llemande (published 


ss. are 


Sebastian 


IS 


ial mention are an ( 
with ‘For Two Virginals’ by Farnaby) and 
La +iville and La Julliet’ by Couperin, 


Ia Le 
he latter two published together ; an ar 
rangement of the Valse trom Walton's 
Facade’ by Herbert Murrill, and a Scherzo 
and the popular Valse of Arensky. “i 

In addition there art ‘Polka Viennoise 
mn a theme from Johann Strauss's operetta, 
‘Prinz Methusalem,’ by I. L. Pavia ; Hen 
<elt’s well known study, ‘Si oiseau ) etais, 
s toi je volerais!’ for which the composer 
Anson s 


‘New 


wrote a second piano part; Hugo 
The Lonely Sailing Ship,’ and 
astle Dance’ by Hubert J. Foss : 
All are good professional recital pieces, 
et the fear of technical difficulties need 
t deter any fairly advanced students from 


making use of them (London: Oxford 
niversity Press New York: Carl 
ischer, Inc.) R. 


New Piano Works by Isidor Philipp 

Fruits of the most recent creative activi- 
ties of Isidor Philipp, the French piano 
pedagogue, now appear as four solos and a 
book of new studies for the piano. The 
solos are his Second Nocturne, in G Flat, 
Op. 90, No. 2, and three concert pieces 
dedicated to Serge Koussevitzky, constitut- 
ing his Op. 102 and bearing titles with a 
subtle but obviously intentional play on 
‘Inquiétude,’ ‘Quiétude’ and 
These and the Twenty-five 


the words, 


‘ Cc 
tie) F tude 


Etudes in All Keys for Modern Teaching, 
Op. 101, are issued by the Au-Menestrel- 
Heugel firm in Paris. 

The solo piece of greatest appeal on first 
acquaintance is probably the Nocturne, in 
which the composer has departed from the 
traditional nocturne formula. It is a rather 
intriguing one-idea piece, two pages in 
length, whose individual harmonic charac- 
ter and unexpected little changes in the 
line save it from monotony. The ‘In- 





Ethel Bartlett and Rae Robertson Are Co- 
editors of a New Two-Piano Series Including 
Classics and Contemporary Works 


quiétude’ is an effective bravura study in 
C Minor, while ‘Quiétude,’ written in G 
Minor, establishes and maintains a mood 
of alluring serenity and the Etude is an 
Allegro Appassionato, also in G Minor, 
with continuous passage work for the right 
hand that suggests a variant of a charac- 
teristic Moszkowski-ism. Technically, in 
any case, it is a rewarding study. 

The book of etudes not only contains a 
study in every major and minor key but 
adds for good measure a chromatic study 
sub-titled “The Wind,’ in which the hands 
move for the most part in contrary mo- 
tion. The book might be called an up-to- 
date version of Czerny, introducing, as it 
does, more modern harmonic resources 
and, hence, a greater latitude in patterns. 
Apart from that it cannot claim to be much 
more interesting musically than Czerny, 
but that much benefit may be derived from 
persistent work on the various studies can- 
not be gainsaid. The student will find the 
sixth, with its repeated use of the fifth 
finger followed by the thumb, and the nine- 
teenth and twenty-second in double thirds 
among the most profitable ones. Bis 


Five New Songs by Norman Peterkin 

No singer interested in the art song of 
the day should fail to acquaint himself with 
five new songs by Norman Peterkin, is- 
sued by the Oxford University Press, Lon 
don, for which Carl Fischer, Inc., New 
York, is agent for this country. 

Mr. Peterkin is not a newcomer; we 
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NEW MALE CHORUSES 


THE HOUSE THAT JACK BUILT by Harvey Enders 
KING CHARLES by Marshall Kernochan 

HAME, DEARIE, HAME by Pauline Winslow 

THE BUZZ OF THE BUSY BUMBLE BEE 
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have praised his songs before. He is a 
British song composer of high rank, one 
who knows how to choose his poems and 
to set them so that they have a real 
meaning for audiences. Of this new set, 
we like best ‘All Suddenly the Wind Comes 
Soft,’ a warmly felt Rupert Brooke poem 
that finds a rich response in Mr. Peterkin’s 
lovely music. Almost equally engaging is 
the Fiona Macleod setting ‘The Song of 
Fionula.’ There is a beautiful Walter de la 
Mare song ‘The Song of the Secret’ and 
a very attractive one ‘My Fidil is Singing,’ 
poem by Joseph Campbell, as well as 
“Little Red Hen,’ subtitled ‘A Folk Tale 
from the Irish,’ poem by J. P. McCall. 
This song and the first are for low voice, 
the others for medium voice, save ‘The 
Song of the Secret,’ which may be sung 
by soprano and tenor by using the optional 
smaller notation 

In all a truly distinguished contribution 
to the recital singer’s repertoire is this 
Peterkin song group. Here is a composer, 
modern in harmonic feeling, who realizes 
that the essential of music is beauty. His 
treatment of voice and piano might be cited 
as a model for composers who wish to 
express themselves in song. A, 


Haydn’s Esterhazy Sonatas Re-issued 
The Six Esterhazy Sonatas for Piano 
by Joseph Haydn, written in 1773 for the 
composer’s music-loving patron, Count 
Nicholas Esterhazy, now appear, in tw 
volumes of three sonatas each. in the 
‘Piano Works of the Past’ series issued bv 
B. Schott’s Sons, Mavence (New York 
Associated Music Publishers.) The three 
in the first book are in C, E and F. whilk 
the second three are in D, E Flat and A 
According to the publishers’ foreword 
these sonatas are here republished in their 
complete original form for the first time. 
but close examination shows that the text 
here given of the familiar one in F con 
tains nothing not found in the Klee and 
Lebert edition, while the phrasing. only 
sparsely indicated here, and the editing 
in general are by no means so satisfac- 
tory as in that long-used edition The 
other five. like it, reveal Havdn’s char 
acteristically ready fluency in writing but 
are less interesting musically than most of 
his other sonatas that have become more 
familiar, and are not without the ear- 
marks of having been ground out to order 
The one that seems to have the most sub 
stantial musical value is the one in F 
The two books are issued in attractive 
form and the first is prefaced with a re 
production of the original elahorate 
dedication L 


«—Briefer Mention—= 


For Piano 

Minuet and Rigadoon. Arranged bv 
Harold Craxton. Despite careful editing 
these two resuscitated dances of unknown 
parentage of about the year 1735 emerge 
as an example of over-enthusiastic ex 
ploration of dust-covered shelves. The 
Rigadoon is more attractive than the 
anaemic Minuet but at that it would have 
been brighter had it been placed in the 
key of D instead of B Flat. Both are easy. 
(Keith Prowse.) 


Melody from Gluck’s ‘Orfeo.’ Tran 
scribed by Giovanni Sgambati. Revised 
edition by Harold Bauer. An effectively 
expanded version of the familiar Sgambati 
transcription of the beautiful flute solo with 
the thinness of that arrangement dissipated 
by greater harmonic richness. ( Schirmer.) 


Waltz in F. ‘Pastoral Dance.’ By Beeth 
ven. ‘The Sandman’ and Scherzando 
(under one cover). By Brahms. Very 
simple and well-edited arrangements of 
choice morsels for elementary pupils, the 
Brahms pieces, as adapted by E. Markham 
Lee, being especially easy. Cuthbert Harris 
made the Beethoven adaptations. In ‘Minia- 
ture Classics’ Series. ( Schmidt.) ia 


Song Albums 
‘Ausgewahlte Lieder.” By Lothar Winds 
perger. An album of fourteen songs by 2 


German composer, virtually unknown 
this country, who died last 
songs are settings of such poets 
Nietzsche, Lenau, Holderlin and elle 
the last five are arrangements of I 





Scottish, Spanish, Polish a Serbian folk 
songs. There is an independence of 
sical thought in the ori songs tha 
would recommend them t gers seeking 
novelties in Leider Schott 


‘A Book of Songs.” By Peter Warlock 
[welve songs that represent very ni 
the gifted British composer, Philip Hese! 








tine, who wrote music as Peter Warlock 

but retained his real name. Philip Hese! 

tine, when he wrote prose An um 

talent he was, cut short by his own 

in his best period. These songs range fr 
3 Ger orttis f Fletcher's “Sle ‘ 


Shakespeare 
anonymous texts. N 
the music is quite rare. Our thanks to t 
publishers for i 
songs to the s 
gift for the 

songs are for 


“ yatt, Campion and sever 














‘Songs for Everyone. Ed y N 
olas deVore. The most re t additis 
to thé ‘Whole World’ series containing 
over fifty songs the | r share of wh 
are established favorite Fort r 
posers represented in addition to severa 
songs of folk origi New | 

leton-Centurv 

Part Songs 
For Male Voices with Piane 

‘The Young Men’s Chora ssemit 
Schools.’ Edited and rrang F 
Melius Christianser \ lect 
twenty-five familiar ral works . 
known composers ludinge tw M 
Christiansen, simplified and arrange 
performance by amateur choruses or s 
groups. The material is wid 
offers numbers suitable t st 

ral ccasi ° Tree 
For Mixed Voices 

reed s Song | Tanne C 
sche A stirring s g of a poen 
Gough D. McD s r a prize 
the Afro-Amer tit r po 
last year. Mr. Borns : : 
nusic that is 1 r riat t $ 
truly expressive of the aspirations 
in the text he piece is dedicated t 
Frederick R. Huber, Baltimore’s mum 
lirector of music J. Fischer 


For Unaccompanied Mixed Voices 
Late’; “The Aged.’ 
Two more admirable pieces 


"Ti 7 
Kodaly 


this noted Hungarian composer, issued with 


English texts by 
Mr. Kodaly’s t 
voices is contrived with rare individualit 
and skill. Choral 


programs of fine quality 








in these items. They are not easy t 
sing, but worth all the necessary prepara 
tion. (Universal \ 


‘It Happened in Holland’ 
Lyrics by Sarah Gr “la 
Arthur Penn 


musical show 








singing parts at ty : 
bers including lan nar 
acters and setting. Published in 
score. Orchestr lab rent 

[ Wiesher 

‘Around the World in Ninety Minutes 
>» 4 . wT, 
Book, lyrics and music by Howar M 
Kinney. A “project” operetta in two acts 
a et or high school so called ercemm 
ably because its rapidly shifting sc 
over a considerable world area would mak 
production of the work tie in admirabl 
with the history, geogr y and per 
social science studies of school childre: 

wenty-one musical numbers. Publishe 

vocal score T. Fischer Rr. 


























ROCHESTER HEARS 
SUMMER RECITALS 


Singers and _Instrumentalists 
Welcomed in Series at 
Kilbourn Hall 


Rocuester, N. Y., Aug. 10.—Fred- 
erick L. Newnham, baritone, with Ger- 
trude Huntley-Green at the piano, gave 
an interesting and discriminating song 
recital at Kilbourn Hall on July 23, be- 
fore a cordial audience. His program 
included a rather wide range of Eng- 
lish composers, Schumann’s ‘Dichter- 
liebe,” one Verdi and two Handel arias, 
and a very lively collection of Scotch 
folk songs arranged by M. Kennedy- 
Fraser. Mrs. Huntley-Green played a 
group of Chopin. 

Rudolph Wendt, graduate student of 
the Eastman School, gave a piano 
recital in the same hall on July 20. His 
program included Fantasie and Fugue 
in G Minor of Bach-Liszt, Brahms’s 
Klavierstucke, Op. 118, Chopin’s 
Scherzo in B Minor and ‘Two Silhou- 
ettes’ by Ernest Schelling. His playing 
is clean-cut, well controlled and he has 
a wide variety of tone color. 

The summer session series of recitals 
presented Max Landow, pianist, in an 
all-Chopin program on July 9. His 
fluency, delicacy and varied tone color 
and his keen understanding of the Cho 
pin music made his recital a delight 
There were many encores. 

Hekking Plays Own Works 
Gerard Hekking, ‘cellist, was the 
rtist presented in the summer series on 

Iuly 16, before a large and very cordial 





audience. His program consisted of 
Beethoven’s ‘Variations on a Theme ot 
Mozart, Haydn’s Concerto in D, 


Brahms’s Sonata in E Minor, two of 
his own compositions, ‘Danse pour les 
Sachavofts,’ a first American perform 
ance, and “Chanson Melancolique,’ and 
Cassado’s ‘Requiebros.’ Marjorie True 
love McKown accompanied. 

Mary Ertz WI 


NATIVE MUSIC FOR WPA 


Project Band Under F. P. Search in 
San Francisco Performs Americana 


Aug. 10.—The 
American composer has been well rep 
resented on the programs of the Fed 
eral concert band conducted by Fred 
erick Preston Search, under WPA 
auspices each week in local parks. The 
program of Aug. 4 included Stillman 
Kelley’s ‘Lady Picking Mulberries,’ a 
Chinese Episode,’ and Mr. Search’s 
wn concert waltz, ‘Kathleen.’ 

Charles Wakefield Cadman was rep 
resented on the program of July 24 by 


SAN FRANCISCO 


his ‘Festal’ March: and Hall’s ‘Inde- 
pentia®’ March: Middleton’s ‘Down 
South,” an American sketch, and 
Sousa’s ‘Semper Fidelis’ March,’ were 


. : : “ae . 
so given. Compositions by American 
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STOCKHOLM BUREAU PLANS SCHEDULE 


STOCKHOLM, Aug. 1. 

IF TEEN artists are already sched- 

uled for the 1936-37 series of con- 
certs presented by Helmer Enwall of 
Konsertbolaget (International Concert 
and Theatre Agency), and more will 
probably be added as the season gets 
under way, Mr. Enwall declares. 

Listed for concerts are these singers: 
Marian Anderson, Feodor Chaliapin, 
Richard Crooks and Alexander Kipnis. 
Among the pianists are Wilhelm Back- 
haus, Alexander Borowsky, Alexander 
Brailowsky, Alfred Cortot, Vladimir 
Horowitz, Lili Kraus and Sergei Rach 
maninoff. The violinists include Mischa 
Elman, Jascha Heifetz, Fritz Kreisler 
and Guila Bustabo. 

All of these artists have enjoyed the 
favor of Stockholm audiences previously 
under Mr. Enwall’s banner, several of 
them for many years. 

Mr. Enwall also is responsible for 
the engagements of conductors for the 
symphony concerts, and intends to pre- 
sent this season Ernest Ansermet, 
Eugene Ormandy, Bruno Walter, Fritz 
Reiner, Albert Coates, Hans Knapperts- 
busch, Fritz Busch, Sir Thomas 
Beecham and Erich Kleiber. 

One of the late season’s sensations, 
according to Mr. Enwall, was the Yale 


composers worthy of inclusion on these 
programs, will be welcomed by Mr. 
Search for the concerts under his baton 


VICTOR HERBERT MUSIC 


PLAYED IN BALTIMORE 
Lansinger Conducts Municipal Band 


in Works by American Composer 
at Stadium 


BALTIMORE, Aug. 10.—At Homewood 
Stadium on July 7, 20,000 heard the all- 
Victor Herbert program which had been 
arranged by Frederick R. Huber, mu- 
nicipal director of musiv. The field 
flooded with light, the band stand deco- 
rated with huge palms and the open-air 
scene made an attractive setting, Mayor 
Howard Jackson and other city officials 
were present to hear the Municipal 
Band under Robert V. Lansinger. 

The concert opened with the ‘World’s 
Progress’ March, which was followed 
by the overture to ‘Natoma.’ Each work 
was prefaced with introductory remarks 
by Walter Linthicum. Henrietta Kern, 
soprano; Catherine Logan, contralto; 
Gene Archer, tenor, and Lansing Hat 
field, baritone, were the soloists in ex- 
cerpts from ‘Naughty Marietta,’ “The 
Fortune Teller’ and ‘Mlle. Modiste.’ 

Mr. Huber expressed satisfaction with 
the success of the performance and the 
response caused him to plan another all- 
Victor Herbert concert in August. A 
musical lawn party in Druid Hill Park 
was given on July 22 at which Harold 
Flammer, composer of New York, was 
ruest conductor. Pr. G. os 
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|| AFFILIATED MUSIC CORPORATION 


Successors to Amkniga Corporation, formerly Sole Representative 
) for North and South America of all music imported from Russia. 


NEW PUBLICATIONS 


Six Etudes, Op. 19 for piano $1.20 
KREIN, A.—Dance Suite, Op. 44 for piano 1.20 
TSCHAIKOVSK Y— Valse sentimentale, Op. 51, No. 6, arr. for ‘cello and piano by A. Krein  .60 
MOSSOLOV—Three pieces and two dances, Op. 23-a for piano -60 
KASHPEROV—HEight easy pieces for piano 80 
VEPRIK—Mourning song, Op. 20. Orchestra score 1.60 


Music sent on approval. If unable to procure from your local dealer apply direct to: 


AFFILIATED MUSIC CORPORATION 
Sales and Rental Division, 549 West 42nd St., New York City 
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Benkow 
Head of Stockholm's 
Konsertbolaget 
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Helmer Enwall, 


Glee Club and its conductor, Marshall 
Bartholomew, which sang to capacity 
houses. 


MUSIC CAMP IN KANSAS 


Summer Session Held at University 
from June 22 to August 1 


LAWRENCE, KAn., Aug. 10.—The 
Mid-Western Music Camp at the Uni 
versity of Kansas, from June 22 to 
August 1, brought a number of band and 
orchestra conductors to the campus for 
work with the musicians’ enrolled. 
Among them were Karl Krueger, con- 
ductor of the Kansas City Philhar- 


monic; N, DeRubertis, head of the Kan 
sas City Orchestral Training School; 
\. A. Harding, conductor of the Uni- 


versity of Illinois band; Harold Bach 
man, conductor of the Bachman Band 
of Chicago; Clifford Lillya, instructor 
in brass instruments, from the Vander 
cook School of Music, Chicago; Russell 
Howland, instructor in woodwind in- 
struments, now at the University of 
Kansas, David Lawson, Wm. Altmari, 
August San Romani, Clarence Sawhill, 
and Paul Painter. 

The camp is sponsored by the Uni 
versity School of Fine Arts, D. M 
Swarthout, Dean. Classes in band and 
orchestra methods, a cappella choir, 
brass and woodwind ensemble, a drum 
major’s course, and private lessons were 
given. 

The School of Fine Arts of the Uni 
versity of Kansas has elected W. Otto 
Miessner, educator, composer and in- 
ventor, to a full professorship and head 
of the department of public school music. 
New and practical courses for graduate 
students will be offered in the fall by Mr. 
Miessner, who was here this summer. 


L’OMBRA 
SANCTIONS OF LOVE—Hal Dyson 
| NEVER TO KNOW—Leo Erdody 

I COME TO YOU—Miguel Sandoval 
AS CRIMSON 
PEPITA—G. 





ROSES BLOOM—G. 
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G. RICORDI’S Latest Song Publications 


(Dear Vanished Friend)—Renato Bellini 
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HARTFORD SYMPHONY 
IN SUMMER SERIES 


Discards Former Name of Civic 
Symphony—City Observes 
Tercentenary Day 
HartForp, Aug. 10.—The Civic Sym 
phony officially changed its name to the 
Hartford Symphony recently. Indoor 
concerts for the season were completed 
by programs at Avery Memorial in the 
late spring, conducted respectively by 
Macklin Marrow and Jacques Gordon 
and with a program led by Mr. Gordon 

at Trinity College Chapel. 

The orchestra began a series of 
twenty-four summer outdoor concerts 
on June 10, admirably staged in the 
acoustic shell in Bushnell Park. Mr. 
Gordon and Angelo Coniglione, assist 
ant conductor, led alternate programs 
Bruce and Rosalind Simonds gave a 
two-piano recital at St. Joseph Colleg« 
concluding the series of chamber music 
concerts sponsored by the glee club. An 
American ballad contest was sponsore:| 
on May 23 at Bushnell Memorial by the 
Embassy Glee Club of East Hartford 

The city of Hartford celebrated its 
tercentenary on June 22 at Horace 
Bushnell Memorial Hall. Excerpts from 
works of Wagner, Handel, Donizetti, 
Borodin, and Chadwick were given by 
the Hartford Symphony, Mr. Gordon 
conducting; the Hartford Oratorio So 
ciety, Edward F. Laubin, conductor, and 
Anna Kaskas of the Metropolitan Opera 
as soloist. Walter G. Dawley was or 
ganist. 

The Mitchell House Choral Club, led 
by Dorothy Rachel Berry, gave Schu 
bert’s ‘Rosamunde’ at Avery Memorial 
with an assisting ballet directed by Mary 
Ducy Walsh. The Coleridge-Taylor 
Choral Club was heard in a program of 
spirituals at Avery Memorial under 
Gordon W. Stearns, with Harry T 
Burleigh as guest artist 

The String Orchestra of the Hartford 
School of Music, augmented by wood 
winds, under Harold Berkley, gave the 
final event of the Bushnell free concert 
series. The program included Handel’s 
Concerto Grosso in B Minor, Op. 6, No 
12: the Suite, ‘Aus Holbergs 
Zeit,’ and Mozart's ‘Jupiter’ Symphony 
The Embassy Glee Club of East Hart- 
ford gave its third annual concert led 
by Harvey Lidstedt. Patricia Lang 
played ’cello solos. 

The Travelers Choral Club, under C. 
Walton Deckelman, drew a_ near- 
capacity audience to Bushnell Memorial 
Hall at a recent concert. The Hartford 
Public High School choir of 350 voices 
and senior orchestra led by Ralph L. 
Baldwin presented ‘Hiawatha’s Wed- 
ding Feast’ and ‘The Death of Minne- 
haha’ by Coleridge-Taylor at Bushnell 
Memorial Hall. The soloists were Bi- 
ruta Ramoska, soprano: W. Watson 
Woodford, tenor; and Arthur E. How- 
ard, Jr., baritone. 
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SEATTLE SUMMER 
EVENTS NUMEROUS 


Yon, Mrs. Jardine Among Visit- 
ors—Variety of Programs 
by Local Artists 


SeaTTLe, Aug. 10.—June has been 
punctuated with a number of important 
programs and events. Pietro Yon, or- 
ganist, was the one visiting artist who 
appeared on June 22 under the auspices 
of Mu Phi Epsilon sorority alumnae. 
Silvio Risegari assisted in Yon’s Con- 
certo Gregoriano for organ and piano. 

Mrs. John Alexander Jardine, presi- 
dent of the National Federation of 
Music Clubs, was guest of Washington 
Federation of Music Clubs, Mrs. R. H. 
Kendricks, president. She spoke of the 
many and varied activities of the na- 
tional federation. 

At the commencement exercises of 
Cornish School on June 14, certificates 
were awarded in music to Ruth Eliza- 
beth Johnson, piano, senior; Marion 
McMahon, Virginia Hudgings, Jane 
Altenberg (Anacortes) and Fred Roths- 
child (Portland), piano, junior; Ger- 
aldine Peterson (Portland), Thomas 
Facey (Havre, Montana) and Beach 
King, violin, junior. 





Summer Music Classes 


Special classes for summer study are 
being held by Dalies Frantz, pianist at 
University of Washington; Sigismond 
Stojowski, pianist, auspices of Stojow- 
ski Students Association; Marie Mon 
tana, voice; Max Bildersee, broadcast- 
ing, Cornish School; John Thompson, 
normal classes for piano teachers, be- 
sides many leading local teachers. 

A number of outstanding solo recitals 
have been given during the month, in- 
cluding a ’cello program by Ruth Krie- 
ger, assisted by Ramona Rockway, pian- 
ist, and the vocal program by Jack 
French, baritone, assisted by Elwyn 
Armstrong, pianist, both senior recitals 
presented by the music department of 
the University of Washington. Classics 
of early and modern writers were fea- 
tured by choral groups of University of 
Washington, directed by Miriam Terry 
and Charles Wilson Lawrence. Kantner 
School of Singing presented Jean Han- 
ley, mezzo soprano, and John Rarig, 
baritone; Magnus Petersen presented 
Lois Hartzell, soprano, and Robert Ben- 
son, baritone, and John Hopper pre- 
sented Mary Jane Stockfleth, young 
pianist, all heard in programs of artist 
proportions. Associated Studios pre- 
sented Gwynfil Morris, soprano and 
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COPENHAGEN MANAGER HAS FULL YEAR 


COPENHAGEN, Aug. !. 


STABLISHED ten years ago, the 

Skandinavisk og Borups Musikfor- 
lag, with Christen Sédring as director 
of concert activities, has won a firm 
place in Copenhagen’s music life, and 
presents each year concert attractions 
of high order. Many of these events 
are given in the large hall of the Odd 
Fellows Palace and occasional concerts 
for sensational attractions fill the great 
Forum. Some are given in collabora- 
tion with two impcrtant newspapers, 
Politiken and Berlingske Tidende. 

Such concerts were those of Jan 
Kiepura, tenor, who drew an audience 
of 8,000 to the Forum on the two nights 
he sang last season. 

Mr. Sédring’s list for the coming 
season includes, as special attractions, 
the Gewandhaus Chorus from Leipzig, 
conducted by Gunther Ramin; the Ber- 
lin Philharmonic, with Furtwangler 
and Jochum as conductors; the St. Mat- 
thew’s Chorus from Berlin, Wilhelm 
Schosland, conductor, and four student 
recitals, with Teddy Petersen and his 
dance orchestra and artists from the 
Royal Opera. 

For chamber music, Mr. Sodring will 
present four concerts by the Pro Arte 
Quartet, and programs by the Dresden 
String Quartet; the Whinyates String 
Quartet from London; the Danish Flute 
Quartet; the Woodwind Quintet com- 
posed of Henry Munck, Erik Thomsen, 
Allin Erichsen, Wilhelm Lanzky Otto 
and Kjell Roikjer; and the Woodwind 
Trio, composed of Mogens Steen An- 
dreassen, Mogens Hartvis Sorenson 
and Berl Botschinsky. 

Recitals will be given by these 
pianists: Sara Bech, Alexander Brai- 
lowsky, Alfred Cortot, Leo Demant, 
Lucienne Delforge, Ellen Gilberg, 


pupil of Ella Helm Boardman, and 
numerous studios were represented in 
worth-while programs. 

Harold Heeremans introduced to 
Seattle Beach’s “The Canticle of the 
Sun’ with his University Temple Choir 
and played organ works of Karg-Elert. 
Western Washington Chapter, Ameri- 
can Guild of Organists, closed its season 
June 1 with a program by Walter G. 
Reynolds, Mrs. John D. Miller and 
Helen L. McNicoll. The last of the 
choral clubs to be heard this season 
were the Ladies Lyric Club, Paul Eng- 
berg, conductor, and the Olympic Male 
Chorus, which made its initial appear- 
ance under the direction of Ernest F. 
Felten. Davip ScHEETZ CRAIG 








BERYL RUBINSTEIN, Director 
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NATIONAL CLUB HOUSE 





Lindequist 
Christen Sédring, of the Copenhagen Borups 
Management 
Christian Christiansen, Marcelle Her- 
renschmidt, Vladimir Horowitz, Her- 
mann D. Koppel, Frederic Lamond, 
Max Rytter and Erik Starup. 

Among the singers are Jan Kie pura, 
Paul Robeson, Marian Anderson, Sonja 
Berger, Engel Lund, Vagn Hademann, 
Karin Munk, Marie-Louise Troels. 
Inger Raasloff, Else Ammentorp and 
Axel Schotz. 

The violinists include Nathan Mil- 
Stein, Jacques Thibaud and Peder Mol- 
ler, and there are two organists listed. 
Charles Letestu and Georg Fielrad 
Other plans are in preparation, especi- 
ally those for the presentation of many 
Danish artists. 


BENEFIT IN PORTLAND 





Junior Symphony Under Gershkovitch 
Heard in Benefit Concert 

PorTLAND, Ore., Aug. 10.—The Port- 
land Junior Symphony, Jaques Gersh- 
kovitch conductor, gave its benefit con- 
cert at the High School of Commerce. 
The Jefferson High School Band aug- 
mented the orchestra in the playing of 
Tchaikowsky’s ‘1812’ Overture. Mrs. 
R. H. Noyes, who has been president of 
the Junior orchestra association for four 
years, in retiring from office, gave the 
orchestra $2000. 

Reynolds and Jones presented be pe 
Fujiwara, Japanese tenor, in recital : 
the Neighbors of Woodcraft hall pre- 
viously. The Monday Musical Club in- 
stalled officers at the Columbia-Edge- 
water Country Club, on June 1. Mrs. 
J. H. Porth is the new president. The 
Allied Arts Chab gave a musicale at the 
home of Mrs. D. W. Hoffman. recent- 
ly. Mrs. J Cyril Lowit, president, was 
among the officers installed Be 


Lhevinnes Give Recital at Boulder, Col. 

Boutper, Cor., Aug 10.—Rosina and 
Josef Lhevinne gave a recital for on 
and two pianos in Macky Auditorium 
on June 30 before a large audience. Th: 
perfection of their ensemble and super- 
lative playing evoked 
at the close of the program numerous 
encores were requested and generously 
granted 


' : 
enthusiasm and 





Marie Ranzow with Haensel & Jones 

Marie Ranzow, contralto, has recently 
signed a contract to appear under the 
management of Haensel and Jones for a 
term of years 


BOSTON CLUB HOLDS 
25th ANNIVERSARY 


Music Lovers Celebrate Quarter- 
Century with Appropriate 
Ceremonies 


Boston, Aug. 10.—One of the im- 
portant events among the music clubs in 
this city during the past season has been 
the celebration of the twenty-fifth anni- 
versary of the Music Lover’s Club, 
founded by Mme. Edith Noyes Green, 
composer-pianist. In recognition of this 
anniversary, a luncheon was held at the 
Hotel Vendome at the close of the club 





year, with Mrs. Arthur Cone, the 
present president, acting as_ toast- 
master. 


The roster of musicians of impor- 
tance who have been sponsored here in 
Boston during the past quarter of a 
century by the club, is an imposing one, 
and a large percentage of these now 
famous people owes a not inconsider- 
able portion of their early success to 
the sympathetic, personal interest taken 
in them by Mme. Green during the 
period when they were comparatively 
unknown. 


Early Days Recalled 


In her reminiscences, Mme. Green re- 
called to the older members, many in- 
teresting incidents connected with the 
founding of the club and referred to 
the artists who had appeared on the pro 
grams during those first years, appro 
priately bringing to mind the names, al 
ready famous at that time, of Josef 
Hofmann, Harold Bauer, Ignace Pade 
rewski, Fritz Kreisler as well as others 
of international reputation. 

Among the guests of honor who also 
spoke were Mrs. Jessie Eldridge South 
wick, president of Emerson College; Mrs 
Malcolm Nichols, wife of a former mayor 
of Boston; Mrs. Arthur L. Hobson of 
Little Boar’s Head, N. H., upon whose 
estate an elaborate music festival is to be 
given this month; Grace May Stutsman, 
Boston music critic and correspondent of 
Musicat America, and Mrs. D. S. Whit 
temore, a past president of the club. 

Others at the head table included Grace 
Burdick, Amelia Dyer, Mrs. Dorothy F 
Kraus and Mrs. Lillian Tribou, all officers 
of the club, together with Elizabeth Sied 
hoff, pianist, and Marjorie W. Fall, 
counselor of the Bach Study Club. This 
club, by the way, is virtually a junior musi 
lover’s club, organized by Mrs. Arthur G 
Williams for the purpose of bringing to 
gether the younger musicians of the city 
and its environs. The group sponsors pro 
grams by its own members who in this 
manner acquire the experience of public 
performances. Miss Fall spoke most en- 
couragingly of the work accomplished by 
these young people, placing emphasis upon 
the cultural and educational value of the 
club. 

A further enjoyable contribution to the 
program was the performance of a portion 
of a trio for piano, violin and ’cello, writ 
ten by Mme. Green, with the composer 
at the piano. G. M. S. 
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Sixth Annual Kentucky Event 
Sponsored by Folk Song 
Society and WPA in Ashland 


ASHLAND, Ky., Aug. 10.—The sixth 
annual American Folk Song Festival 
sponsored by the American Folk Song 
Society in co-operation with Works 
Progress Administration, Federal Music 
Project, was presented on June 14 at 
“Traipsin’ Woman” cabin in the foot- 
hills of Kentucky in Boyd County, be- 
fore an audience of almost fourteen 
thousand persons from all parts of the 
United States. 

Before sun-up mountain folk began 
to wend their way by jolt wagon and 
horseback along the picturesque Mayo 
Trail toward the primitive cabin where 
each year they open the “Singin’ Gath- 
erin’” as they call the festival, with the 
singing of hymn tunes. 

The mountain minstrels sit grouped 
on primitive puncheon benches on a 
great rustic stage in front of the tiny 
windowless cabin. Around which high 
hills rise and above the canopy of 
heaven, high hills that give back the 
echo of song; warning and wassail song, 
frolic and lonesome tunes, sea chanteys, 
play game tunes and gay ditties to the 
muted strain of fiddle and dulcimer, of 
harp and flute. 








Make Own Instruments 


Here each year mountain folk, to 
whom the ballad has been handed down 
by word of mouth from their Anglo- 
Saxon forbears, present authentic inter- 
pretation of the songs of our fathers. 
The children this year took an impor- 
tant part with the singing and re-enact- 
ing the play games that were brought 
into the Kentucky mountains genera- 
tions ago by their ancestors. The men 


CIVIC OPERA IS 


Standard Repertoire and Concerts to 
Be Given with Local Talent 
by Orlando Group 

OrLANDO, Fria., Aug. 10.—The first 
civic opera group in the central portion 
of the state has been organized in Or- 
lando, Florida, under the name of the 
Orlando Civic Opera Company, it was 
announced by Robert E. Dann, general 
manager. Standard repertoire and con- 
certs of secular and sacred music will 
be the agenda of the new company, 
which plans to give the ‘Cavalleria- 
Pagliacci’ combination as its initial 
presentation in the near future. Gluck’s 
‘Orfeo’ is being considered for a later 
production. 

The civic company has as its purpose 
the development of local talent and the 
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FOLK FESTIVITIES ATTENDED BY 14,000 














Jimenez Studio 





they are played with a “noter,” 


paniment. 





Brother Dawson “Lines the Hymn” 


Primitive home-made musical instruments are shown leaning against the pun- 
cheon bench on which the mountain minstrels each in turn play. 
which Little Chad is plucking the strings is made of white oak and has a coon 
hide for a sounding head. The second banjo (left to right) is made of pine with 
a cat hide for a sounding head. The dulcimers are both hand-made of walnut; 
a small stick in the left hand, while a turkey 
feather held in the right hand brushes all three wires giving a zither-like accom- 


While the Others Jine In 


The banjo on 








folk, too, took a hand this year by 
making their own musical instruments. 

It was around this American Folk 
Song Festival, directed by Jean Thomas, 
that the Federal Music Project estab- 
lished the only folk song project of the 
entire project. 

Among officials in attendance were, 
Dr. Thaddeus Rich, assistant to Dr. 
Nikolai Sokoloff, director; Dr. U. G. 
Bell, state director of recreation from 
Louisville, Ky.; Fanny Brandeis, state 


ORGANIZED IN MID-FLORIDA CITY 


stimulation of general interest in music. 
\lready a great number of membership 
applications have been made by singers 
and musicians in surrounding districts. 
Performances will be given in English 
whenever possible. Aiding Mr. Dann in 
his work is Hazel D. Yarbrough, assis- 
tant manager. 








Melville-Lisniewska Music Club Formed 


The Marguerite Melville-Lisniewska 
Music Club has been formed in mem- 
ory of Marguerite Melville-Lisniewska, 
former artist teacher for fifteen years at 
the Cincinnati Conservatory of Music. 
Ruth Bradley is president; Lillian Pet 
tibone, acting secretary, and Mrs. Edgar 
Stillman-Kelley, treasurer. The dues 
raised by the club will be contributed 
to a fund being raised for a permanent 
Melville-Lisniewska memorial scholar- 
ship at the Cincinnati Conservatory. 
The club will sponsor a memorial 
luncheon meeting in New York City 
in November. 





San Antonio Civic Opera in ‘Maytime’ 

SAN ANTONIO, TeEx., Aug. 10.—Sig- 
mund rman he ‘Maytime’ was given 
by the San Antonio Civic Opera Com- 
pany on July 23, in the Sunken Garden 


Open Air Theatre, with David Griffin 
conducting. The stage direction was 
under Harry and Florence Griffith, 


assisted by Florence Saxon. Mimi and 
Pomme directed the ensemble dance and 
choral routines. Leading roles were 





director Federal Music Project; Alma 
Sandra Munsell, assistant to Dr. Sokol- 
off; Howard White, assistant to the 
National Director of Recreation. 

Others present were Capt. B. Frank 
lin Cross of Staten Island, N. Y., who 
donated to Miss Thomas, founder of the 
festival, the “Traipsin’ Woman” cabin 
and the tract of land on which it stands 
to serve as the home of the American 
Folk Song Society and the festival it 
sponsors. 


capably taken by Dorothy Sandlin and 
Pleas McNeel. Florence Saxon, Albert 
LaCoste, Percy Barbat, Francis Car- 
nesi and Mrs. Preston H. Dial dis- 
played marked ability as actors. Maud 
Nosler, soprano of San Benito, also 
won praise. The large cast included 
Leila Pyron, William Goebber, Olivia 
Baldesarelli, Kay Crews, Jack Blank- 
field, Wally Gursch, Laura Phelps, Onis 
Harrison, Grace Diflo and Lucile Cava- 
nough, dancer. Mrs. Lewis oe Beck 
is president. ; a Ee 
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CHARLESTON HOLDS 
FESTIVAL CONCERTS 


Three Events with Orchestra 
and Two Choruses Under 
Walter Heermann 


CuHaRLestonN, W. Va., Aug. 10.— 
Presenting a little symphony orchestra, 
an adult and a junior chorus, under the 
direction of Walter Heermann of Cin- 
cinnati, the May Festival association 
completed its third and most successful 
festival series. 

Five concerts were given during the 
year by the association: a symphony 
concert in February, an artist’s concert 
in March, given by Susanne Fisher of 
the Metropolitan Opera and a native 
of West Virginia, and three concerts 
in May. 

The officers and directors of the as- 
sociation, with a background of two 
years’ experience, first made secure the 
financial foundation of the organization 
by selling more than 600 season tickets, 
which added to the gate receipts of the 
several concerts, amply provided for all 
expenses, in addition to creating a 
nucleus for a large and appreciative 
audience. 

A chorus of 100 opened the festival 
with Bach’s ‘God’s Time Is Best,’ and 
concluded the first evening’s program 
with Grieg’s ‘Olaf Trygvasson.’ The 
junior chorus of 150 voices presented 
Noble Cain’s ‘Evangeline’ at the sec- 
ond concert. In addition the orchestral 
part of the second program was ar- 
ranged especially for children and in- 
cluded Bizet’s ‘L’Arlésienne’ Suite No. 
1, and three Russian numbers. 

The concluding concert was devoted 
almost entirely to American works, in- 
cluding Martin G. Dumler’s ‘Missa 
Latreutica’ and Deems Taylor’s ‘Cham- 
bered Nautilus.’ Mr. Dumler attended 
the final concert and upon his presenta- 
tion praised the Charleston chorus for 
its splendid interpretation of his mass. 

Dr. G. G. Irwin is president of the 
association and Mrs. William O. Zie- 
bold musical director. Mrs. Ziebold 
was also a piano soloist in the first con- 
cert. 





Horace Parmelee Sails for Europe 

Horace Parmelee, vice-president of 
Haensel & Jones and assistant secretary 
of the Columbia Concerts Corporation, 
sailed on the Ile de France from New 
York on July 23 for a combined busi- 
ness and vacation trip to the continent. 
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Branzell in New Roles 
for Munich Festival; 
Successful as Carmen 





A. Sahm 
Karin Branzell Is Spending an Active Summer 
at Munich 


Municu, Aug. 5.—Karin Branzell, 
Metropolitan Opera soprano now sing- 
ing with the Munich opera, has added 
to her repertoire the new roles of 
Adriano in Wagner’s ‘Rienzi’ and Sex- 
tus in Mozart’s ‘Titus.’ Miss Branzell 
took the former part at the beginning 
of the Munich Festival on Aug. 1, and 
the latter on the subsequent evening. 
One of the soprano’s greatest successes 
this summer has been her Carmen, also 
portrayed in this city. 





Artists Listed for Next Seasons’ All 
Star Series 

PHILADELPHIA, Aug. 10.—The All 
Star concert series, Emma Feldman, 
manager, includes the following artists 
on its list for next season: Lotte Leh- 
mann on Oct. 29, Dr. Josef Hofmann 
on Dec. 10, the La Argentina Spanish 
Dancers on Jan. 7, Nathan Milstein on 
Feb. 4 and Nelson Eddy on March 11. 





Robert Crawford Completes Tour 

Robert Crawford, ‘the flying baritone,’ 
recently returned to New York after a 
number of concert appearances in Hart- 
ford, Conn., Chattanooga, Tenn., in 
Mexico, El Paso, Tex., Logan, Utah, 
and Los Angeles. Mr. Crawford will 
fly to the West Coast again during 
August to direct three weeks of opera on 
the Pacific Coast. 
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SUMMER SCHEDULE 
EVENTFUL IN BOSTON 


Concert of Old Music, Esplanade 
Series and WPA Projects 
Form Chief Fare 


Boston, Aug. 10.—One of the out- 
standing programs of the summer sea- 
son has been that of Isabel French, so- 
prano, and Putnam Aldrich, harpsi- 
chordist, in a recital of seldom heard 
music of the 16th and 17th centuries, 
given late last month under the auspices 
of the music department of the Har- 
vard Summer School. Among the in- 
teresting works listed by Mrs. French 
was an Air from the Cantata by Caris- 
simi written on the Death of Mary, 
Queen of Scots. In this number Mrs. 
French found opportunity to reveal all 
of her very considerable faculties for 
producing a perfectly etched musical 
miniature. Mr. Aldrich, both as accom- 
panist and as soloist, was so good that 
one wished he might have been a bit 
better. 

The Esplanade concerts, Arthur 
Fiedler conductor, are entering upon 
their fourth week. The season has been 
unusually productive of good music. 
Mr. Fiedler has done for Brahms this 
year what he did for Beethoven last 
year, and the huge audiences have been 
extremely receptive. An innovation has 
been the appearance of a guest con- 
ductor, Charles O’Connell, which gave 
Mr. Fiedler his first opportunity since 
these concerts were inaugurated three 
years ago to hear his orchestra as a 
member of the audience, which upon 
this occasion was estimated at 7,000. 
Probably the banner audience, insofar 
as numbers count, was that of July 26, 
when close to 16,000 persons assembled 
on the banks of the Charles River for a 
program which included operatic tran- 
scriptions, together with the second 
movement of the unfamiliar Schubert 
Symphony No. 7. These concerts are 
performed by members of the Boston 
Symphony and are probably the only 
concerts by members of a major sym- 
phony orchestra which are offered 
without an admission fee. 


WPA Groups Busy 


As a WPA project, ‘Freedom,’ an 
operetta by Mrs. Larz Anderson, is now 
in rehearsal under the direction of Fli 
Bourdon of the Back Bay Community 
Theatre. Mrs. Anderson takes this 
method of depicting the high points in 
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the Civil War experience of her noted 
father, Commodore George H. Per- 
kins. The operetta is scheduled for 
performance the latter part of this 
month, with WPA chorus, orchestra 
and community theatre groups cooper- 
ating in the production. Other WPA 
events have included a serenade con- 
cert in the court yard of the Boston 
Public Library, with orchestra under 
the direction of Ernst Hoffman, to- 
gether with concerts by the Boston 
Civic Orchestra (not to be confused 
with the Boston Civic Symphony Or- 
chestra) under the direction of Leon 
Goldman and the State Chorus con- 
ducted by William E. Weston. Some of 
these concerts have been housed in the 
Brookline Shell as the shell on the Fs- 
planade is not available for such 
groups until the close of the regular 
season of Esplanade concerts. 

The intrepid Tomasso Nazzaro has 
once again attempted outdoor opera on 
the grand scale, with the Fenway Ball 
Park as a musical arena. Excerpts 
from ‘Aida,’ “Tannhauser,’ ‘Carmen’ and 
the whole of ‘Cavalleria Rusticana’ 
were presented by various singers 
familiar with operatic routine. 

Grace May STuTsMAN 





DISCS 











BrauMs. The First Symphony on 
five twelve-inch discs composes the Vic- 
tor Musical Masterpieces No. 301. The 
orchestra is the Philadelphia, the con- 
ductor, Stokowski, and the result all 
that anybody could possibly wish. The 
playing, naturally, is magnificent 
throughout, and the reproduction as 
near perfection as it is possible to get. 

BrauMs. The B Flat Major Piano 
Concerto played by Artur Schnabel with 
the B.B.C. Symphony under the baton 
of Adrian Boult is a very fine piece of 
work in every respect. Recorded in 
Europe, it has less of the echo that 
frequently mars reproduction in most 
imported discs. The ’cello solo in the 
slow movement is very beautifully 
played and Mr. Schnabel’s performance 
throughout, is masterly (six discs). 
Victor Musical Masterpieces, No. 305. 


Weser-PIATiIGoRSKY. Adagio and Ron- 
do. Some extraordinarily beautiful play- 
ing by Gregor Piatigorsky of his own 
transcription of two contrasted movements 
by the composer of ‘Der Freischiitz.’ 
Tonally and technically quite outstanding. 
On the reverse side is a Largo and Vivo 
by Francoeur, attractive and equally well 
played. A record that should be in every 
real music lover’s library! (Victor.) 


PouLENC. Pastourel, Toccata. Two 
charming modernistic bits, played with 
mastery by Vladimir Horowitz. The dis- 
tinguished Russian pianist wins us on the 
disc’s other side with his superb playing 
of Debussy’s Etude XI pour les arpéges. 
( Victor.) 

SERRANO. La Wolorosa; Jota, Te Quiera 
Morena. Nino Martini sings these in au- 
thentic Spanish manner with orchestra 
under Alfred Cibelli. The former is the 
better. One ten-inch disc. (Victor.) 


WaGNER. Bridal Chorus from Lohen- 
grin, Pilgrim’s Chorus from Tannhauser. 
Both sung by the chorus from the Vienna 
State Opera with the Vienna Symphony 
Orchestra under Paul Kerby. Two pleas- 
ant records of Wagner in his more ubvi- 
ous vein. One disc. (Columbia.) 


MASSENET. Je Suis encore tout Etourdi, 
and Obeissons quand leur Voix, from 
Manon. Ninon Vallin makes these very 
beautiful recordings of two of the high 
spots in the Massenet opera. (ne ten-inch 
disc. (Columbia.) 


OPERAS CONTINUE 
AT ATLANTIC CITY 





Steel Pier Company Gives Bach 
and Pergolesi Works as 
Week-End Novelties 


ATLANTIC City, Aug. 10.—The Steel 
Pier opera, continuing its series of 
summer weekend performances under 
the direction of Jules Falk, gave 
‘Rigoletto’ before a good-sized audience 
on the evenings of July 11 and 12. 

‘Carmen,’ on July 25 and 26, was 
sung in English with Louise Casselotti 
in the title role, Yona Vera (Lillian 
Clark), as Micaela, Georges Trabert as 
Don José, Edgar Allen as Escamillo. 
Others were Irma Maldonado, Mary 


Monrey, Harold Kravitt, Thomas Nel- 
son and Allan Nern. Henri Elkan con- 
ducted. Another production in English 


was ‘Faust’ on Aug. 1 and 2 in which 
Josepha Chekova appeared as Mar- 
guerite, Mr. Trabert as Faust, Mr. 
Allan as Valentin and Mr. Kravitt as 
Mephistopheles. 

Bach’s ‘Phoebus and Pan’ and Pergo- 
lesi’s ‘La Serva Padrona’ were paired, 
by way of novelty, on Aug. 8 and 9 and 
both were sung in English. Mary Bin- 
ney Montgomery was solo dancer of the 
ballet for the Bach opera with Virginia 
Mauret singing Momus; Marion Selee, 
Mercurius; Lawrence Power, King 
Midas; Arthur Kent, Phoebus; Alfred 
Drake, Pan, and Myron Taylor, Tmolus. 
Clitie Hine Mundy was stage director. 

In ‘La Serva Padrona,’ Miss Vera 
was the Zerbina, Arthur Kent, Doctor 
Pandolfo, and Alfred Drake, Scapin. 
Mr. Elkan conducted. 





Salmaggi Company to Present Opera 
at Hippodrome 


‘Carmen’ will open the fourth season 
of the New York Hippodrome Opera 
Company at the Hippodrome on the 
evening of Aug. 21. Under the direc 
tion of Alfredo Salmaggi, the company 
will present a season of grand opera at 
popular prices with a group of thirty- 
two principal singers. In the opening 
performance, Grace Angelau will sing 
the title role; Charles Hart, Don José: 


Angelo Pilotto, Escamillo; Geraldine 
Nolan, Micaela; and Nino Ruisi, 
Zuniga. Fritz Mahler, nephew of Gus- 


tave Mahler, will make his American 
debut as conductor on this occasion. 





Goldman Band Ends Summer Series 


The Goldman Band entered upon its 
last week of outdoor concerts at Central 
Park on Aug. 10 with an all-Italian 
program under the direction of Edwin 
Franko Goldman. Alternating nightly 
between Central Park and Prospect 
Park, Brooklyn, the band was to bring 
its series to a close in Central Park on 
Aug. 16 with a program of works by 
Tchaikovsky, Wagner, Schubert, Bach 
and others. Leonard B. Smith, cornet- 
ist, was to be soloist. 
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RADIO: Intermissions at the Dell 


T seems to this reviewer that the inter- 

mission activities of the Philadelphia 
Orchestra Dell broadcasts have at last 
struck their stride, after a bad beginning. 
The policy of interviewing various people 
concerned with the concerts, although de- 
cried somewhat in the last season’s Metro- 
politan Opera broadcasts, is appropriate 
enough for the more informal atmosphere 
which pervades summer concerts. The 
opening attempt fell pretty flat, owing to 
too much time being devoted to a seller 
of soft drinks, who had nothing important 
or interesting to contribute. Since then, 
various personalities have been brought be- 
fore the microphone in chatty, informative 
style, and with greater success. 

The past two Sundays, Aug. 2 and 9, 
are cases in point. On Aug. 2, Announcer 
West interviewed Marjorie Tyre, harpist, 
and Elsa Hilger, ’cellist. Miss Tyre talked 
about the harp, told several anecdotes of 
the tour and was generally interesting and 
amusing. Miss Hilger related in full the 
story of her lost and recovered ’cello, and 
did it extremely well. 

On Aug. 9, David Hocker, member of 
the orchestra’s board and chairman of the 
Youth Concerts of the winter season, was 
an enthusiastic interviewee, and Marshall 
Betz, librarian, contributed facts and hu- 
mor, notably an incident concerning his 
leaving the wrong music on the stands and 
forgetting the conductor’s score entirely one 
evening. For Aug. 16, fourteen members 
of the orchestra are scheduled to demon- 
strate their various intruments. So do 
they combine the instructive with the light- 
er touch. It is a better approach to sum 
mer concerts than long program annota 
tions, which can well be left to winter 
broadcasting 


* * * 


All of the concerts listed in the last. is- 
sue are continuing, with apparent success 
\nd to them should be added broadcasts 
of the orchestra from the National Music 
Camp at Interlochen, Mich., which have 
been given on Sunday evenings at 10 over 
a WEAF network. Howard Hanson, Er- 
nest La Prade and Guy Fraser Harrison 
have been conductors during the past three 
weeks. 

The Thursday night Show Boat has been 
blossoming out with opera singers for 
guests—Rose Bampton and Mario Cham- 
lee on July 30, and Helen Jepson and her 
husband, George Possell, flutist, on Aug. 
13 Other operatics listed were Mary 
McCormic on a Kraft program and Rich 
ard Bonelli, scheduled to sing with B. A. 
Rolfe’s orchestra on Aug. 14. Ernest 
Hutcheson played the piano and engaged 
in repartee with Bing Crosby’under Kraft 
auspices one evening. 

The world debut of the Coolidge String 
Quartet on Aug. 7, over a WJZ network, 
hegan a special Music Guild series. This 
quartet has been established under the 
wing of the Elizabeth Sprague Coolidge 
Foundation and its members are William 
Kroll and Nicolai Berezowsky, violins; 
Nicholas Moldavan, viola, and Victor Gott- 
lieb, ’cellist.. They played Haydn. 

Also in the NBC Music Guild, special 
ittention was paid on Aug. 10 to the works 
of Gail Kubik, young composer who 
teaches at the Monmouth College of Music 
in Illinois and at Dakota Wesleyan Uni- 
versity in the summer. Mr. Kubik’s Trio, 
Op. 6, which won the 1934 Sinfonia prize, 
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a Serenade for ‘cello and piano, and a 
piano Danse, were played by Vladimir 
Brenner, pianist; Boris Koutzen, violinist ; 
and Naoum Dinger, ’cellist. The compos- 
er was present and discussed his works. 
The Old Harp Singers of Nashville were 
earlier guests of the Music Guild. Frank 
Black resumed his String Symphony over 
the WJZ network on Aug. 11, after a 
week's absence, during which he conducted 
the Great Lakes Exposition Symphony. 


F. Q. EB 


PATRON GROUP FORMS 





Will Enable Students to Hear Brown- 
Schmitz Series 


A student sponsorship committee has 
been formed for the series of Beethoven 
concerts to be given in Town Hall by 
Eddie Brown, violinist, and E. Robert 
Schmitz, pianist, on Oct. 25, Nov. 1, and 
Nov. 8 the coming season. The entire 
Town Hall balcony will be made avail- 
able to students on these three dates by 
patrons, who will buy the tickets and 
present them to the leading music schools 
and settlements of New York City. 

The present committee of educators 
and patrons has William Matheus Sul 
livan as chairman. 





Guiomar Novaes to Return in Fall 


Guiomar Novaes, Brazilian pianist, 
who is at present appearing in concert 
in her native country and conducting an 
educational program for the Brazilian 
government, will return to the United 
States in the fall. Upon the completion 
of her American engagements, the pian 
ist will go to Cuba, where she will giv: 
several recitals on Feb. 8 and 10 under 
the auspices of the Havana Sociedad 
Pro Arte Musical. 





Bloch Summer School Quartet Heard 


HiitspaLe, N. Y., Aug. 10.—The 
faculty quartet of the Alexander Bloch 
Summer School of Music, Mr. Bloch 
and Broadus Erle, violins; Dante Ber- 
gonzi, viola, and Leonard Krupnik, 
‘cello, was heard in concert on July 10, 
19, 25, and in several private programs 
on July 8 and 17. Works by Brahms, 
Mozart, Beethoven, Schubert, and the 
Schumann Piano Quintet, with Mrs 
Bloch at the piano, were performed. 





Kahn and Edson in Bradford, Vt., 
Recital 
Braprorp, VT., Aug. 10.—Sylvia 
Kahn, pianist, and Otis Edson, ’cellist, 
assisted by Katrina Munn, accompanist, 
gave a recital in the Bradford Academy 
auditorium on July 21. Miss Kahn was 
heard in a movement from a Beethoven 
Sonata, works by Mendelssohn, Chopin, 
Debussy, Liszt and Nathaniel Dett, and 
Mr. Edson played compositions of 
Saint-Saéns, Friml, Wagner, Popper, 
Widor and Goltermann. 





Ten-piano Benefit Concert Given in 
Dayton 


Dayton, O., Aug. 10.—A ten-piano 
concert was conducted by Emma Mc 
(lure in Memorial Hall recently as a 
benefit performance for the Dayton 
Philharmonic Association. The pianists 
participating were Edna Eckley, Martha 


Green, Esther Hein, Isabel Herbst. 
Edythe Livingston, Alice Martz, Mary 
Blue Morris, Leah Pontius, Alverda 


Sinks and Louise Stanley. 
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Sinfonia and Opera Domestica... 
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A Startling Representation of Probable Conditions Should Music-lovers Comport Themselves 
in the Halls of Music as They Do at Home Before the Radio Loudspeaker. (Reprinted from 
Neues Musikblatt) 


Philadelphia Forum Has Large Concert 
List for Next Season 
PHILADELPHIA, Aug. 10.—The Phila- 
delphia Forum, William K. Huff, ex- 
ecutive director, announces several 
notable musical and _ choreographic 
events as part of its activities for 1936- 
37. Recitals will be given by Kirsten 
llagstad and Lauritz Melchior, vocal- 
ists, and José Iturbi and Moriz Rosen- 
thal, pianists, the latter to appear in a 
special recital to commemorate the 
fiftieth anniversary of Liszt’s death. 
Olga Samaroff is billed for three lec- 
tures on music to be combined with 
musical programs by the Philharmonic- 
Symphony Chamber Orchestra, Hans 
Lange conducting; Marian Anderson, 
contralto, and Rosalyn Tureck, pianist. 
Orchestras scheduled are the Boston 
Symphony, Serge Koussevitzky con- 
ducting, and the Curtis Symphony 
under Fritz Reiner. The choreographic 
groups to appear will include the Ballet 
Russe, the Jooss Ballet; Trudi Schoop 
and her Comic Ballet; and the Phila- 
delphia Ballet, Catherine Littlefield di- 
rector and premier danseuse, the latter 
to be accompanied by the Curtis Sym 
phony under Mr. Reiner. E 





Louisiana State Music School Adds to 
Faculty 

Baton Rouce, La., Aug. 10.—Stefan 

Sopkin, Hendrik J. Buytendorp, and 

Louis Ferraro have been added to the 

faculty of the Louisiana State Univer- 


tovenennnnenenitt wenme 


sity school of music, Dr. H. W. Stopher, 
director. Mr. Sopkin, who for the past 
seven years has been a member of the 
Cincinnati Conservatory of Music 
faculty, will teach violin; Mr. Buyten- 
dorp will teach brass instruments and 
string bass, and Mr. Ferraro will be 
the opera coach. 





Hazel Griggs to Play at Texas 
Centennial 


Keene, Tex., Aug. 10.—Hazel 
Griggs, pianist, who was heard as solo- 
ist at the Mu Phi Epsilon National 
Music Sorority Convention held at Mills 
College, Oakland, Cal., will give a series 
of eight concerts for children at the 
Texas Centennial Exposition in Dallas 
during August sponsored by G. 
Schirmer and Company. 
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Trio Completes Season 











PBarsby 


The Beethoven String Trio, Jacques Pepper. 
violin; Philip Kahgan, viola, and Alexander 


Reisman, ‘cello 


Los ANGELEs, Aug. 10.—The Bee- 
thoven String Trio, Jacques Pepper. 
violinist; Philip Kahgan, violist, and 
Alexander Reisman, ‘cellist, though a 
young organization, has won recogni- 
tion in the musical circles of Southern 
California. Among the high points of 
the season just concluded was an all- 
Hindemith program played before the 
members of Pro Musica. Modern works 
and compositions drawn from the stan- 
dard repertoire were also included in 
other public and private concerts. 


H. D.C. 
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LOS ANGELES WPA 
IN NATIVE MUSIC 


Borowski’s Second Symphony 
Given by Federal Forces— 
Composers in Alliance 


Los Ancetes, Aug. 10.—Concerts of 
the Federal music projects are fast 
being made an integral part of the com- 
munity’s musical life. Especially note- 
worthy have been the programs of the 
symphony, which has moved into the 
newly refurbished Trinity Auditorium 
for its Wednesday night concerts. 
Jacques Samassoud, conductor on July 
22, introduced Felix Borowski’s Second 
Symphony, which proved a work of dis- 
tinction. The premiere of this work by 
a project symphony is a fulfillment of 
the promise to American composers that 
works by native talent would be played. 
The composer, who is a Coast visitor 
this summer, was introduced by Alex- 
ander Stewart, district supervisor. 

Dr. Alois Reiser, conductor of the 
succeeding Wednesday night, led the 
orchestra in music of his native Bo- 
hemia. Mr. Reiser is a favorite with 
symphony audiences and won acclaim 
in works by Smetana, Dvorak and 
others. American composers, residing 
in Los Angeles, have affiliated them- 
selves together for mutual benefit, the 
prime object being to further presenta- 
tion of works in the larger forms. The 
organization is the outgrowth of a dis- 
cussion, conducted at the recent meeting 
of the California State Music Teachers 
Association. Through the efforts of 
Homer Grunn, Mary Carr Moore and 
Guy Bevier Williams, symphonic works, 
light operas and choruses will be pre- 
sented by various divisions of the music 
project. A name has not yet been chosen 
for the group, but many prominent com- 
posers in the Southland are already 
members. 


Choral Union Sings in Bowl 


The Lutheran Choral Union, organ- 
ized in 1932, and now said to contain 
1,000 singers, chose the Bowl for its 
annual concert on the evening of July 
26. Music by Bach, Handel and others, 
including Josephine Forsyth’s effective 
setting of “The Lord’s Prayer,’ was sung 
under the baton of the Rev. Alvin 
Snesrud. Soloists were Gertrude Boe 
Overby, soloist of St. Olar’s Choir; 
Arlington Nuetzel, boy soprano of St. 
Louis, and John B. Nield, organist. 

The California Festival Association, 
which presented Shakespeare’s ‘Mid- 
summer Night’s Dream’ in Hollywood 
Bowl in 1934, is being brought into ex- 
istence for a gigantic presentation of 
‘Everyman,’ early in September, and 
has imported Johannes Poulsen of the 
Royal Theatre of Denmark, to stage 
the spectacle. Einar Nilson, Swedish 
composer, will be in charge of the 
music. Mr. Poulsen outlined his plans 
before a distinguished gathering that 
had been invited to meet him on the 
estate of Mary Pickford. 

Those who are interested in music of 
Shakespeare’s day, will find enjoyment 
in Metro-Goldwyn-Mayer’s ‘Romeo and 
Juliet.” Morley’s lovely ‘Sing We and 
Chaunt It,” and other madrigals and 
orchestral music of fitting mould are 
heard amid authentic settings of the 
period. 

Hat D. Crain 





In memory of the fiftieth anniversary 
of the death of Franz Liszt the town of 
Bayreuth is organizing a Liszt Festival 
to take place next October. 





Writes Music for Play 











CINCINNATI, 
Aug. 10.—Alma K. 
Wright, national 
president of Delta 
Omicron, music so- 
rority, recently 
composed the en- 
tire score for a 
play ‘The Spirit of 
Cincinnati,’ given 
in April at the 
Cincinnati Wo- 
man’s Club, which 
launched the Com- 
munity Chest drive. 
written by Dean 





Alma K. Wright 
The play was 

Josephine Simrall of Cincinnati Uni- 

versity, and the accompanying music 


was enthusiastically received. One of 
the most striking portions of the score 
was the ‘Hymn to Cincinnati,’ one of 
twelve songs in the presentation. 





BALLET IN PHILADELPHIA 





WPA Symphony with Montgomery 
Dance Group in Program 


PHILADELPHIA, Aug. 10.—The Civic 
Symphony, major unit of the Philadel- 
phia federal music project gave an ex- 
cellent orchestral-choreographic pro- 
gram on July 2 with Mary Binney 
Montgomery and her dance group in 
Mercantile Hall. Guglielmo Sabatini 
conducted. Solo and ensemble numbers 
devised by Miss Montgomery were of- 
fered to music of Bach, Handel, De- 
bussy, Ravel, Eichheim, and Kodaly, 
and of special interest was a ‘Medieval 
Ballet’ to authentic old music. In this 
the incidental soprano solos were well 
sung by Selma Amansky. 

A number of concerts were given by 
the orchestra in Mercantile Hall and 
Willow Grove Park during June under 
Dr. Emil Folgmann, and J. W. F. 
Leman, in addition to Mr. Sabatini. 
Soloists included Marian Dougherty, 
pianist; Mary Black, Elsa Raspa, and 
Ruth Freiberg, sopranos; Virginia Ken- 
drick and Marguerite Barr MacLain, 
contraltos; and George Lapham, tenor. 
At a concert on June 25th, Dr. Folg- 
mann conducted an ‘Oriental’ Suite by 
Leon Lewin, Philadelphia composer 
and member of the ’cello section of the 
orchestra. 

A praiseworthy performance of De- 
bussy’s ‘L’Enfant Prodigue’ was given 
in the Southern High School on June 4, 
with an orchestra and chorus largely of 
school pupils. The solo parts were sung 
by professional vocalists, Tilly Bar- 
mach as Lia, James Montgomery as 
Azael, and Lester Englander as Simeon. 
Jay Speck, music supervisor of the 
school, conducted. W. E. S. 





Chamber Music Society of America 
Schedules Series 


The Chamber Music Society of 
America is planning a series of “inti- 
mate” concerts for next season accord- 
ing to Eddy Brown, president, to be 
held at the Fifth Avenue Galleries of 
the Grand Central Art Galleries, New 
York. 

Participating artists and _ concert 
dates are: Barrére-Salzedo-Britt trio, 
Dec. 8; The Pasquier Trio, first New 
York appearance, Jan. 12; the Siberian 
Singers, the Perolé Quartet and Kath- 
erine Bacon, pianist, Feb. 9; the Ma- 
ganini Chamber Symphony, March 30. 

During the 1936-37 season, the sub- 
urban member groups of the Society 


will also give a series of concerts at 
Scarsdale, Tarrytown, Ossining, Scar- 
boro, Irvington, Dobbs Ferry, Hast- 
ings, Greenwich, Conn., and Montclair, 
N. J. 





Scott Watson Wins Scholarship 

The scholarship offered by the Juil- 
liard School of Music for a term of 
study under Austin Conradi at Chau- 
tauqua, N. Y., during this summer, was 
won by Scott Watson of Miami, 
Florida, a pupil of Mr. Conradi. The 
judges were Ernest Hutcheson, dean of 
the Juilliard School of Music; Gordon 
Stanley, teacher in the Institute of Mu- 
sical Art, and Mr. Conradi, of the Pea 
body Conservatory. 





Thirty-first Festival Held at Matthay 
School 

Lonpon, Aug. 5.—The thirty-first an- 
nual summer festival of five invitation 
recitals by pupils and artists of the To- 
bias Matthay Pianoforte School con- 
sisted of four programs given at 
Wigmore Hall on July 2, 7, 9 and 14, 
and a final recital on July 16 at Queen’s 
Hall. 











Jacqueline Salomons Plays in Enesco 
Festival 

Paris, Aug, 5.—Jacqueline Salomons, 
young French violinist, took part in the 
Georges Enesco festival held here re- 
cently, playing the Third Sonata for 
violin and piano with the composer at 
the piano. 
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Conducts in Mexico 











William Penny Hacker Recently Made His 
Mexican Podium Debut 


Avpany, N. Y., Aug. 10.—William 
Penny Hacker, conductor of the Albany 
Philharmonic, made his Mexico City 
debut recently on the podium of the Mu- 
sicians Symphony. For his first pro- 
gram he chose Mozart’s ‘Eine kleine 
Nachtmusik,’ Schubert’s ‘Unfinished’ 
Symphony, and Beethoven’s Fifth. At 
a subsequent concert he conducted the 
orchestra in Schubert’s ‘Rosamunde’ 
Overture, Brahms’s ‘Tragic’ Overture 
and ‘Variations on a Theme by Haydn.’ 

Upon his return, Mr. Hacker is giv- 


ing piano recitals at Lake Placid, 
Schroon Lake, Lake George, Stock- 
bridge, gee Lake, Gloucester and 


Falmouth, 
quit, Me., 


Mass., Kennebunk and Ogun- 
and North Chatham. 





René Maison Sails for Buenos Aires 

René Maison, Belgian tenor of the 
Metropolitan Opera, who sang at the 
Covent Garden opera during June, re- 
cently sailed for Buenos Aires to ap- 
pear for his fourth consecutive season 
at the Teatro Colon. He will return 
to New York in the late fall for the 
opening of the opera season. 





American Ballet at Westport 
WEstTporT, Conn., Aug. 10—The 
3allet Caravan, composed of twelve 

members of the American Ballet, in- 
cluding Charles Laskey and Annabelle 
Lyon, provided the incidental dances 
for Lawrence Langer’s presentation of 
the Moliére comedy, “Le Gourgeouse 
Gentilhomme,’ Aug. 3. The ballet based 
its choreography on Mozartian themes. 


MUSICAL AMERICA for August, 1936 


LIGHT OPERAS DRAW ST. LOUIS AUDIENCES 


Little Symphony Conducted by 
Lange and Findlay in 
Programs of Note 

St. Louts, Aug. 10.—The final per- 
formance of Lehar’s ‘Merry Widow’ on 
July 26 brought to a close the seventh 
week of Municipal Opera. Thousands 
attended during the week. An excellent 
cast consisting of Ruby Mercer, Helen 
Gleason, Guy Robertson and Albert 
Mahler was largely responsible for its 
success. Others in the cast included 
Detmar Poppen, Earle MacVeigh, June 
Havoc, John Cherry and Bertram Pea- 
cock. The chorus and orchestra did 
admirable work. 

Although not what might be termed 
a musical show, ‘Sons O’ Guns’ occu- 
pied the boards for the fourth week from 
June 29 to July 5. 

‘The Bohemian Girl,’ during the week 
of July 6 to 12, broke all seasonal rec- 

rds for attendance and Mr. Schwab 
assembled a cast that did full justice to 
the charming old melodies. Worthy of 
particular mention was the work of Mr. 
Mahler as Thaddeus and Helen Gleason 


as Arline. Mr. Poppen sang Devils- 
hoof, and Mr. Peacock, Zamah Cun- 
ningham, and others of note rounded 


out a cast that entertained huge audi- 
ences each night. George Hirst was 
the excellent conductor. 

‘Oh, Boy,’ a musical comedy by 
Terome Kern, closed the mid-season 
week of July 13 and 19 with a cast that 
included John Cheery, Noel, Francis, 
June Havoc, Eddie Garr, Audrey Chris- 
tie, Gil Lamb, Zamah Cunningham, 
une O'Dea and others. 

The Little Symphony continued to 
iraw large crowds to its delightful 
open-air setting at the John Burroughs 
School. Francis Findlay conducted the 
third concert on June 16, which included 


the Concerto Grosso, No. 7 in C, by 
Handel, with Francis Jones and Felix 
Slatkin, violinists, and Max Steindel, 


‘cellist; a Symphonie Concertante in E 
Flat. for viola and orchestra, with Her- 
bert Van Den Burg as soloist, and after 
the intermission the ‘Flight of the Bum- 
ble Bee’ by Rimsky-Korsakoff; ‘Ro- 
mance’ and ‘Witch Dance’ from Freder- 
ick Converse’s ‘Scarecrow Sketches;’ 
‘Nightpiece’ for flute and strings, by 
Arthur Foote, most ably played by 
Laurent Torno, and Strauss’s Overture 
to ‘Die Fledermaus.’ 

Kessler Concertino Played 

The concert of June 23, conducted by 
Mr. Findlay, included the Sinfonia in 
B Flat by J. C. Bach, Haydn’s Sym- 

phony No. 97 in C, a Concerto for piano 
and orchestra written by the local com- 


poser. John Kessler, Mendelssohn’s 
& , - 
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‘Nocturne’ and Scherzo from ‘A Mid- 
summer Night’s Dream’ and the ‘Rosen- 
kavalier’ Waltzes by R. Strauss. 

The debut performance of Hans 
Lange, associate conductor of the New 
York Philharmonic-Symphony as con- 
ductor of the local group, brought out 
a large audience for the fifth concert on 
June 30. Mr. Lange brought with him 
some unusual scores, the hearing of 
which was a distinct pleasure. The Sin- 
fonia for two oboes, two horns and 
strings by Frances Joseph Gossec was 
a bit of chamber music, followed by 
Four Fantasies for strings by Purcell. 
Boccherini’s Concerto for flute and 
strings was finely performed by Lau 
rent Torno, and the remainer of the 
program contained Haydn’s Symphony 
No. 48 in C, and the Scherzo ‘Caprice’ 
by Daniel Gregory Mason. 

The concert of July 7, conducted by 
Mr. Lange, brought Three Sinfonias to 
church cantatas (Nos. 12, 156 and 42) 
by J. S. Bach; Berlioz’s Overture, 
‘Flight into Egypt;’ Concertino for 
clarinet by. Weber and the Schubert 
Symphony No. 3 in D. Leo C. Miller 
is again conducting his annual summer 
Teacher’s Course, with a larger enroll- 
ment than in the past few years. 

Hersert W. Cost 





SCHOLARSHIP SCHOOL 
OPENS SUMMER SEASON 





Five Students Who Received Awards 
Give Impromptu Demonstrations 
HAVERFORD, Pa., Aug. 10.—The 

School for Vocal Scholarships opened 
its first summer session on July 6 at 
Haverford College where the board of 
directors, Mrs. Clarence A. Warden, 
president, welcomed students, faculty 
and guests. An impromptu demonstra- 
tion was given of the vocal training 
students are receiving under the super- 
vision of Edgar Milton Cooke, Phila- 
delphia teacher of singing. 

A group of patrons of the musical art, 
with an intelligent awareness of the 
present need of adequate facilities for 
proper vocal training, decided to give 
worthy young artists a chance to avail 
themselves of such instruction and, to 
that end, a number of scholarships were 
given to those of last winter’s student 
personnel deserving of the awards. 
While such scholarships entitle holders 
to free tuition during the summer ses- 
sion, the amounts they represent are 
expected to be repaid when the bene- 
ficiaries shall have secured remunerative 
employment at some future date. 

The five scholarship students who 
gave the program were Vito Bassie, 
tenor; Margaret Hubay, soprano; Fred- 
erick Robinson, baritone; Frank Capelli, 
baritone, and Anne Simon, mezzo- 
soprano. Mr. Cook’s associate staff in- 
cludes H. Maurice Jacquet, composer, 
conductor and coach, with Victor An- 
doga, stage director. 





New Germantown Orchestra 
PHILADELPHIA, Aug. 10.—A 


Germantown Orchestra, is being formed 
under the sponsorship of a number of 
prominent Germantown residents, with 
N. Lindsay Norden as conductor. Mr. 
Norden is conductor of the Reading 
Choral Society, the Brahms Chorus, and 
musical director of the First Presbyte- 
rian Church of Germantown and Ro- 
deph Shalom Synagog. He was formerly 
an instructor at the Curtis Institute, and 
conductor of the Mendelssohn Club of 
Philadelphia. Two concerts with solo- 
ists are planned for next season. 


new 
non-professional orchestra, known as the 


Helen Howe Appointed 
Director of Music of 
Chicago Public Schools 





Helen Howe, Who Adds a New Post to Her 
List of Musical Activities in Chicago 


Cuicaco, Aug. 10.—Helen Howe, 
director of the curriculum of Chicago 
public schools, was appointed director 
of music on July 2 22, to fill the vacancy 
created by the death of Dr. J. Lewis 
Browne in October of 1933, Miss Howe 
is a graduate of Chicago Musical Col- 
lege and the American Conservatory of 
Music. She is president of the board of 
directors of the Gad’s Hill Settlement 
School of Music, corresponding secre- 
tary of the Illinois federation of music 
clubs and state chairman of the public 
school music department of the same 
federation. 





Edith Cook Smith’s Suite Receives 
Award 

ALBANY, N. Y., Aug. 10.—Edith 
Cook Smith, composer and pianist, was 
awarded a certificate of merit for her 
work, ‘Albany Charter’ Suite in five 
movements, orchestrated by Mack A. 
Edwards at the request of Mrs. F. D. 
Roosevelt, to whom it is dedicated. The 
award was presented by Mayor 
Thatcher during the charter celebration 
on July 21, when the completed work 
was performed by the WPA orchestra. 





Kerr and Porter in Juilliard Recitals 

Muriel Kerr, pianist, was heard on 
Aug. 4, in the series of summer school 
recitals given at the Juilliard Concert 
hall, when she played works by Bach- 
Busoni, Bach-Liszt, Schumann and 
Brahms. Hugh Porter, organist, gave a 
program on Aug. 6, that included com- 
positions by Valentine, Schumann, Ga- 
brieli, Bach, Franck, Seth Bingham and 
others. 
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Arthur Kraft, Who Has Joined the Vocal 
Faculty of the Eastman School of Music 


Rocuester, N. Y., Aug. 10.—Arthur 
Kraft, who has been president of the 
Columbia School of music in Chicago 
since 1931, has been added to the vocal 
faculty of the Eastman School of Music, 
of which Howard Hanson is the direc- 
tor. 





Frederick Bristol Teaching at 
Harrison, Me. 

Frederick Bristol, pianist, leit New 
York on July 3 to spend the summer at 
Harrison, Me., where he will continue 
his work as piano teacher and vocal 
coach in the summer music colony at 
Harrison founded by his late grand- 
father. He is preparing a program for 
his recital in Town Hall this Fall and 
will also give a recital in August at the 
end of his vacation. 





Karl Andrist Joins Cornell Music 
Faculty 
Mount Vernon, Ia., Aug. 10.—Karl 
Andrist, violinist, will replace Helen 
Cumming, retiring member of the Cor- 
nell faculty, as teacher of violin and 
‘cello for special concert artists. Mr. 
Andrist is a pupil of Boulanger, Thi- 
baud, and Ysaye, and has taught in 
three state universities. 
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MUSICAL AMERICA for August, 1936 


In Schools and Studios 


CLEVELAND INSTITUTE 
LISTS FACULTY ROSTER 


Rubinstein Returns to Director’s Post— 
New Opera Course on Fall 
Prospectus 


CLEVELAND, Aug. 10.—In anticipation 
of large enrollments for the fall term 
beginning Sept. 21, the Cleveland Insti- 
tute of Music has added nationally 
known musicians to its faculty roster. 
Features of the Institute’s prospectus 
are the return of Beryl Rubinstein to 
his full time duties as director of the 
organization and head of the piano de- 
partment after a partial leave of absence 
during the past year; and the inaugura- 
tion of an opera course under Boris 
Goldovsky, recently appointed head of 
the Institute’s opera department. 


The piano faculty for the coming season com- 
prises Estelle Berman, Jean Martin Buck, Ruth 
M. Edwards, Bertha K. Giles, Theresa Hunter, 
Denoe Leedy, Arthur Loesser, Jeanne Meagher, 
Dorothy K. Price, Corinne Rogers, Doris Runge, 
and Lawrence Stevens. The violin department is 
composed of Joseph Fuchs, head; Marie M. Martin, 
Margaret Wright Randall, Homer Schmitt and 
Charlotte Demuth Williams. Carlton Cooley has 
charge of viola students, and Victor De Gomez 
and Edward Buck teach ‘cello. Mme. Nevada 
Van der Veer heads a voice department composed 
of Anne Maud Shamel and Emanuel Rosenberg. 
Herbert Elwell teaches theory and composition; 
Ward Lewis, Herbert Elwell heads the department 
of theory and composition, assisted by Verna 
Straub, while Ward Lewis has charge of ear- 
training. 

Other departments are: Public school music, 
Russell V. Morgan; Italian, Josephine Novario; 
Organ, Henry F. Anderson; Harp, Alice Chali- 
foux; Dalcroze Eurythmics, Gladys Wells; Modern 
Dance, Eleanor Frampton; French Horn, William 
Namen; Clarinet, Daniel Bonade; Trumpet, Louis 
Davidson; Flute, Maurice Sharp; Trombone, 
Gardell Simons; Double bass and tuba, Gerald 
Fiore; Timpani, Constant Omers. 


The Institute combines its courses 
with those of the Cleveland College of 
the Western Reserve University in 
preparation for the degree of Bachelor 
of Music. In addition to the three 
undergraduate divisions, it offers gradu- 
ate study in musicology, applied music, 
composition, voice and theory. 





Valleyland Festival Held in Fargo 

Farco, N. D., Aug. 10.—The first an- 
nual Valleyland music festival, held in 
Fargo on June 1, drew some 2000 con- 
testants from surrounding territories. 
The judges were Sigmund Spaeth, Peter 
W. Dykema, Walter Aschenbrenner, 
Harold Bachman, Carl Christenson and 
Rudolph Ganz. The festival was con- 
ducted simultaneously with the eighth 
biennial session of the North Dakota 
federation of music clubs. Mrs. John 
Alexander Jardine, president of the 
federation, was present. The Amphion 
Chorus, Daniel L. Preston conductor, 
sponsored the event. 





Members of Tau Alpha to Give Rare 
Music 

Rarely heard compositions from eight 
historical periods will be presented by 
members of Tau Alpha, the professional 
chapter of Mu Phi Epsilon, at the regu- 
lar meetings in 1936-37. Two concerts 
at the Barbizon and one at the Mac- 
Dowell Club will be given for the bene- 
fit of the scholarship fund in addition 
to musical teas at the Studio Club, 
Town Hall Club and in private homes. 
Hazel Griggs is president. 





Barbour Awarded Degree by University 
of Toronto 

Toronto, Aug. 10.—The University of 
Toronto recently conferred the degree 
of Doctor of Music upon J. Murray 
Barbour of Ithaca, N. Y. Dr. Bar- 
bour’s thesis was a Requiem Mass for 
soloist, chorus and orchestra, written in 
memory of S. Wesley Sears of Phila- 
delphia. Dr. Barbour also holds the 
degree of the Ph.D. in musicology from 
Cornell University. 


The first of a series of La Forge-Beri- 
men Musicales was heard over the Mutual 
Broadcasting System on July 14, the pro- 
gram featuring Emma Otero, coloratura 
soprano; Blanche Gaillard, pianist; Jesse 
Wolk, baritone, and the La Forge Ensem- 
ble, Frank La Forge, conductor. The en- 
semble was heard in the Prayer from ‘Cav- 
alleria Rusticana,’ ‘Inflammatus’ from the 
‘Stabat Mater’ by Rossini and other num- 
bers. Miss Otero sang an aria from ‘Linda 
di Chamounix’ and the solo in ‘Inflamma- 
tus.’ Miss Blanch played a group of solos. 
Mr. Wolk sang an aria from ‘Andres Che- 
nier.. Miss Blanch and Alice Huebner 
played the accompaniments for the ensem- 
ble and Mr. La Forge accompanied Miss 
Otero and Mr. Wolk. On July 21 the 
ensemble and soloists from the studio were 
heard, including Mabel Miller Downs, so- 
prano; Mari Barova, contralto; Santo Di- 
Primio, tenor, and Dale Gilliland and 
Joseph Meyer, baritones. Constantine Cal- 
linicos, pianist, was also heard in numbers 
by Chopin. Accompaniments were fur- 
nished by Misses Huebner, Blanch, Mary 
Frances Wood, and Mr. La Forge. 


* & * 


The La Forge-Bertmen Studios gave 
the fifth in the series of summer school 
musicales on the evening, July 7. Frank 
La Forge, composer-pianist, and Harring- 
ton van Hoesen, baritone, presented the 
program. Mr. van Hoesen sang songs in 
Italian, German, and a group by Mr. La 
Forge in English. Mr. La Forge played 
all the accompaniments and three groups 
of piano solos. There were numerous en- 
cores from both the artists. On July 14, 
Emma Otero, coloratura soprano, and Ern- 
esto Bertimen, pianist, were heard. Miss 
Otero appeared in Spanish costume and 
sang groups of songs from Spanish coun- 
tries. Beryl Blanch accompanied. Mr. 
Bertmen also presented works from Spain 
Continuing the recitals on July 21, the La 
Forge Ensemble, Santo DiPrimio, tenor, 
and Constantine Callinicos, pianist, were 
heard. The ensemble opened the program 
with the ‘Sanctus’ by Gounod, Mr. Di- 
Primio singing the solo passages and Frank 
La Forge conducting. Mr. DiPrimio was 
also heard in a group of English Songs 
and two arias from ‘Tosca.’ Mr. Callinicos 
played two groups of solos. The conclud 
ing number was the Waltz from ‘Faust’ by 
the ensemble with Mabel Miller Downs, 
Elizabeth Andres, Santo DiPrimio and 
Dale Gilliland singing the short solo parts. 
Alice Huebner accompanied Mr. DiPrimio 
and Beryl Blanch and Mary Frances Wood 


the ensemble. 
es 


Pupils of Estelle Liebling who are fill- 
ing important engagements during the 
summer include Annunciata Garrotto as 
Madama Butterfly with the San Carlo 
Opera Company in Rochester, N. Y.; 
Rosemarie Brancato and Myra Manning 
with the Cincinnati Summer Opera Asso- 
ciation; Josepha Chekova at the Robin 
Hood Dell in Philadelphia and three en- 
gagements with the Steel Pier Opera Com- 
pany in Atlantic City. 

Appearing in Fortune Gallo’s operetta 
productions at Jones Beach are Charles 
Cottrell, Gordon Felts, Marie Fiorella, 
Miriam Cavelle, Llewellyn Moss, Bartlett 
Simmons and Robert Schafer. Miss Man- 
ning and Lila Mae Flynn have been en- 
gaged for the Chicago City Opera Com- 
pany for next season. Garfield Swift, bari- 
tone, was soloist for the Art Association 
of Newport, R. I., on July 13. 


Pupils of Ethel Glenn Hier Give 
Ensemble Recitals 


Rose.te, N. J., Aug. 10.—Pupils 
Ethel Glenn Hier were heard recently a 
two ensemble concerts. Those takimg part 
in the first concert were Misses Ernst 
Unglaub, Faust, Manville, Douglas and 
Misek, Storms, Waller, McDowell, Wise 
Waller, Griesemer, Ward, Goodman, Glen 
dinning and Nevins. At the second a play 
dealing with the life of Handel, by Alex 
Prochazka was presented by Misses 
Storms, Waller, Williams and Richard 
Weber, after which a musical program was 
given by Misses McDowell, Waller, Jam 
and Caroline Storms, Kelley, Williams 
Goodman, Glendinning and Garrett and 
Messrs. Scott, Prochazka, Ward, Wis 
and Allen. 





Rothier Opera Course Abandoned at 
Studio of Caroline Beeson Fry 

Wuirte Pains, N. Y., Aug. 10—Owme 
to a conflict of dates, the course im Esse 
tials of Opera which was to have bee 
given during the summer by Léon Rotinc 
of the Metropolitan Opera, im the stud 
of Caroline Beeson Fry, has been aba 
doned. This has also necessitated the ca 
cellation of a private course with Mr 
Rothier. 





Philadelphia Conservatory Again te Give 
Scholarship 
PHILADELPHIA, Aug. 10.—The Philade! 
phia Conservatory of Music ammounce 
that the contest for the D. Hendrick Ezer 
man Foundation Scholarship m piano wit 
Olga Samaroff, will take place at th: 
conservatory during the last week im Sep 
tember. Full information may 
from the secretary of the school 


be obtame 
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Chicago Studios 


Lazare Samoiloff, who is conducting a 
vocal master class at the Chicago Musica 
College this summer, has given lectures @ 
voice training and arranged a comoert that 
was held at the South Shore Country Cui 
on July 26, in which prominent artists o 
the Chicago Opera Company, as well 
some of his artist students appeared. Mr 
Samoiloff will leave on Aug. 31 for Las 
Angeles, where he will teach for tt 
ance of the year. 

* * a 

Gail Martin Haake entertained the Ox 
ford Piano Teachers of Chicago on July 12 
complimentary to the members of her sum 
mer normal class. The guest artist was 
Howard Preston, baritone of the Chicagy 
Civic Opera company, with Mary Rut 
Craven as accompanist. Mr. Preston sang 
‘Wotan’s Abschied’ from ‘Die Walkare 
Cornelia Richardson of the Shangha 
American School, Shanghai, Chima, spoke 
of the work there, and Borghild Torwil 
told of Madagascar, where she has spe 
eighteen years, and the musical potentiality 
of the natives. Simone Pare of Montrea 
and Margery Boulton of Vancouver, repre 
sented Canada, while the states of Wasi 
ington, Louisiana, Kentucky, Texas, Oho 
Michigan, Minnesota, Mississippi, Uta 
Montana, Arizona, Kansas, North an 
South Dakota and Iowa have also sem 
teachers to the summer session. Eighty 
seats were reserved for Oxford teachers 
at the Woman’s Symphony concert 
Grant Park. 
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Mishkin 
Arthur Whiting 
Beverty, Mass. July 21. — Arthur 
WN th organist and composer, 


timg, pianist, 
im hospital here yesterday following a 
heart attack, im his seventy-sixth year 
Born im Cambridge, Mass., June 21, 1861, 
ne began the study of piano and organ as 
2 small child, and made his first appearance 

Worcester, Mass., when only thirteen 
Two years later he succeeded Dudley Buck 
2$ Orgamist im a church in Hartford, Conn., 


& 
A 


ud also foumded the Beethoven Society 
there. Moving to Boston he gave concerts 
here and studied organ with G. W. Mor 


,. 


gam m New York. 

After playing organ for three years in 
\lJbamy amd six in Boston, he went to Ger 
mamy where he studied under Rheinberge: 
Mumch. On his return to this country 
tamght organ at the New England Con 
serwatory. He gave a series of “University 
‘omecerts” for a number of years at Prince- 
om, Harvard and Yale. These lecture reci- 
als, a field in which he pioneered, are cred- 
ted with the improvement in musical taste 
simee umdergone by college circles. In 1911 
~¢ became a propagandist for early mu- 
sac im which he Ww? assisted by Constance 






Edsom, violimist; Georges Barrére, flutist, 
amd Pat Kéfer, viola da gamba, Mr. 
Whiting playing the harpsichord. At vari- 


os times he served as organist at the 
Umatar Church in Jamaica Plain and the 
Arlimgton Street Church in’ Boston but 
sfter 1895, made his home in New York. 





Ottekar Bartik 
25.—Ottokar 





cr RAGCUE, July 
umecer and ballet master, died here yester- 
fay after a long illness. He had retired 
om the Metropolitan Opera in New York 
1932, after twenty-four years of service 
ere. 
A native of Prague, Bartik studied danc 
@ here and had served as ballet master in 
us musical 





2 

emtres im Europe 
elore gomg to 
merica. His first 


gagement at the 
letropolitan was 
the first per- 


rmance there of 
Smetana’s ‘The 
artered Bride’ in 
08. for which he 
anime cl rty Bohe- 
a Lari ers and 
eared himself 
succeeding years 
¢ staged the 
lames im ‘Pique 
Dame.” “The Pipe 
& Desire,” ‘Aida’ 


i the ballets 
cemna Waltzes’ 
i “The Dance in 
ace Congo’ by Henry F. Gilbert and 
other works. One of his artistic 
phs was the production of Rimsky- 


Ottokar Bartik 








Bartik, 





Korsakoft’s ‘Le Cog d’Or’ in which he used 
Fokine’s choreography and himself mimed 
the role of General Polkan. He also ap- 
peared several times in ‘Petroushka.’ He 
arranged pageants with many hundreds of 
dancers in Madison Square Garden and the 
Chicago Coliseum as well as for Barnum 
and Bailey’s and Ringling Brothers’ 
circuses. A number of singers appeared 
under his management in concert, among 
them Emmy Destinn and Mario Chamlee 
and the violinist Jan Kubelik. He is sur- 
vived by his widow, a dancer, who had been 
one of his pupils. 


James P. Dunn 


Jersey City, July 25.—James Phillip 
Dunn, composer and organist, whose or- 
chestral works have been played by some 
of the country’s prominent symphonic 
bodies, died at his home here yesterday 
after a long illness. 

Mr. Dunn was born in New York on 
Jan. 10, 1884, and received his degree ot 
Bachelor of Arts at the College of the 
City of New York in 1903, and _ later 
studied music at Columbia under Edward 
MacDowell and was also a pupil there of 
Cornelius Rubner. He was an accomp- 
lished pianist and organist and after 


graduating from Columbia in 1905, became 
organist at the Church of the Holy In- 
nocents and later the Church of the Im 
maculate Conception in New York. 

published 


His first compositions to be 
were sixteen songs 
which were brought, 
out in 1915. Three 
of these were wide- 
ly sung, “The Bit 
terness of Love’ by 
John McCormack, 
‘Come Unto Him’ 
and ‘Weary.’ 
Among his piano 
works, ‘The En- 
chanted Dancer’ 
was well known. 

Of his orchestral 
composition, an 
Overture on Ne- 
gro Themes was 
originally publish- 
ed for organ in 
1925 and played at 
the Metropolitan 
Opera House that 
same year. His 
symphonic work, ‘We,’ celebrating the 
crossing of the Atlantic by Lindbergh in 
1927, was played for the first time by the 
New York Philharmonic at the Lewisohn 
Stadium on Aug. 27, 1927. The intermezzo 
from his opera, ‘The Galleon’ was played 
at a concert at the Metropolitan Opera 
House on March 14, 1926. A symphonic 
poem, ‘Annabelle Lee’ after Poe’s poem, 
had been performed in 1919, and several 
chamber works before that. 

Mr. Dunn was a staunch champion of 
the American composer and wrote numer- 
ous articles on the subject. He had been 
associate editor of the magazine Singing, 
was a member of the American Society of 
Composers, Authors and Publishers, the 
Diocesan Institute of Sacred Music, the 
Musicians Club and the Bruckner Society. 
He was also a regular contributor to 
numerous musical magazines. He had been 
organist at St. Henry’s Church in Bayonne 
from 1924 until the beginning of his illness 
eight months ago. 





James P. Dunn 


Frederick William Zimmerman 
SEATTLE, WaAsH., July 21.—Frederick 
William Zimmerman, tenor and teacher, 
died here on June 5. He was born in 
Mainz, Germany, about 1859, and came to 
this country at the time of the Klondike 
gold rush. He had maintained a studio 
here since 1900. Several years ago he built 
an auditorium on Mercer Island across 
Lake Washington from Seattle, hoping to 

establish a summer community there. 


Roy Duncan Close 


Port Cuester, N. Y., July 27.—Roy 
Duncan Close, pianist, accompanist, com- 
poser and teacher, died at his home here 
yesterday his forty-fifth year. He had 


heen a treble soloist in St. Peter’s Episcopal 
Church here and more recently a program 
arranger for NBC as well as directing 
musical shows in this neighborhood. 
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La Argentina 


BAYONNE, FRANCE, July 25.—Antonia 
Mercé, known throughout the world by her 
stage name of “La Argentina” and proba 
bly the most eminent exponent of Spanish 
dancing since Carmencita, died sud- 
denly of a heart attack at her villa here 
on July 19. She had just returned from a 
dance festival at San Sebastian when she 
was stricken and only recently had ful- 
filled an engagement with tumultuous suc- 
cess at the Paris Opéra. 

Argentina was born near Buenos Aires 
while her parents, both of whom were 
dancers, were fulfilling engagements in 
South America. Her father, Manuel 
Mercé, was a Castilian and her mother, the 
former Josefina Luque, an Andalusian 
The daughter accompanied them wherever: 
they went and when only three years old, 
is said to have already become proficient 
with castanets. When she was two, her 
parents returned to Spain and her father 
became master of classic dancing at the 
Teatro Real in Madrid. Three years later 
he took his daughter’s education in hand 
and with such good effect that when she 
was only nine she was appearing in the 
ballet. Having received an_ excellent 
grounding in classic dancing, she decided, 
when fourteen years old, that she wanted 
to do only the Spanish national dances, so 
she resigned and gave all her time to study 
with her mother, her father having died 
in the meantime. 

At the age of eighteen she made her first 
appearances outside of Spain and was 
acclaimed in Paris, Berlin and other capi 
tals. Everywhere her facility with casta- 
nets was commented upon. She had devel 
oped this feature of her dancing entirely 
alone and attained a hitherto undreamed-of 
perfection with them. She is said to have 
owned 150 pairs of various sizes, weights 
and woods. 

Her American appearances made about 
twenty years ago were not particularly 
successful and she was disinclined to return 
here. However, in 1928 she gave a recital 
at the Town Hall before a highly enthu- 
siastic audience and quickly established her 
popularity throughout the country so that 
sold-out houses were the rule everywhere 
She returned annually until 1932 and then, 


after an interval, in 1934 and in 1935. Her 
last appearance in this country was made 
on Dec. 28, 1935. 


Like most persons who excel in any type 
of public performance, La Argentina was 
imitated by a horde of inferior dancers 
who never even approached her in tech 
nique or in conception in her province of 
the dance. Much of her success was also 
due to a personality of extraordinary charm 
and a face which, while by no means beau- 
tiful, was a highly expressive one. Her 
facility with the castanets was nothing 
short of amazing as she managed to get 
tones out of them that seemed to have 
definite musical quality. In her Dance of 
the Miller’s Wife from ‘L’Amor Brujo’ 
she even dispensed with castanets and ac- 
companied herself with snapping fingers 
in a manner equally interesting. She was 
in every respect a unique artist and her 
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NEW BUILDING GIVEN 


TO HONOLULU SCHOOL 


Punahou Music Institution Gets 
Structure as Gift—Variety 


of Concerts Heard 
HONOLULU, Aug. 1—A new building 


to house the activities of the Punahou 
Music school will be erected here in the 
near future which will contain sound 
proofed studios, practice rooms, and a 
recital hall. 
M. Atherton Trust, represented by Mary 
Atherton 
Morgan, 
will be known as Montague Hall, in 
honor of one of the pioneer musical mis 
sionaries of the Islands. 


It is the gift of the Juliette 


Richards, Laura Atherton 
and Frank C. Atherton, and 


The newly organized Academy of 
Arts Chamber Music Ensemble played 


the Dohnanyi Piano Quintet at its first 


V. 


monthly concert. 


leaves a vacancy in the 


world 


passing 
dancing 


great 


Adolph Philipp 


Adolf Philipp, former operetta tenor and 
later composer of musical comedies, died 
in hospital in New York on July 29. His 
best known work was ‘Alma, Where Do 
You Live’ which had extended runs in New 
York both in the German original and in 
translation. He was born in Hamburg in 
1864, and sang in both light and grand 
opera in Europe. He came to America 
as leading tenor of Amberg’s German 
operetta company at the Irving Place The 
atre. He was later well known as a stage 
producer. 


Edward Marsh Read 
ScarsDALE, N. Y., July 21.—Edward 
Marsh Read, organist, for more than fifty 
years an important figure in the musical 
life of St. Louis, died on July 16, at the 


home of his son-in-law, here. He was bor: 
in Burlington, Vt., in 1846, and went t 
St. Louis in 1870. He had been dean oi 


the Organists Guild of St. Louis and or 
garist of the Grand Street Presbyterian 
Church as well as composing numerous 
organ works and pieces for children 


Viola Cole-Audet 

Cuicaco, Aug. 1—Mrs. Viola Cole 
\udet, pianist and instructor of piano, died 
of a heart attack here on July 31. The wife 
of F. Emile Audet, professor of French 
at De Paul university, she had been a 
teacher of piano for several years at the 
Chicago Musical College 

August W. Zeiss 

August W. Zeiss, violinist, at one time a 
player in the Chicago Symphony under 
Theodore Thomas and later in the New 
York Philharmonic, died at his home in 
srooklyn on July 20, in his seventy-first 
year. 

Clarence S. Shumway 

New Rocuetre, N. Y., July 15.—Clar 
ence S. Shumway, who conducted the New 
Rochelle unit at the sixth Westchester 
Music Festival, died at his home here or 
July 9. He was prominent as a real estate 
dealer and was at one time president 


the New Rochelle Music Club 


Michael Svedofsky 

Michael Svedofsky, a first violin in the 
orchestra at the Metropolitan Opera House 
died on June 29. He was born in Russia 
in 1874, and came to this country in 1901 
He played for a time in the New York 
Symphony and had been with the Metr 
politan for twenty-eight years 


Singers Reported Dead in England 

Two Canadian singers, both of whom 
were known in the United States som: 
years ago, are reported dead in the Londor 
Musical Times. They are I Beard 


ASSamt 


more, tenor, who sang in opera in Canada 
and in Europe, and Edith Miller, con- 
tralto, who appeared as a recital and 


oratorio singer Miss Miller was, in 


private life Mrs. Colyer-Fergusson 
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HAIL WPA EVENTS 
IN SAN FRANCISCO 


Altschuler, Brown and Usigli 
Lead the Local 
Orchestra 


San Francisco, Aug. 10—WPA 
orchestra lists have been of great in- 
terest in recent weeks. Modest Alt- 
schuler, the grand old veteran of the 
baton, gave the most representative 
program in Veterans’ Auditorium Aug. 
7 when he featured Bach’s Passacaglia 
in C Minor as transcribed by A. Goe- 
dicke, Howard Hanson’s ‘Romantic’ 
Symphony, Sibelius’s ‘Elegie et Musette,’ 
‘Lev Knipper’s Symphonic Suite based 
on folk songs and dances of Turkestan, 
Albert Elkus’s ‘On a Merry Folk Tune’ 
and John Harlow Mills’s fantasy, “The 
Monkey Wedding.’ The Knipper suite 
was most memorable among the novel- 
ties because of the native color and 
rhythms and simulation of native instru- 
ments incorporated into the score. 


Young Soloist Plays 


The preceding week H. Arthur 
srown, conductor of the El Paso Sym- 
phony, was guest conductor of the local 
WPA orchestra and presented as soloist 
young Marcus Gordon of San Fran- 
cisco and the Juilliard School. The 
concert was one of the WPA series 
under Board of Education sponsorship, 
given gratis in the High School of 
Commerce Auditorium. Mr. Gordon 
gave a strikingly able performance of 
Rachmaninoff’s C Minor Piano Con- 
certo, and Mr. Brown did as well as the 
orchestra would let him with estab- 
lished repertoire numbers—Brahms’s 
First Symphony, the Overture to “The 
Secret of Suzanne,’ and Enesco’s Rou- 
manian Rhapsody. The practice of 
charging ten and twenty-five cents for 
admission to the WPA orchestra pro- 
grams seems to have decreased attend- 
ance but increased the merit of the per- 
formances. 
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SYDNEY TURNS OUT FOR A TENOR'S DEBUT 
The First Australian Audience Which Welcomed Richard Crooks, in 





S. J. Hood 


Sydney, on June 20. The Metropolitan Opera Tenor Gave Ten 


Subsequent Recitals There and Is Now Engaged in a Similar Series in Melbourne 


senenenvsaannaseesoneniiannnt MITC 


The first of the WPA concerts to be 
given for an admission fee was that of 
July 24 with Gastone Usigli, conductor 
of the Oakland WPA Symphony, as 
guest conductor of the San Francisco 
WPA Symphony. The local orchestra 
has never played so well, and Mr. 
Usigli’s concert was well worth the 25 
cents asked for orchestra seats. 

Usigli Wins Ovation 

However, the audience was not so 
large at the preceding concerts of the 
series held in Veterans’ Hall. The pro- 
gram featured Tchaikovsky’s Fourth 
Symphony, Corelli’s Concerto Grosso 
No. 8 in G Minor, Martucci’s ‘Noc- 
turns,’ Debussy’s ‘Afternoon of a Faun,’ 
and Wagner’s Overture to ‘Die Meis- 
tersinger.’ Except for the Debussy, 
and weak soloists in the Corelli, the 





LINZ BRUCKNER FETE 


(Continued from page 18) 

150th Psalm was performed (the con- 
ductor, Karl Springer of Linz, various 
Linz choruses, and the Vienna Symphony. ) 
Following this Bruno Walter was to have 
conducted Bruckner’s Seventh Symphony 
with the same orchestra. He was indis- 
posed, however, and Eugene Ormandy, un- 
known to many visitors to the festival, 
took his place. The latter achieved a posi- 
tively overwhelming success; both experts 
and public at large declared they had sel- 
dom come away with such a great impres- 
sion of a conductor and Ormandy was 
deluged with invitations from the authori- 
ties and from the monastery of St. Florian, 
which he accepted as far as he was able. 


Ormandy Gives Radio Talk 


The following evening-——during the day 
art treasures and other objects of interest 
of Upper Austria had been visited in large 
buses—Ormandy spoke over the radio for 
American listeners about the Bruckner 
Festival, some of which was translated 
The program of the second Linz Festival 
concert on the evening of the 2lst con- 
sisted of a youthful work by Bruckner, the 
Overture in G minor (conductor, Kel- 
dorfer), and of the Eighth Symphony. On 
this occasion the Vienna Philharmonic 
played and the substitute conductor replac- 
ing Walter was the excellent Ziirich or- 
chestra leader, Volkmar Andreae. This per- 
formance likewise left behind a memorable 
impression. 

There still remained the music in Steyr. 





DRAW 


concert was distinctly commendable. 
Mr. Usigli won an ovation some regular 
symphony conductors might well envy. 

Thanks to WPA choral director, Giu- 
lio Silva, the chorus and orchestra pre- 
sented what was said to be the first 
performance here of Mendelsohn’s ‘St. 
Paul.’ The oratorio was commendably 
sung by the chorus. Soloists were Ray- 
mond Keast, Ted Roy, Margaret Hop- 
kins, Anne Meyer, Andrew Robertson 
and Joseph McKenna. This was a free 
event, staged in the High School of 
Commerce Auditorium. 

Pierre Douillet, veteran pianist and 
teacher of the Pacific Coast and former 
dean of the Conservatory of the College 
of the Pacific, has been engaged by the 
Pease Conservatory of Music in Sacra- 
mento to head its piano department. 

Marjory M. FISHER 


UC Co 





At a Banquet in Linz Honoring Eugene Ormandy Were (Left to Right, Seated) Dr. Bock; 
Mr. Ormandy; Mrs. Gleissner, Wife of the Landeshauptmann of Upper Austria; Volkmar 
Andreae; Mrs. Ormandy; Landeshauptmann Dr. Gleissner; (Standing) Dr. Scheuba, Festival 
Manager; Professor Auer, President of the International Bruckner Gesellschaft, and the 


Conductors, 


The last day of the festival, the 22nd, 
Bruckner’s D Minor Mass was performed 
there in the parish church. In the festival 
hall of Steyr Schubert’s ‘Rosamunde’ over- 


Keldorfer and Trittinger, the Latter 


Bruckner's Successor at St. 


Florian 


tures and Third Symphony were played by 
the Vienna Symphony under the baton of 
Oswald Kabasta. In memory of Schubert, 
the composer of songs, Hans Duhan of the 


DEVOTEES 
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Salzburg Festival 


(Continued from page 7) 


gioli, a noble singer. The Salzburg stag 
setting with the magnificent decorations of 
Oskar Strnad, since deceased, was very 
much admired. Walter was in his best 
form; he put into this intoxicating musi: 
the intoxication which it must exercise, 
and certainly does always exercise wher 
it is so brilliantly interpreted as in this 
case. 

Thus the festival has begun under the 
best auspices and everybody is waiting for 
the ‘Meistersinger’ and enjoying inciden 
tally the other offerings of the repertoire 
[he attendance is unusually good, cer 
tainly larger than last year. The Salz- 
burgers report with pride that tickets to 
the amount of 1,000,000 shillings ($200,- 
000) have been sold. 


. tn] nena uoenannies 


Vienna Opera (singer, stage-manager, and 
conductor ull in one!) sang some of Schu 
bert’s most beautiful songs. The concert 
was brought to a close with the Fourth 
Symphony of Bruckner, but in the so-called 
original version, as it appeared recently in 
the new complete edition. 

It is a well known fact that Bruckner’s 
works are to be found in several versions, 
of which those which had been published 
up to this time were retouched by Franz 
Schalk and Loewe—but with Bruckner’s 
approval, as some maintain, whereas others 
are of the opinion that they went ahead 
without Bruckner’s consent and that it is 
high time for the original editions to be 
restored. Yet particularly in the case of 
the Fourth Symphony the differences are 
not as significant as perhaps in the cas¢ 
of the Fifth—and I do not know whether 
the version which has been used hithert 
does not sound more beautiful. But at any 
rate, one was very grateful for this ac 
quaintance with the original version, as 
indeed, for the whole highly interesting 
Bruckner Festival. Dr. Paut STeran 





San Francisco Symphony Forecast 

SAN Francisco, Aug. 10.—The Art 
Commission of San Francisco an 
nounces eight municipal symphony con 
certs for next year, five of which will 
feature the Monte Carlo Ballet and the 
San Francisco Symphony under Pierre 
Monteux. They will be held in the Ex 
position Auditorium, which is being 
newly renovated and improved archi 
tecturally and accoustically for concert 


purposes. M. M. F. 
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